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JyiJi £ly£) Hiutj 



»j*U)I - Jbji 



> N*\ 



f 



mA_>u^ 



£ i y-iLo <jj .f.Ti..tl JUi 4_^>^J i-JLJI OL*jL 



-a. 



jj .:.:.! I « Saj' in the Qur'an : Prosody and Structure » : olj^^. 



(( Journal of Arabic Literature )) j o ^^ixJIj ^pUJI ^-LjJI ^i 









J *."_> *_»l**Jlj < j^..M«.)l jj-5Jl 




I j 



J^UJI 



,) r OiJlJ jli" jlSJ . c^j*l\ t-^IIj oiVl J UU bl£- 



Jl jiU\ jji}\ jul-j . pjl^Jlj j^l^dlj oUUllj JiL^Hj 

yJl3 ^ ZUtf 1^3 JLohfl JUxVl o-o ^ oUjULo C^IT 



.u 



J*5n*JLj ji iHiiill jLj i j[ ,^fftT>-Lj • ^ujw-J 



^yi V ^l ^ ^ . I>- 



ILjyJI XjIi£JI n^o^Lo ^o 



VI 



^■WimII t-OJIj 



J^ ,>* -k»o jL (^vJI 11^ i^il I^U? jl w>JI j-«j 

rtl 2 ^1 j\ T ^-^Jl j^L. Vji °CrSJj 



• • « 



<wn.ll Jj» o^Jj . (( rhymed prose)) ^ «JJa^aII IJLfl LoLiJI 

I i.1^1 jl ! ol^5 ji ^ : Juu IJu* ^ 



Lol 





I^DI 



liJLt JLl» ;j LJ 





u*j- 



-oJI 



1 OjjJI iUJI jl_S IJLfe a_*j « AJJU J^i3 j^lJI 



L-Vl 



^ aJij , LF i5L ; V jjjl JJUUI VI jlcI^UI »i* ^ l^i5L 



jj»j , « *>L«JI rLiLo )) ^i ( . \YYA - _* "\YA o ) 
IjLi^l ii^LJI J ij-jJLlI c^JI ^-ji o^" L^j ^1 V 1 ^ 1 
. £?-J' Lr*- f&^ j^ irP^ Cr^** 4 oij* '-^ (J-*-° J-t 

( _* \ - - o - _» r^o ,ujo ) ^^mjJ\ j^u^i ^i5b juJ 



^ ( r >YT < \ - j. UV o ) j^N\ j~, ^jJI cL-^ J_*i 



iJi\ j<—~* » ^ ( r U>A - jb AY\ 









VI * p~ II j-c. *j-l5JI jlSjJI ^ u^iT L*j t^-tjl jJ-^ L^ 



IjJULj ji jji ^X-i JL»L> jlo^ ,>-o ^i j^Luu V p-fii 



I ( _«.-:j L*jJl£)I jiL-all »JL» jj . LfJI Ijju-oj jl f-*Jj 






I.fr.1.1 ft jj^L; jJ Uoi.^< j^O ^\ Z— IjjJI oJUbj 



^J JJJtfj « 4^^-JI JL5J1 j>J J-aill t^jUl JJUJI 



^ £*<-JI j_>it3 J-L«o d.jll oLc^-i»jil Jauu Zj*JL*-o JjUo 



^b jl LJUUJI £*-, ^TyUI £^JI j^ j&*jJ\ j? LJLaUJI 
J^ i^.j.u.11 ijjiJI oLUjil j» ^la7...ll JLtl^iJI J-Jij Uf^b 




j- O^UI II* piUj ^jJI 4-J5LUI jLftl^ilJ J-^ii ^ Jl 



^ jl>_h Uil bl^ JL^I ^ c^-JI iJLLol j£\ jl 



Ol^iJI ^ jLT lil L. J^> »^ oUL» cSjS. jJ3j . jl^l 



£iU; p.L»l j-» £*-JI jl ^rfj-JaJ^*. jlj ^j . V jl £^- 



>^ll L-JL-oj J-~^ -LJIj « JLjyJI 2JJJI ^ ^^H^JI f*£M 



«_wajjl />L£JI £al-J JL>I £*-JI j^ J-5j . (\) " 1 _ aaJlj 



j'\ <>u.JI jj«,MI oli oIjLjJI ^i, sJJjl ^ ^u^. 



i*L J^l jl5 jlyLlI jl ^ j^JLil t ULJI ciJUw^j . .— 



LfTT 



v^i P v ^ i*UuJL ^ cju- ^i ajb £-. jii 



( , VYt-jbHlo) u^-^l jl-^- •-»' 






II*. j£-> i L. ^1 j-l^o j-* ^1 A3 Lo Lo^" jL, «J 
iiUi J-tj . (D *j*~JI j-» c-JL5 ^ L^ ..si a ,ysj\ 



. jT>)l jUxl ;j- 



LoL^ tiUi j-» jl-sJI J^tj 



( r \-\T - ^ t-r o ) ^^Ul jb JL^ll J-~- J-cj 



1 oL ^l <_r> »■»*» lSj^> JJ-^ « jl^l Jk^l » *^ vr> 



Jj J,JI II* j>J 4JJ J-, . 



J\ j n htX J\jJi\ 



i^LLo x^si *;i ^i^Dl jLhx^i ;jlju jjij . (£) o^Jrti 



^jl>! ji^3 4-i si . j^iJi r ^Ji ji^Ji ^ j^ Ju jlyiJ! 



Jiij . (e) *JJI JI L^JJI oli^JI ^jlJ Lj-j »Ll 



jl l*iULo 1*1 >«uit j» l t j> jlydl ,J» pj*~* JI 



,tf 



JjLfcl jlT JLJj . 



r ^ V aJJI f ** jjb jTyUI 



LfiL Lfi-^j Jirt j-t 4jJL-j jL£ j_-o j-i»cJI jjJjLhj 

j-o r^S jU lib J_c i^JJj . CO jjbL^ ji ^U oL^jL. 



—2*1/ . ^ jl Laj*-^ jl^iJI j^L jl j^j IjJL^i -li cULJI 



; 9 V f 



jl ^y^ X^j . 4-J ^r^-iJI ^y>-j l^-ij LJLLo Ja-^iJL i U->t— 



if *tfl t a fL c i— jLl L^^i iUJJ pJU 1 fcJuJuJI ftjjb 



• • 






. (V) dUJtf jL^lj J^ljjJI JI^jL ^ « r U 4** j^ai 



« ,^^-flJlj jj^^iJlj « t/'j'^'j 1 1 « ...II » : J-^-° < ^j-kilL 

t *tf>J* ^ eJlill iUiftVI jl* JL»j . (A) « ^^Jlj JjJ\j 

j^i^l, ^ij JuJhll c lj;VL j] ^L JUl;I J^ ^i jL^JI 






JyL L$j . JXbJIj ol^^L *-^^3j J^ iiilj iSUwa-» JUJ 



^ -,!_.. ^ 4j »I3 Le j*)U ^ «-oiJ ^JlD 4....;lL jL$£JI ^1*1, _■ 

_v» *jl ^^l^ • l-U-*-a c*^' .r*^*i O^J * i-»L»_JI jj-:£— j 
£L JL3, . o j_^^ ^JUI 4_cLjI J jl* US' . ^ UJ 












IJu$J oL.!jj <i^Li « 4JL1- » ^ ( r AA^ - j» YVe 

»JL» jj_^ ^ fl : «UII oLi^LiJI ,jJa-«J ^j->J &-*-j-!J '*' j'-N 



, XoU Cjtf jl JiL^Jj « J>Vl U*L>{ C^** JSj£ ^ 



LgJL.-* ^t^ijJI ji^II CJaJLJ Jjj . ,/vv c&/^' *i'JJ (_r*J * LaAj 



< *->^' -^ U^X* *'*■*■ : O^J • **J-te JL*j LojI ^ CJLo Ji 



f 






.^JU iji gii v^w jtf lil U J^ ^U 1 *Wj' Csti £JP 



i. 



^Jl Jut l^uO\ C^^ ^ . ilJU J_o Jl -LJUrtL 



j^J, ^^! i>^- Jrtr^ *i* C^ <Ck ^ jJU * 1 °i ^ ^■ iJI 



IJu> jl JjL J_^)l v L>li . (( ^4 iiUS JJLo ? J^L-lj jLi 
. (U) j-ki ^JUi ^^JU . jU^JI j^l o_-* J^JI 



o • 



JLtoL>JI *->t— S L*klJ » : J IS J^-^JI jl (j^>l oLIjj i-Jj 



o • 



i » 4 (U) « ! i_-l*l*JI « wX L_«^i » 




. (\o) a T ol$£JI 
0_c J^-^JI ^j , H*~ Jl>- ^^jJI JjJI ^ JUU 



jL^T «*,.,< £M~JI II* jlS" lil Uft Jl>- ii-Jb ^ «U 

JJjS v^j^JI II* J-c iULJI o-o ^ ISol jl3j . iJUUJI 



^ju ji jJl . ^ -ci i^i £?-Ji >oi j3 jj-ji o' J-* 






ai jLi our ^J j^i o! jV, ^i ^ ^i e u 



j-o "ifju « S Hk—I » : JL5 j\ J_c jlj U * ? ,..< £-j*-J 



ji ^^^L-jJI ^j-y . « T jLj5JI ^-^ L«>wi » : ^J_^5 
^ jlfcl ^ J, L.Lu ^r^-D jKsj >c ^ o^j JL J^JI 



) t 









. jL^JI £*«- ^ JUJI j-» ULL. Lf -^' 



■^J 






^ Jj-^J' J kSj* j*& ^ ^ • < w > « oL-^J 1 



f ** ^*. J\j . UA) jrU^I ^ J*vJI ii> J-t jlStfl 



•^ - 



^ ^ij ^j ■ ««) « * oW&i j^*^ £*£' » = Jj-^ 1 



Ji>UJI JL_JLt «L> I ..„■> , j-lU;! J .frill ,>_, jl_~JI 



I J^l ciUJJ J^-JI l:k^- jl « ( f A1A - ^ Toe o ) 






I Jl k*j iljl oj—^i jf q ...fc 4_jl£J « ^U 4_JLc 




. (YN) « A-j>X ^ JiL-ilS 






H 



iLLJ! ^>\ j* ( .. ^U - j» rA£. o ) ^lijjlj - ^1^1 



-ul* ,; : ;^!i .A* Jl ^Ua* I ^ IjLJ ^JUI JJl/fl 



J-^i>Jlj - ^L*il r L|ij ^ c~>y; ^Mill ^ itfLii* 

* J- L.. : tf Jwl^O 4l^Jo i *J' L^> ij-^JH-0 jJ* i> i i^ltfl I ^jJU AJ*L*-J I 
c O 

i^J 13 j. j L j*a**J I cJ'plj «jb , . ( t r ) **jySJ I /,^o uJl$J -Lie 



OjH^-.-i- *jL<-*j (iiJJU ^J-^a ; j-*j - ^J 4 a.. 1 2 j j < . h \ ^Jjjn^l 



j-C dUij < *J ^j-La-o^ jj^-o-o ftjj^oJL jJb o-jjji^JU »M£JI 






\r 



j-fa; >* ^LijJI <u t j,t.:.J ^JLH JL-Ht . a .t.C^ 



JUL jl jSUj l* J3I IjLA, « £*-JI j^-al Sjjwi* ObtfLOU 




^ UL>JI ^ . ^L^JI J^ juau ^111 . ^XiUI 









J~ J/*\ i-oill jl J^i J jJLU-l ^ J* J4-JI ^ o! 



J-c jl^ftjl ^ \j^£ iii-i JU* c— b U. lk> j^5o ji 



; J-t JiiJUl ^^ LfJ ^ ^1 USLiJI J-^JI f L»wiJ 



jL LuL, J « ,£>! 2^1: j-oj . i*i-X ji iJL> i-»L-V U 



Jx. Ijalj aUI j^L, pli* ,^JI ^L JJI Utf j+ $J}\ 



^ cJL3 ^ cJ,JI ofc ^ ^j >\JL\ t ^l\ ^ ^lJI 



Jl >L; Ailf, jX^ ^^jULi aJi £*, 5 ^h^' J £~-Jtf 



^i iJ5LsJI jl^I^UI j*±* «-jI jj aJJI jL J^iU ZJjU- iJ 
L^i .LojuUI a Lid I J> jl5j , z_j;>u S^io ^ 



tl 



J-t Li; J\j*J\ »jSo j^i\ ji\ v* 15 -&J ■ 










j^o ftl^-o cfyr^ ^ t Li'j ftj^LkJI jft.^x'j J? gill t \Ju& j ^^-^l 



(( *j*^JI)) rrlk.n* JjL*JLJ J^C iLLJI j^o j^S ^jZjuj 



Vju « J^»l> » i-iTytfl oL^fl -jI> i..,.-; ^ljl, *;i e Li*JI 






Ljr lytLil jtf ^1 a^Jyu ^j . (ft) iibkll i_tl^L £*-JI 



10 



o ^ r ^ 



cMaJ uW )) : (Y/L\) « cJHaJ )) » jLr - ^ (( J-^i^» )) 



A -r 



o ) ^IjLiiJI Jjiy . (rn « o^JUj .^iJ U^x LjI^j juLI 

oiyUi jx jiU •* ( ( ^k- » lj^ ji ( f >rA^ - jb v^ 



Jli t( ^-UI ^j.-JI JjJLy . (ft) ^T^ill vj-L-^ 



* •**« 



jJLc^l -jV )) : OtLtX* tt d-}i . <( *_w-mJI )) « Lk^a 




Ju*l JiiJ <U^> t^r-^J j-inT.Mj o' oli^M <J^JLi « j~^' t^^ 



. (TO) (( J-*4» 



<y" < olylH ^ ^-*JI ^ K*. * j^/l ^^ J*o Ij 4 Iju* 



jJjCj L-i JLkj ((Cambridge Hisiory of Arabic Literature)) ^Ll^ 



j^L L.; : .i Si 4 IxtLj dj^l jj5o L» j-ii ^ij l v *xi\\ oJL^j 



(rn) « L*-* *jH Jjl <>* vj^Lo jT^iJI )> ji ftl^jy 



-o j^ ^JJI ^liVI J^LSVI )) o[ J^i v^kll JJIjl^ ^ 



jV J ^Ju # Juc ^li ^iJlj >^lj ^1 ^ ( jTytfl ) 



. (rv) « >ui» 47^. ,K, />LlJI jl i— L-Vl />L-VI j^lit ^ 



jj^aiJI L^IjU. Jl Lj-p ^-^—jj 4 ?...,» i^i JL>L Jj'Vi ^IjJI jl 



*-*i; V i— Iji J*)L> jj-o LiL- iJL«-*o cJLS ^ j^-JI 



- o. > 



n 



L^3 jl&V Dju#> JJL. ^U ^Ul L.I . tcr i JV IjL^I 



15LL* i^-vj Jl ^.iJ ^jUJI II* jlj . i-^UJI I-ljjJI 



-^J| liS^Li LJjLu julc i Ik^JI j-o jl . »^,Ji> 



^ftU J-cljJ i^V^i jl i A.u'e'i Ttik-ail lift. JuJl*3 LlJjU*-oj 
JLtlj^JI »JL* C^U* c l_^- t LL;JL;i ,j-j ^1 iilil J^fc 



UjlcL-j VI kiUi jLi j-« il « Z-Sl^-iiJ i-^i ji Z~oXJ 



ji II* j-o pjbS/l jl . ijx^-o jlk; ^ VI ULJI j^fj J-£. 
^j . gijwJIj jTyUL ji*iil ^jlUI vM^JI J>li jxI>JI j^i; 
^ t yiiU ^ f jL* Jx Jju c-JJI aJJI x^ flS j\ ijju 

. L^L-i Jt JaS~ A3 ^^SfL J^ xt\jjiL Lr t J J_t Lr *J 



Jl ^iju 3L*utf ^lyiJI jU^VI ixJU. SUsI »ilil ^1 ^1 



i iiiji ^isi a*i u kwJL j* il* ^i s jii-ii 

^jJI iiilkU JAill >^l v-GLjJI ^ aLLJI cVjjb jl>I 



c_r— - i 



r Oi JIT SI , ^SM w ^jdl .U* y> J^J\ UJj 



j' J-^i J-*J • £*-" oLr^l 0- 8 vr^" «J*^' o' Ia^J-o L>juLJI 



W 



Jj i £*-JI Cr* *lP J-* \Sj^^ ^-ir* 3 olr^l (> »Jt>*- J^ 



4 (( o-^^-" » J « ^Jl )) ct^jj— ^ < Jj-*-" C 




:L5JI »JUb JlX- L gA;.,t,?liJI Ju^j . (fA) tju*-u, UfK iij-a-o 



oXJk: J^ii U \JL ^JJI JjJjI ^ ^ *S\ J^ J\j]\ 



U 



c£-*W 



1- Ignaz Goid^eher , Abhandlungen zur arabishcn Philoligie 
( Leiden :£.! Brill, 1986) ,2:59. 



. uv / r ms / £~^ Jut ±+*^> : v .i* 

Jj^L YJI l^j^. i^yul ^L-LjlWI ,> OJjil : c^UIJ ,^11 j^> Lk>Xo ) 
L-_> ^yJI >JI jJL-i bij . i_A>JL>o^l Jl JJi juu l*-^ (J « iliQI l^jLJiUI 

3 Introduction to Islamic Theology and Law , trans . Andras and 
Ruih Hamori , ed. Bernard lewis ( Prinston : Prinston University 
Press, 1981) , 11 . 

. A"V ^ >:! < jyt-tS'l ^ ^ySJ L_JLj - N • • - A"\ / f \\6L 

/ r ^^o^ / ^i ^ui / i^uui / jiyUi rJ A ^ jUttM / >^-Ji -o 

. \V / Y 

/ ^ j, r- / cr j , n / rv / jl^ji >,( < £j^i ijl^j ;. -Ji --\ 



^tf . J, / L-JLill / j>juU ^1 ^Jfcl g^JL U^UjIj 2_Jl4*JI ^ -V 

( Paris lnstitut imperiale de France , 1858 ) , 1 : 181 - 5 ; Rosental 
translation , ( New Yourk : Pantheon , 1958 ) ,1 : 202 - 7 . 

. n\ / p \w /L^ji^i.ujjb/ij^iai /^U 

10- See Franz Buhl in The Encyclopaedia of Islam , 1st edition , s. v. 
" Musailima " . 



\\ 



/ ^jJI i^JI «L>J jli / #^lijl / jl*>JIjlx. ^Jl crr >^> . J» / j^^JI -\\ 






f 

^^ ^i sjljjJI ijLjji »Ju» ji o^ji >*j - m / \/ f mr - ^^o^ 

/ r / f UAA - \\r\ / J^ / jjlJ / jj~Jj\ ^-L^JI JjUfr ^-^^iil 

. r^\ / J: : f i' nil ^izf -n 
. \ - ta / f mv / jijuo / ^j^ 1 i*^>j <^jU^> x^i . j* 

. rvo / \ / ^LJI Jill -\A 

. YAA / > / •. JL jLJI -n 

/ « jljjUl jL^I ^ J_SL-j v^XJ » ^ « jT^JJI jL»wc! ^ cXJI » -TT 






T. 



. \A / jAJI -TO 



► if 

i 



. AA / jTjUI. ;U*I -T"\ 

* 

. sv / r / •.lirti -r\ 



. j, / ^L^ii l^ / ^gi >, ^i ^ -u~ jLdi j^- ju >i -rr 

" A book, whereof the verses are explained in detail ". The Meaning of 
. WAV/ j^b jjju / \^-oli v 1 ^ 1 j'> / Lr*^' 1 / lne Glorious Quran 



«• 



j^iJI Jrf ^LijJI )) £- ^^k* ) C Uill ,^^-iUJ 



jyiJI.-fi 



judij-j. w^ . wo / r / j. wvo / ,j ;..h. / ,j / ( ^^Ji ju*d 






. ^v / y / jtfc-yi -ro 

36- " The Qur'an - I "., in Cambridge History of Arabic Literature : 
Arabic Literature to the End of the Ummayyad period , ed. A.F.L. 
Beesion et. al. ( Cambridge Univ. Press , 1983 ) , 196 . 
37- " Pre-Islamic Poetry " , Ibid., 34 . 

. \S\ / \ / ^iUI Jill -rA 



L^l I .}ll / i^UUI / Lii^l 



•VI 



/ ^r'itiii -^^ 



. ta- / r / f \\\i / ^uij LtLkJij -4^>p\ } oJhu i-uji 



Tt 



-.c^Lr 5 - 11 t^ 1 <> '•• *s» 



iUJI 



J^jji C^^JI 




il 




L4JI ;>iJi o! 



r 1 ^! uef $^ s ** cf^ ^ , ^-^ 



«> « M>i 



,ydl oUKJI i-ljo, c^5 juU, . ^1^1 olS oL^I .U«-L 



»uili d/tfi iij-ci 



> ?*• 



j aK jlyUI J> oWI >ljl ^ ^ 



I ic 



jl*j . ^ f-jj j^jlli 






J-* »j>- J-*" 



J^l..u-» ^ l-i* £-j • ^-tf ^ jL*N oLT*j-. %A0^ 



t • 



jt^l Jy - erf. Cr* *5li Li* piy . £»w- 4^ Jx. 



jl^iio v- 



ite 



,1 t:M 



C-JSTIj Z3QI 



•J> 



.j H-l) « 



» »J. 



J ♦ 



.1^11 



. »Uuu t|3LT jr \ Jy ~ oj&tj &toj « ( \ > • ) « 




1 » 



£J*-JI J-o 1^^ IjLLa J^alj jljiJI jl ,>w £JllJI »i>j 



; -y 



jl : (T) L> If^o juV ,v>JI ,> i-JUJI jx iJL^ Z 



.J13 r j k.,./¥ « >> Mrtill ^^JU J-tj >yir « £~-JI 



J^ iJLLoi ^hs ojj , ^j J\j}\ ^1 U 



(n 



TT 



• iJLaJI I-L>j Jl J^*j i ftJL>ljJI 6jj— Jl ^ ^Ij-iJI aJUO 



c* 



-j*--JIj ^UJI « ^~*J\ )) ftj^t- °^ Op J^l ckf J^J 



£*~JI iji I!* ^j . « ^1 / jl » Jl Lili cr $l^ l ^ >» r 



*jj < • " ^ f-*^**-^ JLxi! 



J! 



* I ^ • 



iT^sll 



;>ldl jj-^Jl JjL-jj ouuil ^J JUJI _^ UT- « ^>Vl 



Jl J-^3 jl j-LL; 3 1 , ^L^tfl IJl^ '.Jb-I^JI LiliJI JLjOV ^ 



>•'-» «JI«J 



jl ^Li 






UaJ LoLiJI ^l^iJI ^ 



-» ? 



J^J 



« r-5 1 ' rf! 



/ 



jj 



1 / 



1 » 



-* c 



*jy* \ f • * Lj < ^ j i *J I jj^aJI ^0 







« Jjl / Ji\ » 

Ji « (( ijiJI )> 



/ o-l )) Jl i_Jli J* Ljyb I^IT 

^ ^ LJU1I •!» jjj , VU>|j . « r jl / pJ / 

J-c ill* "VI X>l j^j . j 1^1 jj— ^ »j^- 0^ '< ; « > j 



OJ 



I 



j! M « j-*^Ji <> i-iui tfc ^^-ii 



LJI 



Hill 



Liyi; j_»i^3 « jij-ji » 



i^j ♦ « « LJI » E) 



Jl j^>I «Jl^5 JL\p JJi *-«j . « *-JI » *_* « j^jJI » 



'j[ . Lib ^ «Jlytf v*^ 1 tP <* ^~ ^ jIt^ 1 c^ ^ b 



Tr 



^-bl^Jll ^ « oLill » j « t UI » j « JIjJI » Jl jLiiil 



I ^S J^ Jl i-JiLL* r U A+y, J>\_yi)\ UfJ jj5b ^jJI 



i L|>L» jjljjs J^Sl »1» ji L^j t ^jUJI L^ojjL; 



(( JJ\ » 3 « r ^JI » ^-i JUJI ^* I— JUL. < vJLiJI 









/ jli. / jii » : J^I>JI J*UJl ^ (>\r) « jiill » 



j> 



Li <_,-»!£. ij-L> ^j < ^^l ^j ;>;L>. ^ cH^I »J-*j 



iLSjl ,•-* ftj-ij , — 1?*— Jl Lei . (i) (( ijiLtLa «-3jj^ » 



*J Jwr > )) j^o ^JU (( iiSLjL-o Ojj-> » *Jk.^ o jt^-JjcL 



jl -MjJ^i aUJI ^aaj j-c ^-tj^-JI J-tLy . (0) « i-uu3L>CLo 



1j . H) ijjLtLo iJj^> rl il5Ul» *-Jj^> L*| -^il^l cP'j^" 






Ti 



aJa J**. £*-JI ^ 4JU.UJI iJiiJ piUj ^1 xd^DI o| 



ji U^ Jj>JI ,^i ^-«j . jJi-iJI ^-i i-JLiJI j^iL^; ^1 



o ) ^^Jl J^ . ^lyUI j^-j ^1^ I ju^ ^U-JI 



i^L-o £_UJtfl » : a u a^s}\ » ^ ( f MHTA - j» VT"\ 

« Lt ^ J ^J\ JLLt ftJL^i: A^li tL^-tJIj . (Y) (( jU_c*rfl j_^L- J_c 

jyL, . (A) « ^Jl Jx J-^l cr L- )) jl JjJL ^111 



# c 



^ Li" «aUSj • ZJL»U!I juJj jl a;U ^ v'-r^V' 0' L5-iJ->^' 
Loj ! bLiU .bul L. » : JJliJI Jill y»j , ojjl ^JUI JLHI 



o *r 



Jlx. jLJJ jy^TL^LiJI ^>l LlLw? ^Ji . « ol ^ft>Lo *->j—s\ 



I JUL* JLaj . (***) « ^\ » ( j*Jj\ _J LJatJI jl£.I^5 

jji jjb jj » : n\Y) « (^ouv' » »j_^- jj>> jijjJi 



U«1* ■ II I tf ^»« i M_a JXlJ 



^ i**« li3 ^1 ,>lj-ftJI ,>~ 1 cAt^ 1 >-^J 

0-* J^-i ^J » : t^ 1 u* J-*l>J to* 3 •>' 3>^ -H^ 1 



^ ^ ^_^ t L-yij a>JI o*>l ^o SJUII o.^ 



ro 



pyj yb <( i^*JI (J^jSI » -j ij-aillj . (M « ZJL»LL)I ^ 






b>i L^ « L«JLc oL5^. f laL- ULAiJI Jx. oU ^^i 



« ^>jjJI ti^LSl » j « ^L^"*! o^LSl » Lol . UJL- 



J^JI^-JU i_JLLJI oL5>l ^_i tJ __J ^_Jl 




^j-^JI -o.j J^s. ^^ « ^L-iVI » jl ^p. » • J -sL-. 



^1 i*>JI « -u»^JI » j < J^dl ^1 J-3 ^1 I*>JI 



, dl!i J_c JUL. (Of,) « ^Ul » ^j . j/LJI ^1 J-5 
« j-ji— o » j (( j— o )) J-^» J— <»ljj J?L_iII L_ fJ jL_i 



<( jji; » j 



£~j "tjJS ^Ul ,> j\J}\ jl LaJ ^^^Jl Ji^X, 






. \--\/r\) « ^: ^u jjlji Uj * ^^is vj p-^ 



< ( <( *.\J\ » j « tlfJI » L-* JJL»UJI fj-ij* o!-» I— ^j 



^ La L-ttUI LJL,UJI cij^j . V - Y->/V) « j J-r ^ 



n 



4^/tJI J*jj»i\ o! - ( « jyJl » J « *y » J « *l-»H » 







j-i>ji J>uui u^i jl^ ^ji , (^^) « *j>fjji » \ x 






TV 



t£*W 



. ^^ai - \Su> LJtfJIj a-^UU ( rhyme ^ ) Ll»Ij JLK ? j^-^ mUjII # 

Lo jj^L; ^ liUoi'j . iJu»l» Ji.,rtlL Jiw; ^ ■ x i x * i ij* ^^ji*-^' l/**; .«^li* ~ ^ 

". . '.' * *■■ \ ' t- -. 

J> LJUU Z—-JL . V °j\ i-UljJI ^\jii\ jULt'i'l ^ lib ji \^Ju, jLf iij 



S. A. Boncbakker , The Encyclopaedia of >* ^ \W«/ ^_*jl5JI ^I^JI 

Islam , 2nd edition , s. v. " Kafiya " . 
Theodor Noldeke, Geshichte : ^i < jlj &JI ^ : JUiJ ;, ..-;'L -v 

des Qurans , revised by Friedrich Schwally ( New York : Georg Olms 

Verlag, 1970) , 1 : 37 - 42 . 

r 

. \-s / r / jitj-yi -a 
. i^-^ii - ;.»>. iku i^i ^yi ^ . « ^T » vJjii u^ - *** 



TA 



. "iSjULj* Hu^lt. ^C'~ oljLjt jl J^> J] |mXi <( 



» 



JjL> JLjj . <( Lr iio jZ, : rhymed prose » J I « £*<~JI )) 



J^. « j*Jl}\ 3 jU\ ILJLlJ » l^yu jl .LojUiJI j^XJI 



yiJLllj , £*-Jlj < j*LJI ^Ul » : ^l^JI VjJ^'^ 1 ^^ 




crtL»JI 



jj jl5j . (») jj^Jl a .rtS;_i 4jV 



oLi : :..alJl »JLft jl Jl cLoJLiJI 



( r \ t •"% - jb A- A o ) jjjdi j,l jl . vj^^ ^'j 



(\) 



*-— *J J— £■* : J M» - ; -'» J! | «'.' v-^J' o' j^ ^JL» 



<LfcjL-oj yuUI Vy-JL-I jj^Ull J.«.«T.,J jj » 4^1 uiJu 4J, 



. m « zjmji r ijjij ^uJvi »^ j-» ^^1 ^j 

I »jLjJJ Lrr -Jl J^kJI J-t i^-3 dLL$i i «t— Jl 

* 

<ui jb ^^JJI iijjo jUI jjjJI j^. _^*w £»-JI ji j^cj J^cj 
T Lc,*-JU tjL*JI J^J? iJLnJ jil uiJo . L» ^ J-e. bjj 




n 



jtf jtf, . (D Lijj ..feTIo £~~JI Jl^-il O-o j5Li^ j>tt3 JL» 



i .Lc ±> y «j^— -Jl £» JL*JI jjo Li" i ikiJI »1» ^ cL^l- 



^^ £-^JI Ji J-li j_C ^^aiJI 4»j J-C >*Jj • la*- LiJaj 



J LuyJI i^jULJI oUJjJU i^i>UJI iJjjdlj ^^aJI J-Uj 






The Encyclopaedia of : L^L-VI iJjLdl Spb » j^ J^hfl 



. U) i^^l i-jJLLjl oliJ^ll j-o jSf j$* 4^j j^J « Isl 



am 



JjL- ^ « ff l^l jyUI ^ ^1 ^LJI » V L* U r JULy 
ojlLJI oUJjil ^ ajlc J-c dJi <> Lui*-. JjVl Z^ytfl 






Jl JJJlTj , o^ikiJI ^jll oLL* ^ p j*2J ^ju J Ji, 
<j>uj j^i? jtf, . ^>-S/l i-i-^UI v^L-Vl ajjjL- i»-ji ZJ 



: ^ j» c^- ^ » J! « £~~ » 2J^ 3u*p ^s^L 



r. 



>jj J-Noil Jl dJJu yd^jl* (( rhymed or rhythmic prose 



»lt ij>^ j,— 13 plLl oli Ol-L>j JjLkl^L ^LJI lift J^JJ )) 



. #** (( une clausulc » -> ^ $::"j i JJi j-» ^^1 LL>lj 
jX-i J^c oLx^jk-o Jl ij;..^^ pL^I °'* oIjl>jJI ftJubj 

(( clausule )) Jl ^ dj^i. ^LkJU ^T J ^L/Jfl ^aJjJI jl 




*o 



f \m r U ^ . (A) « t UL| ^i ,yui p : Jl v^illl 
Form and Structure in the )) auLlS' (Sheindlin ) ^JjUjLi jJL<» 
i^UJI oLk>Xll ^^ (( Poetry of al-Mu'tamid Ibn 'Abbad 



03, . Lc^^il oljUJI j^ J-cUuVl "»ljULI J-* ik3Ull 



U*j < f.^j-11 cr* * «_»>flH Ol il^ll j r - o j—JSL > j,t.T,.,l 



^V (( j^LJI Jlil )) j (j^rSL* *JL) (( j_JLcL^aJI « r »L_iS' )) 



ji^ij-kJLTj-LiiJi jl^ >s f w\ r u ^ . m ^Vi 



r \ 






~> — 



j i ^1 JLtl^lJI Ja*-J fi-la*-> d— )i £* 4J^Jj yuiJI ^ 



^ j^^l . \\K\ ,Lc ^j . (A) « 1 f.r.i-, ^» j^i^LJI 
Lc Coran : all x sources dc la » : jIj-^jm i— \ji ^>j^^ ij* bj-i^ 



jj~J\ j*o ijuj Lr cUu[ { yA*Zj Lfcj »t* (( parole oraculairc 



jiL-a-o ,jL_ j 2 jL«.T.,/Jl jji ill lij i ^ _^H 



oULill JJUw o.L5 c L5lj . ^AY ii- ^j . (M £?-JI 



:':* • t^ p— ^L> ■*—?•-> ^'Jj*- iSjij^^J t^l-W^ »j^«^' 
£>J cj^ 1 j*L-»il ti^»^j k.l-<ji ( Hayim Y. Sheynin) 



U Jx, j. jlj , i^JLiJI 2^U\ OliJjil ^ji jtf . ^j-^jll 



LLai J-^"j tl j-i ,jl jl*j jl f-kr-.j 1 4j£Jj . if -^ i •_■*■ 



r U ^j . (\.) a £^JJ ^j^l «LJI i-lji ^J v 1 ^ i*i 
((Introduction a la poeiiquc arabe» 4_>U3 ^ (j^-ijil osl »^A0 



« L^-r^l v*^ 11 t> ojj— " f_>^ j^; ^ £^JI i-^l J^ 



jj_jiXJI Lfal-» L-i* 2 ai:^ o £-*«~JI o-° (i^—j ^ r- 1 - *-> 



TV 



IjJI j-» iJi* ^jui i jLoi>L . (\\) oUljil ^* ijJt 



Ul /l*-JI ,-JL^ «JLi£i-L . iA .t»1 j— SjuJI 



H> Lh*I Ob . ^-i>JI oW^ OP oL-bU^ . aj,^ 



^A JU^ JU- Jl ^JiU lylT . £*-JI ^j-aJ ZJjJ ^ 



i I 




^juui juUL iiftj ^i i^tf oL> « r*u o^juJI v-hJI 



juii iJL* ^ i-i>ji a*wt ^ i^ ijJi\ puj\ 



• f ^» J! 



TT 



i-ol^fll 



JjJ » : JjLxJI > ll»j . |Ji: "J/j jL> j* *1 oL . pljJI ,>-• £^ jLJ J_c 

a fk, v, p v dLo , ^L» , ^-J^ r >^» JLji V . -u^o f *£D cbi>j v .h;j 

. r^ii - ( i^^ii .i> Jj ^i "z-ijjji ^i"\o ^C* jtY') 
. n\ / r / Rosenthal J^jjj^^ V'rtT / r / iijjli ~\ 

3- Abhandlungcn zur arabischen Philologie , 1 : 59 , 76 . 

. ( frj^ " ic^VL jii'^yr *~£ Lf JJ)1I »ijji ^aJI Ijl* ) # 

4- The Encyclopaedia of Islam , 1st edition , s. v. " Sadj' " . 

5- Zaki Mubarak , La Prose Arabe au IV siecle de 1' Hegire ( Paris : 

/ i^UJl / e \J\ jyul ^ ^1 ^Jlj 4 Maisonneuve , 1931 ) , 78 - 94 

. or - \rv * ur - va / \ / r wi / o:> ji ^lsJi ^ 

'*s*i\ gfclill jl gkill : l >::':'Qm ^Xr^L? *-^M ,> « La dausule )) *# 
lt^-^ 1 J**j-*^ a-> l *— > J-- V— iJj • 'j — "J' j' ^-=*" j' < — L^J' C 



X-£ ) p >>dlf - « ^j >>11 J S^JI )) j « <J jikJI v^ ; — Jl » 

/ jLJ LjSu* / Ljbj ^jl« jj^jU (( Dictionary of literary Terms » 

Richard A. Lanham , A. J-ulj . ( « clausula» oU / f\\Vl/ Oj^ 

Handlist of Rhetorical Terms , University of Colifomia Press , 1969 , 

art. " Clausula " , P. 24 . 
6- Regis Blachere , Histoire de la literature arabe des origines a la fin 
du XV e siecle de J.- C. ( paris : Adrien Maisonneuve, 1964 ) , 
189 (***) - 



XL 



7- ( Leiden : Drill , 1974 ) , 58 sec n. 88 . 

jl . « j>LjJI Jjuu L^o jyl vJLLlI Li* Jx £L » Ailj L^ ^klilt ^ jjuJI 

8- " Lc Genre seance : unc introduciion " , Sludia Islamica . 43 
(1976) ,29 (****). 

jljj . ( fj^dl - ^ji\ J-^SM ^ yb L^ ^UJ^l Uu> Jujll ^ji #*** ) 

« «JUaJI )) Ifl* < fJH-J' o-t i-^-Lili OliJjll ^^aju Jl li* JUL* J*j\* \ < *~j 

9- ( Publications Oriental istes de France , 1981 ) . 

10- " A prosodic study of saj ' in Classical Maqamat " , parts I and II 
( unpublished papers , Univ. of Pennsylvania , 1982 ) , part I , p. 5 . 

11- Adonis , Introduction a La poctique arabe , trans. Bassam Tahhan 
and Aann Wade Minkowski ( Paris : Editions Sindbad , 1985 ) , 23 . 




To 



J^J\ Jx pitiJI £^JI JjJ 



^J:XJI r -L3l j^ X>lj j-* ^Vl & j^jJI t L^ jl 



jl>Ij yb aJJtfj , X^ i^i-JU oljLJI J> ly^ ^JJI 



*JU juifcl JLij . r L»;vi &J> ,>c aJS l_4*i ^JJI J£AUI ,>. 



. »JL-*J J^ ilLJI j^a j.Jii' 1^.^ bl^Lcl JJL-aJI IJLfb ^ 



iJLJi ^-C pl£JI IjUb -JL*J i-3^1 LiSLdl r j±L~3, 



ji *-*-JI Uu> ^ *-" i^jjjJI ^j-ii : <L»LfJI Ol sJJa-all 



: £ ) ^Cai » jl (( ( oUx- : £ ) 4__»uk- » -CyL^c 
: £ ) i__^5 )) ji (( ( j__2i : £ ) »j_i» » ji « ( J^«j 



jyu^JI ^jytU 4tU- ^i, . (\) « ( ^_jly 



Uw 1 jl « vjLLj U i**— JjJ» jl oL/ U jlf ilL.1 



la* .^^ j—fcj . UfJ L-TjLill L^JI Jj-fc 4 6L3 



Lb J ! l»*wJI J^ dJUw 04^ ^5Jj . (T) « jUix.*il )) 






J-JVI J* . oj^JI ^ 3L-L-VI U^JI *i cM l^ U*j 



U>lj LfctfJ jl SLafa Jl-J ikjJ ^ ^1 . ikiUI ^ 1 »JLLfr 



. l^Lu J> ji UiiJ J* JA ^ r Li*l Oj* « Ojy <j 



T"\ 



jp^jL^i f-tf^ ^[sS ^jj cL>Lo j^j 





U ,JU J* ^ f JjMl J ^ . ^M ^1 ^ ^1 



JJLoJI J>1> j* j,;, ,t,l ^1 Ail . c^~JI t> ^Vl 
L»Lki *j*— JJ jl (jji/^JIj cP'* 1 -^' oLoLL« ^-« iJbJ Jf^itll 

_>* c^ JI ^ ^' r 1 ^ ^ )} : J -^ • ^ Jl ^ r-^ ^ 



Lp i^j^-o i^?-a Ji' ^l*^ 1 tr 1 *^ » Cfc? 5 f 1 ^ 









»>_* l$Jb L 






« jj^JI <Jjyj t ULalll tJjjjJI 4_ y >- > j J_l* j_* J^Lill 
jjLs-iaJlj < < an»llj fJ^-Hj i« ^lllj J?jJL)!j .1 ^aT.,/^1 oljilj 



TV 



LJLJI JLiT^JI iSil ji >Ju Juti JLHI J-~- J-c, . iJL^dU 

ji U-Uxlj LcLJL Ij^iS' Jj » : (( olki) )) ^Ui j. h-' 
j»l\ ^>jj> jl ^> « (i) (U/Yt) <( l^^u- LtUL v jtf 

. iJi:,,,* oLb.a.l ji:V « ... J » j « ... j » JJLo li L^i7.U 
^ JUJI y* Li' < Jjl^>Ij 2 L*a3 I $K « i-^cLJL » J 

(( j\j}\ )) JJL* U-UjLo £» ZLalil Oj^^Li JJIf . (( ji )) 



£-J (J-t c^J-^' i-JLJI i-jl^iJI i_/)fl jl ^Ju jjbj . ilo:.,,* 



9 * 




i-o i-JLaill <Jj^JI jl LjJ j^-i llfrj . il5:.^ iLoui; 



«...! » j « ... -> )) j (( ... j )) j (( ... J )) j (( ... ^ )) 



olkil ^iSu V Ifc ^U ^ 1*1 ,^J l^£J 1^1 . L^-i 



j?Jlj JfjJJlj m L^o-T., ., V I oljil j-a »iUS ^,-i Lol . Ll» itsr... ^ 



* - < o 



« « ji « o-° » f-J « j! * J-* » : J~* • ^>>"j c^.rtsiij 



TA 



2>U* 



k-i 



r 5 c^j Ui o* 



u. 







>^i f Lh3j ^1 &\ r Ui: ji 



L^i j^ i«ji 






1^ L* 



. Jb-lj e< -£ 



(( ^ )) JjLo Jja £>US *~t> J-oLxlJI c..>,rill J^o 4jl JUj 

ji jliL> L^:i J-t UfJI ^^aJI ^-^ ,>dL)l a « Lo » j 



ojL-C ^JLa . LmjJLjCLJ Uujpj 1 «-f«-2 



La 




o: 



I il < (( LtLJL » »il . 



• I * 



J— J ; J 



j <( ... j » J! 



« 



_ 5* - 



LJI 



c^ » 



Jl3 « ^9 )) 



LpLSo L# ^L> j-J LfJ ^-.J « ... J » j « UbjL«j 




(■$ ,«...:." LoJLLt (( Lo )) jli J-tiLj . »JL>lj ZiaiJ 1" ••?*' jl 



^j L^ 1 Up iJL-JI ikiJUl ^ Cj 



:^l o^l 



Lo Jljil U>j )) : « 4 tjLiJI » »j 

•Jl* ^ JjSfl « L. )) jl ^\j ^j . (f/\->) « ix-jUJI 



C < 11 



tal 



JLJI L»i i ZJl^jLlo 4-LU 



j' t > - * - : i ' 



ftl 



^ o^ li| Lo 



. LjJb ^1 iJKJI ,>- l.j, 

^ J-frL-jJI Jtxju JLjo jj 



13,1 






Ij « ikaJ » .,^-JI jL 



n 



JUL- (6-\/\S) « 5JjJ>JI » Ijj^ oLI >lji ^» il^UJI 



- UjL>l - LjJLo - LjJUSl - LjJI^j » : II* J-c ^ 



lji.y.Jx.1 L4J l - $ ■ * J^ j^.t! ifii.'no ^-JiJjT ^» i-^j-<» LjbLdL^ 



c. ,.- 1. ; Ol «-i»ljJI j-fcj IJL* *-oj . Lfj ^oLiJI Lfc^jj JUJI 



jbjL>j L^i J_t XoUc ji .JLw o^jLJI J^ 1 * J.^ ii-^^i 






j^JI JLllcI J-c J*U~1J « SL*U » »a^lj UKT 



IjjJI Jl £L~ \^ J.LL JU* ^j 



^ ^ *M 0--J « ,>~~ ^ £> cr^ 1 i~-^l L*~JI 



^L-i £ laiil ^ 4-kilJI jl tj-t* , ^iVl ^1 jjj^ *-«.; ■ ■> 






* * 



-jcj^I ^LJI jl ^^Jl IJub ^ J iljijjl jl j^- jUI 



^ Lki Jx. JiJ < ( ij^L-tj ^i?L£^ Zjuj^ oLc ^Ij^i: 
j3j i (>JjjlJL jl JL*jlLI j^-oj . ^^.fc^JI ^j^JI oL^L-rl *^i 










^i iiiiJUl ^ ,La^| J5j JJLiJI r LkdJ joIjJI r U>**l v^-. 



. m (jjuliill ^jjJI t/»j>JI 



i\ 



iLolj^JI 



pJh n*> jji JJi «^oj . « J— <*» )) * «K J ■■•■:■■■■; jl j—r^' J^' J-*- y*^ " ^ 

. rrr / \ / ^lji jjlii -t 

3- " A prosodic Study in Saj in Calssical Maqamat " , Pari II , p. 1 15. 
. « rhyme syntagmata)) s^L^ « Jj nill » ^lh n* J^t jifci jl» <l>l» 

. « RS )) \*jLaS±\j 

. i - rrr / \ / ^lji jjlii -t 



/ 



^jl* ) « ^ y^ 1 *> ^Uf?' V^ x> » ~> *' J^ v^ ** -"v 






it 



*^JI J> (*-) loJkl I ^LjJI 






( _ r »j < Ljj! *-?-uJI i*Ji3 ,^-c. J_>jL <oj . 2 : «».,,.)l ^j.n'.U 






£ 



^.jji J^t J «:.:," j- : .:.l < *J I ^ , }l$' jl i a <_LlL> ULoLc* 



/ el :r. / ^^l^ / (L » : jjb J/tfl J^iJI jV , oLK 






j£^> i jlj • Z-jJiiil 6jLjJI ^ roj *:ll U *j - £-*-JI 



o3 iJLJI oL"VI ^ L^lkl I SjLoJI jp JLill J-~- J_cj 

. (r-\/\) « ... j^jji r _^ aJL- * p^ii ^ji 

i « J^lll c^L*-^ , J^Vl ^ytfl ( dXg &> jU~*i ) )) 
o-» J>' « J-^ 1 ^' ^ O- j^t-^ » bW* o 1 *^ 



ir 



j^ J^b J*\ -.JLfiUJI Jx. ^> Ij^j . UJb ^1 ijLJI 



o! *u 




* r 



u a±S\ j-o U*-» ^> ^! lT-J ^J^ ^4^ jW* ** -P 1 * •■** 






3jj ,jtxj rj-lJ (jXuaJ LoJULfc L^aJLkil »jLjJI 4-«..Jt «^j-4; o' 

j-s.SH 11* ji jtfjll ^ jLT j\j * cr^y^ 1 « u*e^ » er* 



• > « • • o 
- * - . I * * 



1*1* 



jl3 ^_>'jti\ jL_, ^-jljLiiJI c.fa/» « « (**) ^J* £ 



o * 



i-jT^JI £l*Jtfl Juu 3li=ll JL^L, ^ (( l^tf £*3 » : J 13 



JjJ*l JjVl ZjUH-JI j^ ^>-o (( J-iJI )) 6j_^ ^ cULo JJLo 



11 * J^iJI uUw>L tiLj Jjo oLJ* ^j II » : l$Jb ^^J! j^ 







* L4JL0 J^i 



6 



g^ljJI 0- SI « IL>JI »ifc Ji~ VI LS Ju± JLHI II* oi 



LJ 



Zjj^j> j : :**>.,.tl LIT jlj LyJLL* »jL-c ^ « ^ 11 » jl 



ii 



. cjUS 



** 



4-^Jj ,&> M+> Z^JLkll "»jLjJI »y>U* ^.;.A pp aSj 



»j--£JI i-JLiVl jl » : JU . iill>i-o i-L^iiJ U>j-^ 




. ZJUI 4.t»t..Jl jLy^o L^I* c^L^I J«*.»» JJ (Jlii jl 




e-Ui >. pfiL. jj. iJUJt ij* ^ o^L, j;vi z~-Ji j> 



lj ijJL> ^ £jjsz jl ,>£^ L*;U JUL, * i^jj^l 



• v**^' t>i' JU * ^ vj^ ^ Qyi** Jt^** 5 o! • (t) « ^:-*» 



J^l f —J)l jli l*-~J cr 1 ! '-"J*-* 1 <*-* |— if L.JL^ 




iSlj . iJUiJI i*K-JI jj> ^LJIj 4-oJLkil ijUJI j-* CjZ, 
(the iniroducotry phrase )Z~*lkL I »jLa)I 3*j jl IJL» j-o 




3 J— >u Ijl-3 iJLOJI 2uu*~JI jl Jj-Jfc, ^ JT... o, UL/ 
introductory » Jl »JL* cr JLt J-itl jl Oj_l>l J ilj . »jL*JI 



tt tLai j">ll j— • I— <-c l_*-J (****) « phrase 



i^lJI x^aVJll J>l Ula»j . (e) « introduction)) ^1 < « *JLkll )) 



^jl> uL j-n-iJI ^ tLr ^ V SI i j-*-!) I j-« r ~ --1I j^ 



jlWI £jl> ^L ^1 ji j-> J-t * »J..m»U ^jyi j_«jJI 



io 



olyU! ^ glUI M>b ^ ji ^ c^ 1 ^' o!j 



V ^> ^3 a* vJUJI ^ ^ J, . t L-j^l ;^/ c^J 



*JUI ili^l J>j . c ^\ j\ US jx iLL-Vl ,>*, ^i ju^; 



LJi" *JlkLI jjUi/tf i i\\) (##»#) « 5JjJjJI » - tJ ^. ^j» 



oL-rtl JLij * UJUsi ^Ji\ co.>ij * l^JGJ; ^jMl cijJ; 



« ^ JjJLaJI )) Lw» j - ^T ^ K ^ jj^- 9 £^' 0* ■**" vi 5 ^' 



^jl ^ 2j,y$^ Ujjl-o J_£j ^j>Ub jLdJI jLu^w-JI Lil 



£A V> ^1 ^ „.Tj jL-^l u *_ J y ^j . « OJl> 



« ojLUI )) »jj— JUL* ^ Li" JJij « aJ ZJLJI 4 ■■y,...tl 
*jj j-i L >JLLo jl « • » 1 • ■• L_*-» a_j 1 •. i|.*r...l ^JLJI 
4_JJI » A_^i 4_UI ( _^jb J_; ) » : « ^^LJ-yi » 



•At- *>° J^ 1 l^ lJI cr-^J • C 1 ^^ o S' [ * C 




££ (*****)( |S{ jjuu ^L»l ) » : « oL»LJI » 



i"\ 



j\ ^ (\--\/\") « ?JJ JUJI ^ Lo Jlaij * ^Jl\ J> 



j> ^ J3i ^ i Loi i^sb gjoai ji>i ^i ji jjLy 



.» .' 



L|..JLf. ££i* ^dl iit-VI Jjtlj . J iyL- jl SJLJI i*^-JI 






% 



i-lj^i^ ^LJI f SJI ^,. 4J LJLJI oljL^JI 



^J jjj^aUf cr >l J JLj ^-j>I JL5j t ^-Jol O-^ (( oLoLtll )) 



n) iLalLo oLujuw « aJUsII » j^^cl jL5 i JjLJI *JLLo 



* 4- 



* . # 



. i-_5UJI Jl jJLL- L*JV Vjl : 4iUS ^ U^l OS *;l j-tlj 






iV 



Zuo\j$}\ 



- « The indroductory phrase » y> j^rl*-? 1 J-»S'l J» ^lk^U ij » • 



^ ^j-ji j-o»ji ,>-. i*LL. ai*i >;ij . r - nt / / f > «n v us* -t 

. Til • ^ 

01/ ^ULil v 1 ^ 1 j'* / A-*" -^ j-J* a:*- J— • * *> cf^' •• 

Ljy t^jj Jiji J jl^i *ij n : j» otA / t / f ^^A^ - .» \t-r • 

v— a jl j>sjJHi . JUill mJ jJJl ^ J* ^j . « U* L^i- ^i\ 

: (\\V / ^ ) Jli SI . i*-*^ i*>,3 . UJ JO- ^1 ; L hW <Lk»\'l .i* 

" It is not proper that a much shorter qarfnah be made to follow the 

. f>;U - pevious qarihah" 

. wi / r / s*zjd\ £jil\ -r 
4- Shcynin , Part II ,115, 

^ i-» trJiiVl ,*iH ^-i « elk, » elk*- JL*iJ Jl tj *j)\ J~ -• 

James T. : Ju,\ . i+j>js >* f Ul j,Vl ^kali JJ jA^i « «k^-» » 

Monroe Hispano- Arabic Poetry ( Berkely : Univ. of California Press, 

1974 ) . 392 . 

. rv dl - « 3;yi n 
iA 



(Jil » : U&* i-LJOUl Jj^X IjLaJI v^ - i' « 









6- Ibid ., i - ii . 



n 






jj: s> U -jlL jjbj . m Ijc*-J1 J^J* J^. sUixtfl 



s* 





1 

J^jJJI ^^Jl U , oLkiJ ^Lc Jl (Y) .7hil j^. ^jIjUc 



ft-cLai iiiiJ »^-ix J-l>| «Ul*J*— jy».„fa.T." ^JJI r? ** j^j 



Zli-Vl J>!j . (D J,^^ -r _J i J^kJI £^JI jl ^SVI 






4JLII p-fS^jj ij )) : j* IJubj . Za*w J^ ^ IkoJ ( <( 



VI ^ ^jLd, r dLiiJ 1^ ^Iji ^j ^U5 cL-Ll. ^ 



jl 



I •Jbj-J^j ilj * jji-^W ol-L> i^JLt 4jl JL, 4_UI jiJ, 

l^ol 4JUI cr iuJ r< ;, f .i ^ ^JULiL, SU5 fX^i ^ f :.?:)! 



,^-JLy . U) (t-rt/A) « j^Vl £>p 4JUI Jlj Y^ jl* 

ji jj-JJi ^_;> ^ gjjuJi « c Ux.yi )) ^i ^r^j^l 




j ju£Jj « (6) JjjJ»j -k~^>j ^,..^» : oLc^^-o £.}L-j 



j^.t.T,,.j _^j . i_JL-a»l *-ilj3 L_J L_J >Jt L» V d IS 



^ ^l**w jj-xu ^Dl j : ni) l £^JI J-c ^1^ JLLw 



(( U&ox. oliu^LJIj (***) * b^c dX-jilj )) : j^tlsuJ 



: JL^ 1 J-* c-^ j oL ^ £ jI >^ ■>--*>- * « J-** 11 » 



IjJ^^i, l^?>e *i' U* o!j * v-^ 1 J-^'j i - frL - Jl *=*ir 31 » 



■><fa«^^0 



^ill J^l t^ 1 J 1 ^ ^ • < Y -^ /0£ -) « -r 

ijj_y . ^Vl jjI 4_<o-l5 ^JUI JJi j_ji cr JL i ,jJUI oj^-j 



itUJo LiJUt-o t jT^iJI ,y m^uJI «u)l J-^j tcr i Jji»l 4jl J-r ij 



l-Ubj . C\) i**-JI J>J ^w 1> Jo.^ jSl, jJi\ ^1 J^5 



£*-JI jtf jujl*i) < i^LUI jl iiUVL « >l u-LJtw blJ 

^ ^l ouvi ^^ ji ^ ^jLLiiUJl ji ^J^ . oi^Jl j> 



JiiUu 1 I41V jJLj LfeJ dUij < U*w t.~. . M J dUi j-» JjJ?l 



^LVI ^ LJUJI ^J jis cj\J oj ^1 oLVI ,>- U 



Lf)l L^ < Lki) ftj-Lc p ■■■• j_c l^-iS* JUp W^i-* !-£> ik-»«ll 



o\ 



YAT j YAY j YA\ fjj oL^I ^UJ . OjUL^o J_^> oli 

. zkiJ rr j \rv 3 \t ^ ^^Ji j^ i*ii>U aJi £-, 






£jtf 15U- olr^ 1 c^ o! J"* J_^ "* A3t» IJ^Jbj . (V) j\ji\ 



J-. « *j*— ,y *ji L« IJ,*^ Jj>I ^» Jl^ bI^j -L» ajIj 



jIaSJ JUL** i-*--^* j>ijlj^l y US' t-aM ,^-iLX ^_, . «wJ| 



-j iJL-y ^1 ^ Jj'VI Z**-JI jl ^bL5 « oLc*-JI J^k, 



<-*H^ 



J^^UI jli « iJl*JI »JLfe J>} . »jl>Ij S^L; j_o UL-jJI 

(A) J i -"■■■II JjjJI lt'ILo Jx. U.Taj *_i_j— < Z«-n..,lt Jj-lil 



j^JL- JJLLo- t _ 5 _»l_^5JI o'"V < J-aji jtf j^ji\ «i— Jl oli" Li^ 



|lj . - - " H li j^o Lcl-Lol ^iSlj ( j^»* ■ »' L$~tfX*J Jj-o 



or 



jjl ji^T.t....jj . jj—jiaiJ l 2)— » <>-*-£ Jk\ >* f-^-J' ri^»j J-*»' 
L*J ( L ) » : « j-ijdl )) ^ ^ JLJI JLHL ^Sfl 



°. e 






IS" ^S\ ^H-JI jtf ULT *ji iUJI j^y . ^1 jjfei jlpI^ 



£*«JI o^i J OjJ-»^ i( - Ljl u^** up ^Ji f-ijj • J-^i 






JjJ?l IJuj . O'j^' cr* £?***" 4 ^ c <^ lT^ >*-* ' *+^ 



J.5* ol «-*,,, II j^o a L 1. 1,. ■> ^o.^tTi jl3 aj^—JI jp < c3jJI oli 



ji ;>llll Lt^-il ^llSJI ^j jTyUI J> 0~ C^Jj . 



. jS\ o\Ji\ ^ ^A\ jl ju, < U^-A JS\ JL ,n»\\ £*-J 



OT 



i^ol^JI 



. v - rro / \ / ^jlji JHI -\ 

;o>lj LJU" j_-> L**_ JL> j_^j ji j_£JI j— jl_i . o-^* 1 ^ 0-* oL-v*- 

ji y»LbJlj . « jLJI -ci* » jL-i>l jJi (*) * ^>J\ » : (r-\ / 00 ) 
yJI oVUJI ^ ^^SJz Ij^^ jj . o>ll ijcH-JI J>J f< :r.iLL« ^ . >ULJI 

_^i. fjJLfc JL>w jl ^jUJI «_hT,.j » ) JL>lj Jji» olj !«-**• Ol*J>JI L$~i j^So 

,_^JI ) >*> -F JI ijj- oL'if Z-~ JLj . Ufr-J| ^^li . « Lf-Lt ijiylj i-^*^JI i^-rft 

. rrv / \ / ^LJi Jill -r 

jb / o^ / ^LiiJI ^ill ju* -u~ . J, / iiXJI r > ^ C L~>I -o 

jb » : vl^ 1 **' 'v - otA / v / r \^t^ / ^ljui (*#) v^sji 

. ( ,^11 - « J.^JS\ vjL^JI 
. YAV / T / .^Lt^l *^ -"V 



J.LJI &J\ -V 
L -A 



01 



6JL>ljJI 1*ju*-uJI ft-l>jJI ,J C>Ia^-uJI iJLC 







I j^ Jj >L*JI J^-o MJ.I Si « I*iUJI w> j» »JL—ai 



JjjJI Ijjb ^j^uJ I -LT>jj . £J*-JI ^ Z-iUJI <d_b 






LfrUL^ UL-j LLtf LkkJI ^ ji ,.■■*, ^i V| , dUi^j 



jl^iJLI Lbjj^J *Jl> liLIi jS/ » < »jl>Ij LJL3 Jx 

J_c ^p*j j^-JI ^^u ji ^j . (V) « oil&dl JI Sl-oj 



U^UJL jJ^NI ^1 J__JI oJJ ^IjJJI j_- ^JT iJ_t 



jl J IS j o . J\j£}\ Ji j^*J >>«JI ,>• J-* »JL>ljJI 

JP ^ r«r i^.Li r-v i_^5L. (V) « ,ji^_^i » 
iUJtfj . « ^J » j\ « jj] » ji « [j\ » ji « jji » _• 



& 



I \\A I »oj_c, (YD « jj L*jil » »j^. 



^ ~ 



oj ■ .j i i-;t ^ i — aojlcj (tv) (< j^^ji » i JJm 



m 



& - 



(06) « &>*J\ )) o^— j « ol Af Iaojlc, (VI) « j-^L » 



00 



i IJub £*j . Ij^\j Z^ilir 12)Lj *^db L^iS i iJ VA Ub^jLcj 



* o 



julLj^q c^JLI cJoJlJ*i*J julj * L£>V ^-^w?jj *-i^*- L» j~*j 



Lf ii\ i. ( ^ * * ) « 0L0UJI » ljj~> l$-^j < iiJLi^o til^S I-Lc 



. ZJ ft^JLc ^-^-J jx Jbjj*^ l*~i lj L * m ~A iJ\jj *jjl ^..aT-" 



*~lJiM Ijl*J\ jl 5 i^lJtfl ^k-JI lx>j oM 



^ iLi^lJI jl jyL j^> JI>JI II* J_t ^Sfl ^\ 






IflTj g-r^Ttl jl . (f) ^JLJI ^ ^JwJI i . m. J j. 



A**d 



•jUj . SJb.lj LJ13 ^ c^JI ^ ^LJIj JL,VI t l^xll d^i. 



- ^ ^I^lII LL>- >L= Juuju- J* jl U^ ZijUll 



« pl^r-a-o » Lki) J. «.T,„j ^^SUI jjj fjljJI <_,—»* • >»-iJI 



. U) OL— L-o "tXc J> huyJ\ Js. iWJJ ( £^L<*-» : r ) 



L*, « oli«w- ^ pjwJI ^ L^UVl »jl>jJI jU JLJLj 



il^ol LJLi' ,>x -u-}tf ^j . X*tf L>i L^, o^LUb 



jJi\ jJ LJ f Jiitf JL**- oL>j j^iJ Lt^wJU oIjLjJI 



0T 



ijb-^l ji *-*j . (o) ^>^i jl 



Jx. jup Y Ui^i *tfl 



# # 



Jl .-> 



e^l ,1 



>>-j \-* ^JuJLw 



!>* J. 




JL* 



# c 



tr- 1 ' j^ jjj»-"j *-^-i UlS Ljp ^v^' jLLJI i-flj^ j!-> .r^' 

^^^L-jJI J^U ^1 -LLC, . J^jL-C j-o j^LlI yb £*-JI jl^l 

oli Lt^^-il . 1^1 Jl>! ^ o-JI jl^Ij*)! L. cjSJj 



cr» 



^>~uJI f ^r jl * »J*I^JI 



iUJI 



LLJI 



• ■j' 0-° 



i-JLc- LLO« Lo 



C-r^ 1 ->* 



M • 



I sj^JI 



O^i: ji J-^Sfl j-o ji ^^ 4jl . j^JI U*>j j_.i!l v-r*J' 



JI jlj: ji jiLjJI ^ jUT jlj . 



&* 



A>^l 



# * 



. (A) (( oiiScJI JI C~-: aJi jjU jli » ,m ^jl jl vi>^i 



>-JI iSj+jM ^U 1 0-rftJI V 1 ^ 0^ 




r 






Ji>^ jl»j . *iUi o^Uw jl>JI Ji £*J\ jli <M Z^U SjlcUS' 
^-SLt J_c . i^UUI »Jub r JLiJL^L. F>b jl>JI ji j^JjuL-i 
tiLUKj « Ljjlo Ijl> \j^S j n .h- ^1 i ^Iju^JI 0U.LL0 

"jj aiLo LflS" jj-X5 jl iL_x3 ^ ill « ^j—^^JI OLoLiLo 

j-o \j*Sl\ 4 ..If.^i ji j ,;.^ Ji^-V LJ' . (\-) LjJLc 



L|lL ,yJI oLoUll ^ 




til tr -»l^iJI olji ob_^JI 



ov 



c^J 1 -: 



Zjj_x_o '.I i ^ ^llj ^j^jj^Jl ."»! A «. 



^ 



^* - ^ ! 



L«-:-j ^^-jliJI ^lft> jl jJLjj . (\\) 



juy « jrr^-i Lji*-^ <>JI ol t L^>VI 



. ^j^m-jJ I Ub^S 



oL^JI ol J! < U«^ c^J Jl> 0L0LL0 ^y^ jlU^j 

A 

, % Y^Ar JiLu oljL-c OUS o-° iJ^il oL*_^!l jij 



j-o J>'"*l oL^I jij , % Wyf. J5LiJ ^ji 



ijl\j 



oIj^jJI oLi jj^^iJ 4....;1L Loi . % \- ^ jiLiJ ^US 



,>$U . XNNjio J>^l oIju^Ij . % NVjOr oljL^t gj 



olij . % Y^ o"*JI olij . % tVj-Y J5LU ^-3jL*JI oli 

. i-JL^I oLuk— Z_*jJJiil oIjLaJI Jbu *jl ^ i-JjjJI »i* j-o 



Jl>i oli ljT> 






J>JI Ly 



oljLx. J^ lS^ .? 



(o-t/N • •) « 



: laJjLc old oljL>j - 
: oljL-c O^Ij olS olo»-_j - 




ol^^iULi » L>°x5 oLjjib * L*4^ oLoLJIj » 



0A 



. (r-\/M--) « 



of 



: C/liLx. ru\\ oli - 



IjV^t gj 



* J/. 



JJJ 



Ll* 



■**jj 






J 



liU 



X ( f\ ) » 



> oli - 



I <Loj JLo 4-LC /<r Lc.i L> * C-5j »-*J ,<J Iju C^Z )) 



^ # ^Ja^JI UL1> -lj^Ij * v-frl °'* 'j*- 1 J-^:- * 



. (>U) « 



• ^ 



Cr* J-* UX;> 



^ j- KJ±\ i^Uj , ;^^iJI Luu^JI oU-jJI »J* o! 



♦ jL^" ^ pJ-S-^J' *vt*^ 4 e-L>ljJI ftJL>jJI ^ oIju*— * 



in 






lil » : (( ^Jj\ » • JL ^- j-* j-*j * JLJI ^LtaJI u^JI 



JL_-jJI lilj » OjJ &l »j_^*jJI lilj * Oj^i" 



lil 



*l> 



•*< 



1* 



rt^ 1 



u^^>y 'M-> * C.lkr. jLijJI lilj « 



** ^.Mi 



■.'*>" 



tt cJuL- o Jt ^il lilj * Co-jj ^jiJI lilj * 0>^L jL^-I! 






m ♦ 



UL 






I lil 



3 I-> 






I IS I j » cJli5 c^Ji ^ 

- ^ f^JI lilj -3- CJ^ 



0^ 



* (U-N/AN) ((O^lU^ 



0[ . •jjklfc 



(VJ 1 ^» 



r 



L.I 



L-il 



i .L-JI ^1 JLjb j^^j ji ,jji 



^ >Ldl ^ ^^ jjii LJ, , dS" ^1 J^k, JjlJj Z-JUJI 



^1 c> .-r 



^ «»fct^O 



I 



J cr^ C S -^ JLjb -» ■ ^'-A^ 1 



i-ol^JI 



. TTA / \ / jlLJI Jill -r 

. o - rrr • \ • ^lji Jill -o 

. TV / ^LtL-JI v Li" -A 
. Y"\r / j,l_JI -V 

, j^-JI &> yJL5 ,> LjyB f-pLLr Ji" j^^ ^ill cLJji ^L V L£JI 
j^L^ V L*JI .Vjj»j . J^ jjju ^Ijaj-il Jl OjUL Ujlu. VI ^j^rvfe^ 

• (-*^A> ,^ LaJ ' , J ur^'j 3l rt ^ «r->L^JIj ^Ij-^JI 

10- Sheindlin , op. cit., 57 . 

1 1- Sheynin , part II , p. 115. 



^\ 










LT 



d( ol_ «^JJ Lf -^Vl IjJI J| ijLl| 2U 






^j . ZJL*lHI (j—i; dJS ^o L^Jj bw»lj lj-^ j-zPj-l*'* 



^ i-^il ijulllll j^kuJI ^^ i^^ *|jL*l JLf^j oLrSJI 



t y b c—J 2JL>U)I jb Ll* ^^ . ^i-^i Jj^ Jl (♦— JLj 1^:1 



LJT, :r:r L r i ^ L^ ^ujujl ^ ju>jJI ^^Jl ^ L - V ^ 1 



* ■ ■■ 

^11 Cj\j^j}\ >JU ^1 » : iJLJJ ^5--%! V?W* l^^ 



jlj . (*) « »-i>ljJI IL*UJI j^o ^LJ J*c J— ^ J^-i ^ 



J> il)J^j LiLo , ;X;JL> J-l>^J ^Ub ?Jb aLju) fJJa^f jLp?l 







"\T 



J£.t.?.., U|iL» i-JUIl Lrfc i: I4J I4K .j^JJI oLuk-JI c^tf 



li^w a LyJua^a A j^*' vv |3 • ■■T.tii > J j . lAJJjL»Jw& Jr^-^J * * ' l 1 






J\j t « jLU^-JI )) jl (( j^aiJI )) : *J>-Zj jJL**^- 



• ■"# 



Jb-I jl U.7,.,1 V ^1 jjijj . (\) (( yu vl»^i J-C £*— )) jl 

U J^ ^Lj lljx UIL a^ ^>Vl i_a£jl JUt^l ^i 



j-jj AJL*j J-,..>.« ,7.1.1 dLlij < (( Ljck-J! »JL>jJI )) _» «_w*jkJI IjUb 



. (( i : «w.JI tjLjJI : the saj' phrase )) 
^ ?l J-oLc/tf j£i\ &\ jLi « J-j 0-0 ULS L^j 



jl j_JLj*«— CnPj^ J— * ^jJL* ^-i**— oL»j J-£-£ ^ 

j.r^;ll ^Vl ^1 Lfc i|-r... : ^J| il**Vl j^Tlj . ^**5 

^ JiLJI Loij * ^ Mi *~JI Uli )> : j-JUl j^l^ 1 



oLjjiLj # L?wi» oLiUJIj » j < {\'-\/%Y) « j-jjj 



J^l ^1 J^L, . (1M/V-) « U^ oU*Ui * Uu3 



-\r 



. (( JIjl^I x^oU £*-JI JULii J-iii IJL» jl 



-j«wJI »jl>^JI JtfLai ^ J5LDI IJl* ji iiLJI aivtfi 



J>JI Ly 



u~- ^^ ^^i ^ ^^^ JAf Jtf 



ji i~~ ^ ^i ji . ji>Ji ^ jlji j* ur . j_^j 



25^11 Sju^I ^ Z-iLJI i~-JI op ^UJI J**il c^J 
p V j^-jJJj . J^l *-. *J> J>l o^o o^J^ 
o!jl>^JI J^ JjVl r liil ^ ilk*, o^j J ** 




w i ju*j . in JjVl ^ j>i o^ J Jft a-sUM jii J>Jl 
j>i ^uji j^iJi j^Lj ji » j^ jj~ ijl> oP **H 






>J 



LJL v-^ j4 *-^. 



UJ I 



LJL Ij-Jtf J^ » : JLJI 



^u jl5Lo ^ j^jIj lil * ( oLtf A) £- 



>*t 



~z> LUL. L^ (j-SJI IS!.; # ( oLK ^ ) \^jj Uljl; 



. nr-u/YM « ( ouir m r.Js jjl* r*is 



.*v» 



J-ft L-Jj LlJj oLtf ^LS >- ais oLVI »I> o! *^ 



•u 



r 



o^i ji ^ 



j3 JjLJI iSM ji J-c Jju IJUbj . v»-:>JI 



«* 






* • 



J> ju\ ^ r ^UI II* J 7\%.h-\\ i-oUJI U^UJI o! • l~i 



J_^t oli UjiT oljUft '» 



;^SUI 



I oIjl^I 



AM oljL-JI J>MI oljL-JI JJ j\ i^w. lljyB 



i J-o 



j 
# 



•JL^* - '. Cr* 



JLL. Ujllcj . ^-5^1 V I4JU 



*^JI * o JLUJI oj ( *U jl^JI ) » : L*jUJI » 



iL^-Jli . (\"-\/\) a 



.JI 



f- 



_» iii ILo * . ggjjl 



jl-jl^lJ jjj . ^^ 0: :.IC» .:.K 



J^>JI i v-iMl *l r ^ jH. jNfto 0« 








• a> 



^ Jj>N cr* Jj-^ 1 t> tfc £^— < il 






. I^ ^ iJlillj iJ^ J^it ^o>l U»V,i 



» «uL ^^1 ^1 4«.„j C — ILS J_ £»£ JI i*j 



I i^UI i**-JI jj5o a-Jj t (0) « ,jl>L» 



• J/*l 



>JL>j ZJ ^ i _X>Jjw*^ 4J( ^ »JLfcUJI »JLjJ i-^kdl i*wjlJI 



"\a 






( i^-d JJ ) )) : (\\L) « ^LJI )) •j_ t — J — U-. 



^Ijl/pl ^ j^. * ^Ul -Jj * ^-LJI 



U! 



V? 



cr- 



LJI jjX 



I/O" 



LJI 




«*' 



*- ^LiJI 



^^LDI oL*^JI ^ ^ jjj , »>S jUI JjVl JiLiJI ^ 
JJ^; L^IS i^l ^^>LJI oLfll L.I . j ,t.K o^. 
jiiLJI ^ ^ ^Sl iL/*l ji ^l^ll j^ SI . 










. V^J? l*^j«.> illli Z**w L^fJb jL M 7x» J^J? ^Iji ^Tw^^ 






' jj* .L3i Lu, *£f JltjL lilj 



j^JjVI ^ju^JI ^ ^ jli U g^j LSj . n> « .JiGj 



t\ 



^Jj . £-Lc illLUI ,>— ai: ,>-> J-c « oLK ^ji j. .h:i 



jJL, J-^Lidl II* jl LJJ ^Jl J_c £^JI ^^Jfc jl Lijl 



l-Ltej . M-jj-siD jjj j-o u-j *j-^| Lfcj.^<0 j w.t.ll 



^j' CH" Jj-£-M j-*> ' « lt*^' H c*-* ^■ " 7: ' ° J-^-i" 



IJuj . I4JU j^LJI j^SVI j-. J>i ^ idUJI 



9 

j» JSLiJI IJl* J> *j\ JlS Ll^ jlhi iji*_, . (n-r-/*^) 

J-C »JL>ljJI iJi\ <SjZ>C L. 13U e LJI JULii 



^ !dS ,1 » : « ^^LJ-yi » - 0J _^ J> ^Uw JUL* 



o. t ^ 



^ 11* o! • u-r/m) « ji»i £* J ^ jl, * iy 



oL«j*-JI jIjlcI oLL*> jl LJ aw a^Jj . Ia> \^ <t 

. £L3i j_^o ^J Jui oL^I >ju. Jx^^lLjI^I 



J>i o^b ji ju-sr iULUi i*^ji i j| ^'vi jj 



^l>JI JLtll ^ -l*^ ^ j^, . li. LjUIj JjVI ,>, 



£>\Ji\ ol* o-o ^Lf jl Jji (r--YA/6-\) « ijju-o Jjj, 



"W 














i/u 1 : 



1 Vj ^5i ji j>i jd^i 



iULUI i^^JI ji ^ I!* ^j . dUi J-c tLj l r „«:; _,i 

- f . 



. uLK d/>l5 



^l^JI JJLiU *l 



>T i£a cr^yj^l >JL, 



i> 



• Ji^l 



Jjil l.jT.iti oUx- *^ 




ijj^ y» m»jju ^Ul jtillj . m i_jLJI 



j>i i_jJUij 



^ji jUjvi ji « m ^«jij » : o-n « j — o*ji » 

r^l_^j ol*Jl^JI IjJLx-j I^l.T j^JJI VI * U) (***) 



i^i> hj ^jLijjiJi juu Vj . « (v ,^jl r^i_K, j*jl 



^ £^>_* Jjitf *£* ^iSfl ^1 .^t J-tj , t UJI li«J 



"VA 



I oLb-^JI ^ Sale, ^kj jlyiJI ^ _^j . « ^^ 



•aUS ^JU j—i-l JL_1<> (( Lf *-ia}\ » »j^. 



Loj dL, ciUaj Lo * ^^.J^ IS[ J__JLIIj * 



li=ttl 



iJI, ,, 



jab ,i_lJI ^-o jjljji ii* ji jj-i, . (r^/'m « J& 



. ^T^JI £*^JI ^ ^ Z± 



UJU 



"^ 



t£*W 



. o - rrr/ > / ^lji jdu -\ 

. xxx / \ / ^l_ji j^ii -i 
. rro / \ / -wLJi -o 

w ■ 

. XXI / \ / -«LJI -A 



"Quickies : Form and Closure in the Limerick , Ruba'f , Tasfi' » 

(University of Pennsylvania , 1988 ) . 

. otA / y / ^u^vij * r\\ / ^s^kx -a 

. r^JU - « Sudrin)) : li£> 

. OLA / t / £^1 "^ 



2^x>ujJ\ £>\±>j$\ jj$ 






ur* 



(( 



— ~i 



iLill "»JL^JI : Rhyme Unit (RU) » 




Jl 






Js* 






i£j> 



► I 



I olj^yi 



•j^ JJLJj , |JL> £_^ i—JUJI 



j—!r 



: ^LJI J^LiJI IJLji J* LJ> VLLo ( A ♦ • ) « oULJI » 



# 



o,» 



ol^LJ # U13 oLj^lb * Ul> oUiUJIj » 



JLu ^ji ) # jujLiJ ^1 CJJ Ailj -# JUfJj dJS Jx. a;Ij 






*«> 



( ISI 




^ r* 



^Iju-jJI ^»Ui3j . Uk*ll UiULi LjJ L^o J_r 



l**w Jji» jl *i-> i LwyJI J^J* iJir^ 0-^ * a j< 



-jLJI oLu^ J>j , jL^il jLlJS J,Vl 5x>^JI 



v\ 



JjJii oJJI Li I . ^,1 ULLJI 



JjJUj < oLJi 



^ uU'Lj ^Jl ;^l Iju^-JI Ijl^U ^^ IfjU*- 



. oLK 



I J| JJI ^ ^ >T o.j ^ oL-Ull JJLo ^>SM 



4JI » ^Ul dUb) * ^LJI v^ t *>*• J3 ) » : ajs 



JJ- 4 -* cP u-'J— ^i (JJJ' ** u-'-*^' 



*•* 



*«■ ^uwr (^l^—jJI ^r-i <>^» **" ^ 



Ul 



J| ^^ iUUJI ^ J_* ULjUU Jj LfrJjl j-o 



« 



crr^ 



Lol 4 j^JUi^ jj-C SjL^ <Jj^' i-ucju- Jl *JL>^J1 oLc; 



»*j 






;LJI 



I »o^ J I 



^a>l JL*iJ ^ UiT^k; *tf ^>i i^L, il^-j JLl*j 
(00) « j-k>^l )) »j^— fji ^>>j-* _>-* L*^ « j\j& OL^I 



VT 



^LjJI (( &»J\ » ftjj— OLI ^> i iOl) « ^ill )) ftjj-^j 






iWj L>ji>. oo-i* j Lj u ;jiw» •>. ,>^> «j^! ^j^ 



t /?_ > -<ai-l 4>j c ^JLft ol>jJjJU *JjLil ^jj . \jj+J\ J>li otiii* 



jl Jl llfc cLiJ ^ ^^ jJbj . (\) « L^ljJ! )) JiJUJI 



i J>JI <> jliiliiw L^i , iL^UJI ^ liubl oL> < j^' 



U-o , JUI £,*_>! I c^o LjLJI I_,Vl ^ UL.LUI 



jZju* L » : sj^JI .Ju» ^ j-£>Ulj Z-oLJI Jl j^^lj 






1* £ji> J^ o.li a*^ J-t tUvj . « T jL&j l£±, 



vr 



ijhJd\ i-;Lp -llc LJL>!i Z_JL» Jl-c fjy^^-j j ».t.)l ,>-o LLj 



^ ^ jL>^ o^ Lxlc jl^^JL 14^ ^1 b 



^1 



I..ia> L Jj.mJ ijjIjiJI oIjLjJI jli (( ^iJI )) »j^-, ^»j 



jl* ZJLiJI ^Vl ^ M^> jl uLS" LJ ^ iujl^o ^ULo 



OLcLjjJI ftJUbj i ij ^IxU *JL*0j> ( fT./i'i « hflll (Jjj^ ^^Jl 



: JLJI ^*JI JI>JL ^kL. JT ^0 (•) >, ^T.^,^1^ 



jjlo jjs ^ ai» « ( )J^m \\-o ) ^s ^^ j^ ^j^ld 



• * 



»J^-j t Jb jljl»ij Vjiio ^U?l j^Li*j «iiio J£" ^-0 J*~. j>lj 



VI 



tA-oW 



- orr / f mr / ^juii ai>Ji .l>! i^J / j^»uji / j ,^cJ | ji/^ ~ N 



LfJJ Jaij «_lSU_j . LStl Ll> ^kJL; .JJjll x^ajjj , « Lines » : L-yJj-SiL » 

- J-aii- >~ ^j iJ J* s-J^L ^»j . yiiJI ^ C-Jtf Jil~- >- l^li Jut 



VO 



t ( J .^lyj : r ) (( 2_JL>UlII » 1 f • ^ < r 1 -•■■' ». 



j j . L » . :> , > . _■ *-e>ly L^j^j ■ ( ^-tLLo : £ ) « pJiill » j 



+ * 



<( £?-JI )) j * ( ^ly : £ ) <( i — L^iJI )) n\h n* UxJ 



JL 



• *. • 




I ia ii I — ^ u^—^J • ^ ) ( pL-*-J : £ ) 






J-cj . m U-\f/Y\) « ljl>i j^JOi- jlS, -» IjLij -dJ 



^r-J^ LJUJI ^ « ljlj_ M » j « Ijl — 5j » Jl — ibl j»-frj 



« ljl>l » Ljlo , Jujj ojjj c^w ,>* o^ki: « IjLSj » J 



Oj- 



Lll li__* iUJI ^t^Ujj • JL3j_> JUjj JUj ,j-o oj^S3 



i*Li^JI ^w ^ill < « jjlyil ^r-JI » ,>• ^i ^r-JI 



V"\ 



( IfcJ ) )> : JLJI JLfcLUI jTyiJI ^ o>Ul *MJH\ p-oij 

1 

J-c . (r) (M.->V/AA) « Lt^j-o «~*U^'-J * ^.A/- ji- 

(jK.t.aUILJ « « J\j-Xj> *_jk~> )) : ojy^ {-6^ *l£J' cr"^ o' 



f-s*— Jl J-o 9->-JI IJ-jJ Ll*juo L*JLk«a» »J psJLuuj V ^A 



A 

-w0 



*-*-uJI » <C£ rj> (j-^JI (j-L-SlI »jl*j ^ ;i Jl ^..tj Lwo 

. U) (( ci^Jall 

jJuj iliSJI ^o ^ ^j j^JI ^ib L^bi U jj£. 



j f-j Jl lx_*j . I*ilXll Iju. L> «j»t- Jl ol « ■ J.T aJLc 



^JLLiiJLill Vj-hjj • C\) (( i__ ijlj-o )) ji (0) (( LS-ljijI )) 



<_r»J • < v ) « Cr^-/^' ^ (_r» l^' *-*>" «-«JLi»ij O' » : djlu 



ji Ulj ftLiii J-^IjjJI jjio Vi li| fiS}\ ^ jjDI lju» 



. L ^j~al\ jjjJI (<J ZiiL* U-^j Z£Jj ^x. LJiii »LLLo j_^5o 



*jw— J I t^Jj- 2 ' J -0 ^-r^ (( *oLA' » JJ-^d *l-LJI J^^J 



\ji>u*i » ( ^'j » yjj c iiL5i _ / -_c. LfJljJ CJb lil 



^J 



Jj l&j*** UfJj^iaj^f ,jJ^jJ[f j>i\ o^aJIj . (A) « bjl^i 



iJI Z— -Li ,>. ^1 t-^w L_«il J_c L^JI 0j^-^ 



: JLJI «>T^I JLUI »^i, ^JLJ-iiLDI J^-^, . i\) i^iVl 



vv 






oillV 



\JJL» jJl. Lft^j liUi *_«j 



O Ulk al l ^^ojo £--b^ Jx ^^xj JL5 (( iijl^ll )) *^» jj 






J! Lfb' o-° » JL r^' «_*-» >J^~il >*-JI ^y^*^ (( oj 



*-> 



. (( } j .<aJ U > Lf AJU> Ujj_r° (^ » : y*J ' v «.t.U ^^.iJI *A±j*Z 

. o,^! JJUJI j_^ o>l r I^JVI ^ l^ili ;>JI IJub J>, 









^ JU-aJI JL^ ^t 4J^l£> ^ -k>U)l Cf-JLJwlJ ^Vl ,^11 



li^*— li^T 11: 1 j ,Jl^ jLT ^JJI < ^LJ^I J-SxiJI 






o ^ 






VA 



o. 




jjilf VU-JbtOlO) ^U^' J ~>J & 



u— s- 



i*-Jlt>-i-HO — •A-^J>-*i*! • « ' 'JJJ+ »£ — *—*' 



;>L» i « ojjJI » j « 3-JLSJI » La, *j*Jd\ ^\y^ j-iUI 



^>j . m) j^JJI f. t/ii^ jj^JI Sjij LJUJI JLi-l jl» ^-Jl 



J^jJI ftLjc*j (( jj^JI )) r\U nn LL*. .J^L-I J3 4jl £_2»ljJI 



iA-J' Jy»i> • -r*-^ 1 J^»V ^» ^^ flr^ 1 J-* J-*-^ v*U' 






* *\ ' •■ * ' 



jl jlj , j^Ij ^j^t jjj J-c £*-JI CjLlf, C( ^^ of 



i° -» P i A<-» •:- If i< 



L« j_*_j » *j*_tJI j^-i (J-LLxj f^ol JLij i JLlJI Ujjj_i» 0^-" 



iUJI J& ^ L^o C*jl*' ^1 4 (( iJjI^il )) 4-JLc jJJ*j 



. L^L.1 J^ gtbJI ^Ijil j>^ jNfU> jail 1«JI Jl i^yJI 



jl . Z*SUJI Lf*>Lo3 j& 1 y Lf i> **-JI j^o L^i* LfejUicI 



t^j^JI p Iks'* I J>1> ^ ^^1 JjjJI oyfc ^> dj- iJLll ^Vl 



^ jjljj ^1* k^j L-9 i Iju^J\ ol$i ±a ^I^jSVI jl; 




Jj aJLs oL-cULVI »JL*j . oI_*UdVI 



v^ 



^jxJI oLc-LLJ j I t JLjbjJI L/UijJI ^ (( cJausulac » JL 



jl Jul j . (U) Ju^LJI J^JI e Lpl ^ 3L*J^JU ^^uiJI 



Ol ji'i LoJLLt « clausulac » Jl »Jub aJjo ^ ^\S j-y&u 



J& j^c ,jjbi jl5j . « clausule » -> <*f^ i~*^JI oljL*JI 



Jl^, ^L-Vl ^ljJI jli ^J-Vl JJUJ1 ^ » -g! aJ^ ^ 



^i: ji ffH »>» « «i>i •>• • « «L**M « clausule )) J' J> 



i-ol^fll 



/ r / ^,^^11 ^ji / j>\-Jc&\ uJ >;ij . « Lv^-J' i^>» » 

. « JyLLJI 

* 

,> O ) j;yi A ^i ^ ju~ ^JJI jS» . YAY / Y / %s L^i\ ^ -Y 
. Y-V / i>L^xiJI l^jj / ( ^£UI ,1* vUUI - ^^1 ^LJI jyiJI >1 

0I4J / ( r \rrY - _» vrr o ) Jji ^J\ ^{>ji\ jl^ ^ ,u»i ^jji v L*i, 
'*-»» / ^j'jJ'j • otv / y / j-L^yij . r\A / .ya^JLJi / ^,^,^1 -r 

. Y"V / i»L^LJI 
. r - TAY / Y / .J^i\ *__* -i 



. YAr / Y / j,LJI -0 
.A- - TVV / \ / ^JLJI Jill / j£i\ jj --\ 

. YAr / Y / ^^ixS'l ^ -V 
. \ • i / Y / jlirtll / ^^-Jlj . W / V / Vj S-| <Ll*p / ^^1 -A 

. YAr / ^_- <-i-v.i l y W -S 
. \0 / V / ijjVl .oLp / ^^Jlj . YAr / Y / ,jJl^\ ^^c -\- 

: j>^-iJ JUI c-JI ^ LS « -ujlj-. » ^j ^*iJI ^ L«i , « bjl^ » 

. >0A / > / j._.-"j jLJI -\\ 
A\ 



. te-v / t / f w- : \a^ - ^vrw 

Henri Bomecque , lcs Clausulcs : JaA « « Clausulac » 1) 1- JL -\t 

metriques latincs , Lille , 1907 . 



Ar 



J-.&JI ^ J J-.&JI ;>j>JI ^Ijsll 






^1 I*J» li gjjwJI jj^i*i) « J- ^ 1 ^iM 1 j^-^flj iLajJI 



. (\) « L^-o UL*— )) j\ <( L*-^; » £*~JI jr* ojDI 



Ijajl j_;| !">»■" < (( p-jy^ it-* U«j»i— » )) iSjS* ■ ii » 1 1 4 ^«i iu_»j 









« (VYo/AA) (*) « p-fcU^. LJLfr jj ^5 * p^U LlJI 
cSj^\ jl5 oUSJt ^> ^lill ^1* ^j . (U-MT/AY) 



AT 



Jlitl ^ LpLJI J m ^J\ ^ « 3 » i-J^j < J/*' J 1 -^ 1 



ildl 



^IjJ o*tfl#JI j^> j^£ ^ (( f-^jJI )) j ». hZ j 



VLLo ^^ «.l 1 »J-Ljj . \1^/Jc L^ljj JJifj i)^i» ZjJI 



« l^tj^aJ viLaj^ ( ilc ^* ) )) : jr rt.ll J_j3 dUS J-t 



^j uo-LoJI JljJI J^o ji^ii ULLolj « (( l*us»wa5 ^il-aj 



Li ( J^iU jlLc ^J ) » : JLtll IJub L|i*, « al^x. 



JLUI Lol . « L>!Lii L£°jl> oLj ^j « U^jj f>t »L> 



^jl^JL ^^^ Aili ^^*JI oLL^ ^ £*jL\ £*-JL! JLJI 



. -daAJ ytl_^ ^UwVl ^Jtj ( J^ ) » : j>-aill ^U Jl 



^ CjUSJ\ .Jjlj^Vj . (f) (( Aktj^lj^ pU-Vf £jJLy 



jl J, , c-^o UL3> &>j U>j> l£lp c^^-JI ^U 



tf 



. i^jLiil I*»wJI ^ L^>Ll- £_ l^il3 jis L*-l* y6 



iLL£, &l> l£Li»l ^ jtf ^^Lr^l ji J! LrJj^--i 



•J v •• t^ ( -^ 4^ •• * -^ 



^ aj««-JI j-o pj-Ji *iUs ji xiitu jjkj . (i) 1-x.iz/yi 



<> 1^ ^k-JI >U- jZ\ j* **^JIj ^Ix^JI oLL* 

,>~ttUI cy U^ c>\ £J*\J\ o-j . (o) ^^yJI v^ 1 £±P 



M 



Jj\ Uub XjZjUl, \jj\Z cUjiSJI ij^JI v L5Jlj 



AO 



i-ol^JI 



. T- • / S>LoiJI i>jj / ^jljJIj . YAT / T/ JL&Xn-* -\ 



. r\r / 



j& -r 



4- Form and Structure in the Poetry of al-Mu'tamid Ibn ' Abbad , p. 
58. 



AT 



3U 



djjtf'j *j*~JI js. cUjlIII <-v^' al*^ 4-siLo JJUj jj 
J^jJI ^-o UL5Lo j£ I, .hall I USLiJI i^UI ^ jT^JI ^ 



J-^il ^LJI ^ ^^ oLJLJI 




5 »L_iL» oljl— ** j-« «Jl)L^ j—*j - \ *fj^ ,» h'^j 



jLw ^Jl JLcljuJI OL^Oj . ( i**^ : f ) (( ol~*- )) 



«j»t*JI ^ ZJL»UJI jl jjb OU^LSVI »JLft jj^lj • »JL*^ai 



,jj--JI jjjJI f-° £*»— J' i3?"*~i> - 0_>*-**-^ oLc LfJLc «-<3^ 



^Ui\ ;jL>yi jb ^Ji j^j . i^tfL^, ^ i^jl\ oUO 



jl gkill V ( oLkiJ : £ ) LfeiDI ^ ^h^-JI c^jyJI <> 



. ULajLJI 






jU dUi 2-oj . ^Lc Jic J>VI I*rfw-ll ^w^'b ijl^ll 



AV 



±* J^f b^-L ll ^iuJJ, if . d^Si\ Ja^i f _^~ 4-Lx 



. <d iJUl 



^* oU^JI >ljl ^ L-^x. i^lj-ll oUUu^l jjj 



LU^ ,.-. ...J L*;i ^ , jUuhfl 4-JI ^\U" ^1 ^S^l 









• * 






- * 



I j < ftJL>lj aJL?Li ^-itUI $^**J jl LtjMi ^r-Jj . (( 






jj3 ^ JU>^JI ^L/tfl ^ *:« ...J ULoUUI ji x--p • Sjl>Ij 



j~ 



trnWrnt f 







tJUX> Z-juk- >-L>j JJjb jJjo i*^-JI J^t ^J £-2»ljJI 






AA 



«...Tj l*-ji>o ZJSLiJI IL>UI ^ <t . ,t._> ^JJI « t^-t^l JiLiJI 



« * 



. ^y-o^l j£-l)l 4". 4.,,^ ^JJIj I c-j I I Jl J--j i-Jlill ,Ji 



Op £*- olr^ cr» 0^ Jj^ 1 >- -^f^ 1 J-^ 1 fArfJ 

j-o iLwIjjJI ftJL» ^ ij L-3 ^JJI JJboJI Lj5Lo jl5j . £*-JI 
*j*-JI ^ LJSLill Jj>JI jx ZJjVl ollkOUl ,^*^ £,>JI 

<_r» i >>^' t^' ^^J ' W^' JL*-***' Cr^ J c*-'lr^ 1 



^ JS\ ;jbiiyi iJL^UJI Jl ^lyUI ^1 J^y . ^^Ij 

T £JI ii < ■ IUJI ^.iJ&JI >^- .J> _^b I 






r JL^i^ jl^l jL» dUJtf . j~S a^j ,>* iJLJI oLL£JI 



jj-^JLil aj»^JI ,y J iyrj V L» _,*, < iiP-UI ^ i-ii 



J>l OVUJI ^ ^ J J\J&\ ^jwJI ^ OU^JI jl ^ 
J^J? jl LS . Ley ^rtt.11 oU^.,,,11 Jl »^. wall I LjXil j_«-JI 



A"\ 



i«3Uk J> ^ Ijl> jS\ o'ydi ^ x-h-JI ^'^' 



** • 



*««-JI oljb^l JJLi: ^ jli U^lj . j^-JUl o^U-JI 



=,L»_>JI Ju_a3l . jjul ^j^dl ^ o-^ ^lyUI ^^Jl ^ 



_,li 1^1 j . L. j» Jl ^.^3 os=«*- •>- *o**' *i«— J' 



t^l ^^JIj ^LJI J5LUI oli iijj^l L_*h_JI olj^JI 
. jjl^JI J^ ILL-l r LUI Jl JUI j^JI J^y . \^ 
jZ\ ol^sb £-j*-JI **US ^ ojl*iII J-^l>ll jL_, U_T 



o: 



I 5 <( vu )) kJlLoI Lu**.^ ^j la* <~«*± ^111 La 



<k, 



« ^yui ^i; » 4jl J-t 4J Z-.x_Ju.-J I o^JUoVI i-^jdl 



l£L3 JjbUw UpV olDLj . v^* 11 cr^ 11 *^' b <>* U 



£*_JLJ _^_»% i**-^ JJLJj . £«-JJ i-ijjJI JLtl_tiJlj (^auLawiJ 



_^i. ( iJaiJI II* K_bM_-3l) <uIjlJI (( __2j-«j (_r^° ^ )) <UU 

i_J_T j^j VI . |«-faJI Jj— ( e \jj t _ f — -JjJI l«.»..Jb '*■ Uar^.1 Ljjl 

_> J3VI J-c , jj-J « ^^iio _^i » .jL-t jl . « ^ » 



^_'VI ^l>JI ^ jlJUlJI ji Jl I:,.;- lil VI ^Ldl IJL* 

Ju^jJiJI j^JI j^J J Lo _^0 J_C C^,> 05 ^JLiJI ^yJI 



j^i J ^\Ji\ ^Ull ^ xJ\ ji JJWI l^iuii-l ^1 



>;'Sr 4i-»^f j^-UJ ;u^»Jl ;>Ji o( . ^ij ^jiJ^i 



Jb-lj ijti ji « »JU^i Ail Jjft ^Ui AJ{ >Lj Ol JJ ^Jt; 



ZJLfcjJI '-jM:^.-'L^J..'J^. : jJL s ^aill JI <4j~oftg J-l- 



J J^ . Z--J ZJ**-* j*iJI l£L- ^ ^k-JI JU>L U 



^j>Vt Ui-il J* < 4«|ll 4^ hall ^> JU Ljl J^ uJ »i» 

JuuJJL ^j JL> jtf ^1 ;>-*£JI ^1^1)1 ,> *il ^ 



jli" ^/Jl i*— JaJI jib < «*■■ H ^ J-^M (( ZjjJcUI )) 



Sj « i>l-^ U Li,!*, J *^iJI o- -r-^ J-t c 



JjS}\ jU^j »i.ift JJU j-* Z-J^dl jlJUJI 



J| ^Vl ^1 JL. *U& JLLft C*l ^J\j 4 Ojj^l ^ 3j*J 



^J\ j> IJUj . jj^l j*-*-" >• l*p *V* C*~U JJUs 



&yi ^- j-^ *f j* c*-J» J! >^ oVf tj e^ ***** 



y> <u-li ^1 U* jU LbJ, .. ^^1 oj>"j VUllj.tf^l 







m 



i-ol^JI 



. \\t / t ^^v• / sSj sj\ 



\r 






** ^111 JJUJI ?! oLSJI ^ j^JUl IJub jLtl^i ^ I 




^ oliljil j^» Ut^ \>xz jS±J> <iUi »-*££ i>*j <*j < (^-^f 

*■* 



^1 j^lj ^^^L^JI J^L* ^)S oliJ^ll »Ju* ^^ uL^i 



ox* 4T .lj\ j| JjjLJ «cl Jj < Ja-iJ dJS ,^-^J . ^i t.f.ilallj 

i*jjJLll ojlaJI oUJjII j-« ftUiuJLI jxl^iJI J-Jaj ,J-t j*aZj£**t 



jj ijljull jjj oUjll JS\ JLiJ « ^Ls c^jlill ^Ji l+£ '■** 

Si £*-ji r£t as « cUjlUI i^u«, < o^ji iUJi o^L, 






^kUI ^ r ^JI <>* cJb* Ljil LJ c^JLy I^>UI ppUI^o 



f iJ— bU -L-^Jj . <U- J .LoJLiJI JUU ^13 iJjL^o j^j 



AT 



^ill 11* ZJl^LJI j^jUJj^ Ji LaJ pjh I_^JjLlj jl5 j_^jl*1I 



iYjJi jj-aj . sJLib 4— il>t^o ^ lj^ 4_J tLojjJI 4_)l3 La l^-jij 






.ij . (( i— ^jjJI I. illl ^ wjl.ll A . ^ill )) 

i (( L j j u .jl.JI jj-^*JI » ^ «J>i ,^i> .ij . « ,. lull Jjbi 



-»ii ^ JLwul-I jij-tij £— «-Ji » ^ ^jj-» jLlJ 



C^J-j' JJ-^» » o-» yS-* *" t5— "^ ' **■ V-r 



-kUfrl ^^ » ^ JX* ^jl^-o jjbLo .ij « « ^LkJvI 



Lol VI »Jub ,-- J j . « ^AiJIj ,>^UI *^~JI ^ L^JVij 



■Jii LLa^JI Lo^hJI LjiXJi LuSdli Vlj « L>jU LLU 



j^I . Zi*JI vl* 1 >- t**J C^ 1 ^ ^' ^^JjJiW 



-uiTLo J.*. ^Ihn ^ ajI LJL» lil ^iJjil J^ jSl j-ji^L 



jjj < V jl oJ^lJI ^fj yi-JI ij^-j LwxftJ ? ; -H • L»jj 



M 



■A5 jl^l jl J-t jyui* jjJLil .LLJIj -r . i^jJI JlpVl 



. £*- t>UJI pJI ^^ j> j^ LJl- £~~ olr*^' c> 



UJI j_* JLjb jl . ^Ju oLljll jl US' . iiJ!*Jlj 






*ifl • *^-o c< _,-i ol> Jj 4JV « LwL> I.-....J j'^l tP C^"*" 






^ J^ t ajLI >IjI ^ JLaUuVI oUil^JI eUb ^o _4iw 






cf*t-i 



jl ^jljju ^bU £~~ t ^-fr ,^-^ Jj J> L^l LoU 



f^i" jJ> g^-JI jl jl , JLilJ ^^1*11 ^Lail ^ -'?_• £*-JI 



. ^^jL> < _ f i*^» ^ Jj%j Jj\fl J-t ji . ^^laII ^ jiJw g5ji 



^0 



dUJu ^1 . o IjJJ Jul 1j IJUb Jl l^i JlJ ^JU^j 



c> oW^JIj ^I^JI Jlpi j- Ijl> i_JLl£jl Jl_^l ^U: 



1 ^» fl ■« 



j • £_i»lj ,^^0 J_t ^jJ^oV ^jjdl iiUb . IJLaLJI 



J-c Jxrt oUULl ^l^L <u*-L- Jx. J^ 



ji ^^ J^i . J ^LijJbj 5*ji ^j ^ II* ji ^W^j 

Jjci: liLoj T l >Jjl ijJUl lji\jj\ »x* ^ £*-JI 

L-o «io>j JLi-°ij v-..k> j-o j-JUUJI j-c ^51 Lo £* Jull. 



*'j Uw W^! J 1 ^ 1 <:»:-^l olfil^JI ab 



s* J-rr* 



^ £*~JI ij*j JJ^! j-* J- 6, ^J * «-iJ>N Jj-* ^' 



jl (JuJLI ^ J-c J+JI j- jl . »>S }UI V ,..JI jTyDI 



•jLa?L dJij iiUU- cV>* LfJL* .u^l ^1 i-jjai jl 



Li 4J| jJ i r **0 L^ J^> j^tj ^>l ^ ^ t **£.%> jl 
jl3 Lf*> JiiJJI jl JlS fc-irjDj [ i»'* m ! j' oU^I »1* ^Ij 



CJli" CjL*ifl »JL> jl y* iu>y£ ^ --*- jl . 4j ^^LaII £-o>I 

jl c. ,.„tl IJL$J l$;l -J « Ll*-o jj-u-o J-*»'*J!I ^ Oilji jl5 



^ 



^» Jli jAj . ^iljl CJtf U UJU-. >T J^o o>S jl» Jli 



^ : o * j-o ljUJIj « LJl> ^JLo j\j£}\ Ji i)\ TL^-a ? jTyUI 



I!* <>£J . I^b, L^-Li-j , ^.j Jl j^j &* J j^> Jl 



i>>_>-o jj> LJlLo ZJL-*UJI j-t '-*^*J LJL'ill Ja— .j ^ ^.^J- 



■t « 



oUilyJI .JUb jl ^1 , Lb>l ^ ***Li#l oUiljjJI 



jp j^Vl jiL. Lo Lij . dJi ^ S .....H cjr * 11:1 3 c J 



1 _ * . l 

i ,jj :* /> jl JLj>- < <_$-^-f \j*j*^ LLJbo < L$->L*w?*s/ LiJL) 



jUubu ^ji^lj ^i ^ ^ oUL> ^i ^ ^ sjuji 



< « 



*»JI ^1 , JiiJUl jUiLJ ^^11 ^Lai.1 ^ l^b ^Ij 



• s- 3 ^ 1 r^Ji I** J^ *-—£* Jsr- <> ^ <er^ J 



I 



Uil^jl ,>— *« i^i Lk»Xo «iJjL-o ^j jjJ^jlUj 



LJUJI j^o o'^ » W->i OUw ^TyUI £»wJI jl >i AJb 

jLa^j Ijl» ^jjj . L^ IL^lj jLmJI Jsu-j ,_» t( _*JLi 



. (\) « j-^Vl ^ jjJI o» jx 



w 









JLO ^jU^ ^o ybj * JJJb 4JU*j ^3 *iol*JI *^£JI ^ »^*i 



(Y) \+ jM\ ^ |L U^u ii^j 




J.*~ 



« rL>waJI )) ^ cl> JLii <( £*—>) ikiJ J-^l j-£. L2>L> 



^w J^ll ^ JUj ... ^iill r ^Jl )) ^ c^JI )) jl 



£>L- ^-i Lj&J* bfc^JLt La lil Lfj^j ±>j \SJ* &>J Lfc <-.«?!» 

... J^l> J r *L Jk : ^ ... Xs/j Jut f *£JI ni^. j\ 






. U) « iaUJI j~*JI J.U*ll *>^JIj * IjT.Tt. ^ ijxll J 



*\A 



j^j j*. jJlsji >ijl obL ji v^ji ^ys ^ £^J\ » jl 



*> 



: LT 1 ^ <*' J 15 ' U^U> 4^2u ijtf J^ jV ftU^Ij 



^l ^ UaJ ijjij . « Ju^i^i ^-Ljj ^iji fti.:.^ 



i^> J^c l^;.:> olo ISI Uu^xw Z3LJI cJu*L » : JU L^oj 






a 11*1 it ■"* J ** a ■"' ** * < j 



clj-l-Vl j-« j_fc_, « Lf>l ±2j» I : ,;> j^o Lfili" : Jj-L, 



. (0) « >LzS1\j Lolii-^lj 



uj^»j »L^JI 0_j-c? ^u cjL^>ji 4_J /*— _P *j < >^LxJI _3 



Jx « j.L*JJ J^Sfl ^ ^ ^L *:l ^1 . ^^ill o^_, jjjJI 



E-^ 



I 



^ 



^ 












p * 



j\ . ^^-Ui o_- ^JJI ^i~ U» Jl5 ji uUxlj pJI j 



I 









^ I45I » JJ-r 2JL L-Otf ^^ jtf « >Utf i:^G » o! Iil3 



fij jSj pij uLI V, jl~* L$J ^^ ^iSLij ^OJI ^ 



^ j*iJI Jju Lx ».u«j L^lj « -J dUS j-o «^i V 4jl ULLo 



I lift jj 5 iU> UjjI _^ 4Jl L^ aU*. L^ilj i ^jVl 
....jliII -uj Lil j-OJL »i-ol *IiJ .>-* Ll:I . 






« JUL, . dULjb U Ji* Uft . ^iU LiiJj jul* L^^o j£\ 



A ** 



j^: 



W»inl 



J^o ij J*--'* ULc j^-jCJI L A.^iflfti ( »LL*JL1 J—**5/l ^ cjLS' 









-^ ^ 



» * 



,^JJ| ^ ^J,j l tffl ., 7 , ' , LJL^ • UyixJ jl j^. 



jkdl lift JJLo jl . jL-J'Vl j-o Ob-ji ^ii j-JJI ji 



■^*.i.j^*. 



oLJ I ;\US »L;.«.--.l J, . jJLo 



m *» • 



cM* 



Lv^To IjujlS I a , , h- L»l :a, > jl jLkIIj I-jL£JI_, »jLll-*^I_, 



£ c 



. \jJ± » e U iilll Jl dJJo bL-Vj 



JU3j AiU-- ajl jl ^ ^j~A\ .*> ^ 



U=i 



)> ^ 




rj 



" i < J ■■■*'■ 4 ■ ■■• * * 



J-C "SJI ^ tiUi J-C (.Lj^i JL*^X.I JL»j 5 (V) (( ... rlyw 

J>^ »U 4 | .. ATl t ^-L«JI LLiiJI j^j ^w ^ jl JjU j-« 

: JL> SI aJUL. jlkL- c->UVj iSii ^ 






^UJlj SLCHI 



SlL. »juJ J5VI Oj-* J— » --JJU 



j-o ^JLo *£J <~>ju9 » : JLo jJj3 Lfljl L^.y. ji Lli5L»^, 



t . \ 



aJJ^j . (A) « 5 f^lin (^04^ p>Uo ?l^ *-S pU 



£jj JU>_h o- *J crVi ^ ^^ <> ^^- ^J 3 



» : d^-i -J \^x.j !.:■>. yj^JI ^ *-*^ij OjsA^ 1 



• ^ 



J* : ±>J HL- "*>;_, o^-^l-^" *^> ^ **J "*^ ^ 



. i\) « T ^ jL.2 



<> <^JI J5LW ^ ^ ^i 0^0 c' oM 



x Lr> Crt* o^-J • &r*J' J-* *^-*^ *<_*-* Olr**' V.4- 



0L>VI ^ ^ c :h,^, jl Jl >!^ o« Jb^S *JJI ;^ vl 



^L^VI j\ (jF lA\ ^Jz oljUll ii-tjj . Ljjl^- U^JLJ 



«>-• V*iP J* <\A*-° '<j-^ 4 i L ' ■ T | T . ' ^-^ -rr?* 1 " -^Lr 1 ^-^' 



«■• * 



^ 
£ 



J3I j-*} Vj 9\j-JI dJi ,>« c^^-i J^jo Loj * *J * j^i-a ^ftT.ntl 



jj^ill LJj . Lij £>IL^I ^1 yti\ SI * jUllj oIjLll-VI 



^ JxVl JJdl JJ, . tcr -iJI ^Jb J^uu ol^l ^i'j -^j 
LJLt „*Ji oTjjDI V-A-l J* L^r? I*L* - <j*j% oljU-JI 



■'-7. 



\.r 




Ail ^UJI J^ Jl :.-rU . £| . U^JI ^ ^c IJu. 
^ <lol>JI ,^5JI j-o >jJi JjLij jl ,>& jT^iJI Uu^ 



^J>:J jll— I ijL^-— aJJI jl ^ » (Aj LJ i £j*-JL jJl^j 



LiU jLoXkliJ jLbAJ L^j , (U) r *5Jlj (V-) JjJlJI 
il^l » j (( i—S\ji)\ afeilll » : JjX j^j 5 i^-M 
(( ^T^JI u-L-JL^JI )) j « lS\j}\ »jj— aJI )) j (( 2— jTyUI 
jl ^ ^^j. ^1 JUkJVj « £_!{ ... (( jl^r&JI Ol ^ :; m.' )) j 



iJI iiLII tj-^j ^ l^U «:...,:■ ^^iJI ol.,„II »JLfe J. 



i w * * ■- 




*i\j i jl^iil ijJ j-^ jjjJl^w Lojuu. L^teL-ilj oI.o,.mII oJub 



* ^ c 



^a oIJlIL rj^tlJI |Jli 5 j^qJL>t7.i.^.>f oL^JLo^o^j J^LoJl jjLi 



»y£ Aj oL*^ dS\ !mj i jljiU « £^-JI » fJ-k-a-'* JUaI^I 






^ r^-^ '^^^Lo * (< &*— » *:*■"*' jl ^ Lk> ^Li Ijl* J-cj 



. ^UL^j ^iJI r ^SJ UaJ Jii£j « iJL>U)l » jl 



I.T 



^1)1 ^LLVI o^LS-VI » jl V .MI JJIjl^ J_^» L.1 



J j_c ^ ^lii, >yij ^i ^c oUiJi 



■ * - ' 






jl -L*j . 4 It « > Lyjl- 1 jl ^ " * ^ ' j' "A*' r *»" .. . . N 

oLjLjJI Ij— jJU ji jj ^-11 J-S" ^ ^ .:..)! *..:--; i *iU: 



Iji ^jj IjJuxjj aJJI jli'Lo J^j i ( ■''■I cT^J ^^Lj^-'Ij 



>^iU, . cL^JIj JL*JI f JLfcj f LVl £-. ^L&s i*:lj g^Lii 



UMJJI j^JI jl^ i^j. oLJp VwH JI iUJIj ,>~J3LJIj 



-ULU:j 4-ju: f lil &** jl^JI jl c~£ UlS ^ 5 j>| 



j_*j i (( pLLj )) *_Lk-suo jTpiL) c..,J*JI 4_LII J-^c r ' *••■•! 
«JLL*ail lift «^£ t^JJ'j • *ir*-J' iiUI OUJLk-a^) j* *Ma~aj» 
t ^IjjUl g.T.,,.11 jl/ jlj < LaJ « £?~JI » *JLL-a-o i^J 

jLiul ^x» jx o»"^ «L5I ^ « «JU>il ^S jJj 1 ll» 

4_U % A"\ _^^w jlj jTjJlH ^ £^JI 





i.t 



Ijj^i L-ft « J^t»ljjLtl j-« jlj l^J j-Jjj— » (JLl*> jl 4 pjjH— o 



j^-i (( ^^iP )) »j^-< LoLi . (( j-oJI )) Sjj— j « o*tLr* » 



. « o^> )> ZJ& LjUIj « ,.a..^i)l )> UtfL, ^^J Jj'^l il 



^* LfcJ i^ljjl i^fl .IS jLi (( ^*JI » Sj^J 4....;IL lilj 
jU^ p->J!j (Ulj « « L(j3 » yb ilJUJI .LSj « Uljil » 



L*^ < ww 1 J I ^» <u r^«...ll ^>j . 4 ■ ■. aj _j> J13 L*^ jLjliLo 



o o 



^U Jl >JI ^1 ^ jli Li* J^ jl jj ^±j . ZyU-u 



^ L^ J^I^JI j^i> « jj-^ill <>« U^l J^c j^dL^UJI 

-»j_^lHI J^lyJI , La cOlSJl iw >|.?.T.J ^JJI « ^li^JI JL* 
fel4Jjl.il, i-jUdll u3j^JI oli J-^I>JI 



.*•* 



iid jT^ill JJLc Upi L» * i-b » : JLl; Jyb jl» 



^JJI JUil IJub L2J dJi ^j . Of) « .^^ ^ »/Js VI 



aJL*. aJLJI J-*» J^-jJI {$£ ^ a*«— Jl ij^-j (J-c- *i .x^.tr.J 
jl < Jfti ^J ji . ^U J*1 U ^1 aJL. ,y JLj 



wo 



lLlj jL aJjii ik>}L. ji ^i . (U) « .^oU 










»JL>I^JI iJL,ULI j^S ^ J3VI Jx. ji iJu,UJI gjZ j* lJ\J» 

J->li UL^l gJLJ II* jl J_, . ^i^ »JL>lj 4_J ^ jJj 



»jj— J->'i »JL>lj ZJu?L» jlx. i£j**5 J. ill £»l jVI 

ji juV ^^ji j_*i> ji ji 4i as 0J3II o' j^> ^-^ 



> * * 



i i£jx-* UfilaJLj LjljiJI J-^l^iII ^^xaj ^ -t:JL>j JLEi 




>T ^J ) « 1^-Jj » j (( 1^ ±9** )) ^ — Lo ^ — ^ J — £i 



( <( jL3>ll )) Ijj^ j^ JljjJI J^ W ^ M/ j^l^I 



< « zafiran )) j « sa' iran )) \\ £j> * ,'." : ^ 1 ' ^j 

Y j \ cr-~i*l j^ lt-> ) « &** » J « Li^i )) j 

« ' urfan)) : JUI >*jJI Jlc ( « O^L-^il )) Ijj , 






Ijy* j — o i_jLlll 4—/VI ^ ) « ^U- )) j « (( asfan)) 3 

ij**£ ^L> JI < (( Khusrin )) : JUI JiLHL ( (( Jt nm]\ » 



W1 



€ Lfl Lo , LjJUSl , LfrJIjJj » : a 2 — IjJjJI )> ij^- ,>* 



1 , mljA* 



. l*^L- j ,>* 



^^xXJIj iUJI . Lj ^iij ZjL^JI i r >_^L-V 4 ..,.;1Lj L»ij 

j^aj Jul* < V «"- ■» »^£JI J-* l-ftt..^ £-**— J' ^^-tj * I U* tj~ £ ' 



« £j*-JL r-r JLo dbl V) « ju^i r ^5UJ dJUj c^kiJ 
ob jili , JL> ZJ J^j . (No) « fix T, p ^ iiL.^i 



I.V 



: ^liSJl v^^ 1 ^^ J* j-*iJlj j^JI *-5^ c/>> UIj 1 * 



Jl JJi **ixlj J_, « jjj^ll ^h^'j « cr^ 1 -* ' ^ iL **' 




^1 J_^ < ^j>l C^^ XfcLi- ^^ ^ ,1*JI L~L^ 
La .L_jXoj < L-ki-j L-jls*— jj£-^ jt » ii^-JI ,>* «j! £**l' 



< J^-^JIj j'-ll JJLo ill* t ^Jt... * >*^lxJI j^> Liw» £>«— 

. (U]«^u-^^j o^^j ^uJvij vJJjij 



< LJi> UUw-j « lj>lj Ij-cLi jtf » : jlL> js. LbJ aJjSj 



»-j j-c ij-jj » : *Jjjj ♦ (\m « ^ji>»j j^-« v^^ 



*^-LcLL»jj 7jj...rll j^uiL ( Jb!K.tj ^aj 4->jj«.f.)l c,>>.Li> jSJb 4JJI 



j .^5JI iliSlX. XL*. i^akjl i>L oyJI 'M"* J-e- 



*.'«» 



1* jUjVLj . uU5 Jl ^JJI j^lj « ^dlj jjj^L rj ^iJI 

LtaLjtll u^jij ^^j ZJjLiil ix-L-j *JlaiJI ftL5Uwo JULCj yrTa II 



JUwJj • »>Ullj »>Lill JUL* ^LnJill ifUtfj * SjjUIIj 



i* 



J— j tcJLoJI 0U0LL0 ^ 5j 2 1LL*JI i« U^ 




LA 



j-o jiL» ji»Li -_$J villi ji plJI L**j ^j^Je "^ L°j g;j^' 



« (Y\) « ... wuJIj dL-Jlj t^oJI jijjlj I^SJI i>UjJI 



lii lj-»Lft ji Jj_*JI jj*5 









JL- Jr- Jlj 



^I^JI dL-ii r jbj jj^1\ J-t ^k-JI J& I » : ^Li^l 
. £*~Jlj ^Ul <>--» Tt-blj J~*3 (YD a ? jj^JI I-oLilj 



« (Yt) « Jul I j^. jjjjll f *£JI Vj 2^-JI ^ ^-iJI J~5 






. (Yd) « 






o/jj* j»^j Ojj^-* 



J„VI 0^ ^lj ^Jl , 



» 



U, 



S! O^i »V * 



f-> 



k- 



. (YA) 



Ulko ^Ulj JLiUHj jj^JL 5 



\.\ 



if> 0-* 6jj~ax-«j jjjJI if> jj> Iftlk o IjLaJI CJlS' lil j£Jj 



? Lfn-bi ^LkJI o-o ^1 jji* ( £*«JI _H" IJubj ) i-JLaJI 



-JLUir ( ^1 J ) r XiJ! ^ ^kUI lis- juU 
-JUJ! jl ciUi J-J JU jl» Ail UL.U , (YV) ^*JJ\ 






oii' jJ ^^-Ji jl JJi jx. V 1 ^i o*- 11 o-° o' ^i 



L_JI ^li , ^j-UI Jit . JxJJI jJL- 



J - • 






>— >jj t ,_$i j—fc j Tij .^ xJl a. ~ki t »L__JUI jj ij 



A rf 






> -„ 



: f Lj ^A J_^. 

* v * 

\ I. 



: iT-lr* cJ iW 



tr 



JUll il jL l ;y>b ^^ II^JI l iiHI jl, bL 



. (YA) <( l^^; » j 



« (tm ^llo LujjVi ouui ^ u**ij Lj-jyUi, ii^JL^yi 



IJL4J pj.j . >tf : v 1 ^ 1 * 14*^ 0' V^ 1 ^° ^^ -^ 



« rhyme » ^ »JL»I^ i*K yt-iJI ^ iLiUJIj wbi) jjl 



fl t « lit* > 



ikoJ JjljclJ J_c 0U3II ,^> jl5j . a rime » j 



i J* U^-K ^ ob « C^' f* ^^ Cr* *^* <> 



( a «...■ J> Ii*j ) LaJ U^jl^l^ 4j'V \jk> i-JUJL oVUJI 



J-c « JLJUJI » j^Ltl j^kj il « y^Jjl i-JL» Jnt DVjlJJ 



. LiiJ ^ dUJtf' iJL,UJI 



: li^u^L J^L >^l i-^JI J-Jo lilj . U 



rime» : I j-JjAJLj « Leonine rhyme )) j ((Internal rhyme)) 

rime )) j (( rime couronnde » j (( rime brisee)) j ((interne 

• ( T ' ) (( emperiere 



\ \ \ 



&\ JL5 L^ a ^J\ )) uL> jli iiUJ^ ^Ml f bL.j 



« rhymed prose )) AjL L^LkJ^' J[ f^lr 3 ^J ^^ « -^'j 
prose rimcc el )) -> (j^-i^L* J*-** 1. «!**) 2 ^^JjjUi ^ — Hj 



^-Jl »bLo ^>13 iJujjO ^Jl J-J^j L^* j-* « rhyihmcc 



- > A 



^i ^ ^^i-^j , pJI JJ-jl, US' UbJ ^j^iJI JJ-JU 






J$w ,^J . (( £*— )) *JLc jJLL; X*j ij (( Hir-a3 )) j 



pj . iLi ^Sl iLJ> j-o ^^ C UL^I v*-« IJ* jl vk^ 



^ US' , ^LJI ,y j^L; ^Hcill ^ j_^_; US' <( £j^J 



gL-Ml jyL, , JbU y*U^ ^uJil c-k- » : JLJI Jlill 



-ajl^i- jU^^-AI o^A-^J 1 0** 3 ^e- * « ^ j>\ 



6 



i.ii7ji ^* 2^-Jij dUi j-tj . (rr) ^^.j ^jUi- v l*j 



. -u=>i ^ jl ^^1 c_JI J>b ^ dUiTj , ^LJI ^ 



j^ yj ^ ^ ^Jjl .LJP ^ Ol OJ>ll jUfc 



t \T 



SLl, j^\ jx. ii:u iTjj £*ju J* ^_* ic^K-ai oijLJi 



^i ,>J ^ ,>&, . Jjlifrl J-t ^51^11 i^JI JL*Lb <_J 



. »jl*Ij -jm ^u\ j\ p.Thaii l_>Lj»i c/..^ i*^ j* 

4 (ft) « f+jSujt )) j (( j^fJI ,>*»_>« CJl£i » : Ji« 



j-i m ^•■yll jL»j ^>** t* S -*^' ,A5 '*! ^' * J*** *JJT~* 



oL-ji » »li- a i |,-7- a-Jj-JU <..:„:/, < ijl> 






oljb ^1 SjLJI g* U*- Sijiill ^>Vl ol^LuJI ^ J* 



» 



-rtl oU&l o' Jj ^JUI « ^^L-JI 



jijjjl iiUfc j_-« jU*--J » : JLJI ^^aJI ^ ) « JlLjj 



i^ ^JJI ^jl^JI o^ M ( « J^Ul ^Lu^JL « J^Vl 



nv 



J^ Si JLrtiJLI J> SI . i^w-JI oljLJI ^ j,^ J 



JUL, , L ^ k o '.jLji ^ « jU^, ,>* ob*~-S » ^Ij-t^l 



^ if/Lill .jUJI J> UjJ £J»; e ^jUJI >iL; ^i 



Jji ^ i.yJ^ll -«jL*JI u> ^^ L£~. jlT IS{ ^ U:l 



J^jL ji J^Ji SI < IJU J-Jb ^ Uix^ ^ ^1 iJUJIj 



liUfc <>lJI jU-J * J^l j^iJI aXfe ^Ul oL^r-i » 



•jL_c 4.J Jv So ji i~-f>JI Z^UI ^* ,>£--» ^JJI « « j^jjdl 
: JjjL£ t j^jiJLJI >w^l iJju ,jj iu*lkll « aJJ ju*JI » 



-U»JI # ^^1 ,>-*.JI JJ JU*JI * Crs^l V-> *AJ JU ^ JI » 



>• 



aJ^3 ^ i-jJkll tjLjJI JJS JJL»j . « ^jJI j»^ *iUL» 4±) 



J*>w fl * J-ill o^w^. ^ J** ^> ^ f 1 » * JL-5 



J*j JLJ J ft )) : JLJI ^cJI J-t j^ ji L~*> 



,11 # JJLaJ ^ ^jl* J** s-Lf jS y * J^ill ^l^L 



\ \t 



. UJLL. 

jl ) « 4 ,,1MI »jl— *J! )) o! ^i—J>ll Jj-5 o! 

< jmJJ\ Jj» mn,J\ ^«J ^1 7u>>UI A>l )) yb ( « •JJall )) 



J* < ".JU^tiU J,jJ\ J-JI £> juL, ^1 J, ^ -V ij 



Jx L5iL^ ^-J <( ^^c^JI jtWI £J U ^iL ^lkll j! ^ 






oljLoJI >-« JJ J> oU&JI li: jjbj , *l\ 'jJ ls'j 



i> < oULmj dL-C ^/iTij i ^j> JjJ-JI )) : iJLJI 



«» . o^-* 



1> LfJLt .LSI LLij Ajil -LiiL lilj < oUl> iL>U-a eLLoLo 
j_,jl^JI » .^K 1^ J^i -ci J_c Jju IJuhj . (To) i^LUI 



no 



•c j> J> IS nib « ^1 » 

yJu tuiJjil <£,! JL^L-VI *■* ■ i J I »JL>j JbJL»w AlJjUi* ^jj 



cr» C^-J 



• s 




C^ 




dl ;J .jfol -wl 



*, «> ^tr-all 14^ >L: 



J* o^ J^« J! j*\ 








3L» o'j • 




. X.tf Ljci 






« ^-aiJI » jl jj^j j^XJb « IwLtLj . ^i.'i 



j^)\ J> -oi jSi\ J» L. J/ . (r\) « £jw » VI ^*U 




yu 



* i * 



(( 



)) 



* in > 






)) 



\J\ C-JI ^^Li 0-i « £Lr^l » J-c- d^*£* ,^-J 



(( £ — s-s^' » *± 



« 




ill 



» 



^ 



^> jj-J j^Jj C^JI J>li pi £»w ^1 ^ftj « « jJx^si\ )) 



U"\ 



lil •*! . « ;,ki » 11:1* ,-1~j sz~J\ di^u ji ^i « ob 



1 p J Lll\ ty *uA\ JsjlD\ c_JI jl ^ a-jIj L. dJJtf, 



o^w L. U* ^JJI cJ^I ,> . ^\j^ J* Vj 






I 



; ^ i^/Liil OljLjJI ,>- Olj-lft £-*; JJ « olr^' 



; oU^II *k>^ U jMj « iJUUJI 



•jujJI oi j> djj oUjii UfcU ^ ^i i-jiiu oil 



ju-i oir isr, . uu. i-jii- ^ oi=~K- ^i ,> i~-U*i 



»l»j . ou*~JI Lf,\ JJLL» i~-L,Vl 5jl*jJI dJb 



«-• J^LJJ C^JI oj «i*s> J-* »JU-aiil ^ £~?JI ik*-* 3 



l^3>L*j ^ i-^-JI JJLs ULL» LJUJI <y olJtfl o-o »^. 



^ JJLw i-|-_ ; L5> JU* o! J-5 Wj . a^UJI ^ 



f-j^-H c ^jJI ci^Uu < JUJUJI ^j-Jb a-13 Ljl^ » U aiJI Ol^J 



tf ." _ 






\ »v 



X*Jlj ^JUUI J» \j+£ JGUo L*5 jj Jj . ^JUlJI ^HciJI 



. ^ oUlidlj oU^tf iJUJI J> £>_>^> yt 



*^kJ 



oUjII 4 :< ,„j I « j^ j^ill Jl i : .::ll j^o juVj < tdJi 







) 

±>jj ijjj ^_-y H ftJ^JI Lei . »JL>ljJI Z*>wJI ^ Lpt LI 

j-is ji Jl « ZL^UJI ^Jfc ^ 15>ill ol*^JI J^ r U 



. liLJIji IJ&A, ... »JbJi> i^**v- »J>j ij-P ^■■■ : -^ iLoLill 



IS i^wil Lj\J}\ oljUJI ,>x. Ol>ll r *^ .LSI ^ 



o> L* oj-jlII J*UJ'VI a-L-I Lj> J>JIj ) ^L-dl J^JJI 

i L$K (( -lUI » ftjj— oU IgJLo Iaj ol^ ( JJS Jl ftjLiVl 

jjAH ol^i ^ j^ ^j j*ufri *jl& ;>i j-» Jx . J*u!i 



/ (j-^l / Lo)) : o^aill i/)M ^i: Ijjbj • Ja £i 



H ft 



jjUji L- upi ^i^ji ^j . « o^ / u, / ju / ai 



juJj . ais ^ j^i ol/ ^»i y, . or 3i J ^-Jur 



-wP O < 



Lajj jl * 1JL* j-t Jjj— Jll ^-*» fL^a>ylj 3jJI Sp^ j^o jUbj^l 



\ \A 



LkaJ L^jli* u3o (( »-— ^"L»j » »jL_c. jl>j ID uAJjil jl 



<( L«j »> J^J jl Jl 4-^L* j— ji. . dL-Joi' Ult »^>lj 






jj^b ^jl»j i ;..w7,.<i iJj-r»-» jj-& ic^^-J d>*— *" J^-* 



* f 



h-JLI oljUJI oL>I j^— jJI ^^ij ^ J~*>^' L^-*i 



^TyLJI ^aJI i >^ J £jj j^fr ;j_>IjJI i—jA^-JI U>_>JI ^ 



ZJ ^^ £jVl ^ pi * « j—r^jJI *j^ J^ ^fej - JLJI 



>JL>lj 



i Jut UKj ; JJK Jl dUs ^ j^i 



f s** 






Ii> ,>* v^w j\ < JLWLJIj LoiJI »jl£fr &l£*;l jTyUI 



olj JL5 ^i^L j^-^JI Uil . U^ j-JjjdU 



^ jl « dLb ZjJ-el3 «-iaj ybj < j[^J O^i "&J • J "*r Lailwl 



j! JLiitl ^1)1 1*JI j^ LpL*#i— jup i^**<— oIoj-j jljiJI 



\ \\ 









Jx. Jju J^Lb ^J ^jl^ jj J^& JJLlLj . ^L ?LaiiJ y> 
^J>il »>i ^JJI J 111 I IJub Jl 4_js Jj . ^13 A ni'.,\ -of 



. >jj> He J-uJ i^Lill i-iTyUI ill-o^l ^>. o^J 



>i, Jl L> jl-3 ju JU>1I o^i Ol cr^Li ^Ji £-._, 



j^5 Jj l*l-- -» w/* ^4**^ 0^ y*-j«i-lJL dJij t (^^Jl o'j^' 



^J ^iijjdl gjK-JI aiSo r SJJ\ 4-JLfc y^JLj I 






Llj J*JI a>j ^£. LJL> jJ »Ll3 Uj L;i ^«->ij . j^USfl 



. 3*wt LjbU J ^-J « *lj cjtf l5l «• oUjil JjLw o' 







Lijil ^JJlJ il-u^U L^> J>3 V a*Ju» Lc^, Ubl+JI 



^ ^^JUJL J, , vJK: J\ oL^I ^ cr JLi . pJiJI J5I4JI 



IT 



LS « ^1 Jj\ jj V 1 .^ 1 ->* » Lj ^ l -» J J^ JJL; lLoj 

^ Jj-JUI J^JaJU ^juo 1> J^ >JLj ^ « 4_ii olljll JL>V 



m^jL »&> J^> p^r-^ 5 -^ (X^-* W jl c$' * i^*n*J' *JL>jJI 



^ -cli pJUl uugil y> U* ^Vl ^1 ^^ JIT lilj 






o.^5o -ci aji . (n) u>Ll~. L-^-* u~3 iJl* jtf 1^ 




,_ylll « XilijJ I oUL-JI j^j Lf*i 3j^i^ <LoLfr »JLcl5 *-iu Ijla 



. LJLkj a JLLuj i5j J_> < Ajbj^^l U> Lf-ajo ^ j 



^,■■■.11 »ljj jl3 Lj < OjUis jljSVI ^>l (J^c tj^Lc IJubj 






IjL»'^I ^1 Jy XL* L-ljjJI vo-U» J^f.T.,.11 03, 05j 



ZJ ^ « j^*^ *jl )) ^j « iJUl i^-lJI 4Ju> r^CL-lj 






jljjJI jl jJ» 4^5 ft-UaJLo jj_ X-; jl ^ JL>I JjLJI *JjLiJ 



* oUn J^ ip> ^ ^ J ^Vi ^i r *r lf, . >>i 



m 



( Sj^i Jj ) » : « ^Ul » ; J-r - ( ^1 jj\ ) Jl»« o« 



ZlJI j_* # tr-LJI jjJ a ^ sj*y~>yi ^J-J I * ^Ui 



^ j,lk3 ;jl>j J£jj Jj'Vl o:>Ul oL^l ji \ « ^Ulj 

O^L. vlOUJI oU>uJI ^ ^ jli , »>i jQI j/tfl J5LiJ« 



« ZiSLi^ JJL~ Lpli ".^Vl ^^LJI c*\Ji\ L.1 . .t.K 



l^JLc ^^LJI ^ ^i ;^Vl i_/*l ji jc-^ljJI j,- S| 



J* L^i ^j e J JAi* ^ OUT o* ^ Z^ ,^i 



.>* Ji « cW< J* *** u-J ^» C*' <** 0! US oil 



^j .-il r i >.s?. .1 j^, ^ _L5 L« sjA-*-; >jJLm.1I 4-3jS 




J>l JuiLJI CJtf lil jT,.V.t1I ^,-^-JI ^ OjUiJI c.^j 
. ^1*3 J a\Ji\ ^j JUL. ^^ ^rJU , £jtf J/tfl 



i ^ » j }LLo « ^Ul iiUi » j^ ^ U^ J>JI SI 



. ^^Jl -GUI ftJUflS ^Jill J^l dUS ^-J (( ^L^JI jj-zlj— r^JI 



ITT 



J* fc 



lij &\ . ILUL. jJi\ &\ Jji blkjl IS{ IJu»j 



-j J^JaJI OjUlll ll» j\ y£j, JLii j^lJ L^iJjj >~ L3ji 



Llii JjVI J-t « jL>^l ui*~ \P v.* 1 *" *-5l*^l oLck-JI 



9 * 

* "* 

« /<Jjl I QJajuj i ilSj^i \ Q.h*ij c jl Thai 1 Q.sf.l : ^jeuuj 



> Lf-5«o 



y 



Dlw JjLL « -u.^ o-o >U* >b L^ « oUjll jl VJ 



t.>.* c ■,« J 1 < tjLuu/ «iJ 



j -Glij « £Lj JjJJI 






JyL Loj c fi^lj ^J ^Al 3jjJ\j . J5LDI IJL* £ll2 V 



. i-i^UJI cltii^l oJub ^ aJ^J JJS cjiJjil oLi JLiJ . L$J 



-JJI J>i Lo i^ ^ Jl o o^-^ « ^Ul ^l JSTI 



\tr 



! olU~ ^ I* 



b^L. ^^Jl JlSLii ^ >l *£i l >Lr,>UI >Jb SI * jJi\ 






ajs 44^ oi ^^ otf, . u* oU>ii >i as, . ^jjUi 



Y, J t >J^. V « ^Ul » \jy~ ell u^^-iw 4JjU3 jl J! 



Jf, . JjS JJi l4*^3j . Lc>^ Z-^l Jl^Vli . J~ 



LpI . OJLftj <L>L^ OLiitT- c.ii^y £JUj UfL* JL»-l^ wl^ 



i-jj ^Jl . <( ii^l » Z-Jtf JUil *-«* JU.UII j.; aril 



a5 oL-bU IJU J*j . >1 J* i|i. aSUIj wl5JI 0^ J 



l>JI v*U 0U3II *i* Ji* 



•x>jJI » iwL^j ZJju JUJL^ J**LJI iJjUw* ^j 



^ U»Ijl>| Jg}.\ ,.t1,,„j l^li « *sUS ^ jl^JI ^-L-Vl 



dJaJ JJLoj . ii^UJI .^ls jl oj> ol*^JI J^t ^ wr -JLJI 

cr JI (£/>*! i-A*i— Jl »JL^JI ,^-C 4.lfl7.i..» i**j>w »JL>j 4_jIj 



»Ti 



^iLJI"£>L^I j^> e_ aJi, « *>iM! oL^I ^-^LJI VJJ 



. ;>Mi ^*ui j>j J^i 




^ ^idl li> Si ^ JJ vjtfjl J J ^^ky 



•A»lj i*J*- JU-jjJ 4j! ^» . lisl* I ■IfcTTo ^^J OU*»-JI 



J^ J^t « flllJw jl c jUa5 Oluy Ja— ,j ^LLa XLjJ? 



*i* ioib L.^! iJUJI «JL-» ,> J-uJI Li . ^>Vl c 






ijy-j « ^-*^l )) »j^- ^ JUJI j_» L— £ « jlytf oL/il 



.Vl «$Li » : Jbu <J^5 J^iVl <> j^i SI i « j-JUI » 

\4& * oljb-j Jl « ( £*U1 I <■.,,. j LS ) Jji\ 2fi\ »1* 



j^ilJ ^I^UI b^j JLaJj )) : JLo JjJL Iju3 oU^-JI j^> 



«£>>l*9 «l** i "^ ■**' *-"* *i^»y J.?.l. -~ (( 1 jf& ^j» J^i 



j' \& - |^fc*y p*/**" «(> fti J> <i^' v^^'j ^^ £? d 



HO 






: JLls <U_p SV cLJij , «_=JI «_*., J Jx M ' 



■ ... fl > 




UL 



^J^JJI [ ti ;« g^, *- 5 jUi&; L^j «*tf ^Lj * jL^* 



UK oL'^l »i» d*JL*w ^ . « fX^\S ^Jl ^ 



: (jLo *Jj3 ^-^^ -^ d^* £*J ' •/* w * 3 tr^' Cr**^'j 




i J-S ,>-£,-. L^U J> « 5 oLiib U£, 



JLj * jUlM hjj £J[& .L-JI .r.i.V.l lili » : JUI 

V, i*il -Ujj 4JLC 3'lLft lL.j-3 * T o^^^ L-^-j «^T 



-r T «£..*: 



ZJ JLa3 4JJL JLSo . *jI>>j i»j-iJI J-o j~j cJ-ai 03 (( jU 



7 .k^JLlI IJjb «->!_>> L^3 jjJI ZjjI ^C ll?r... ^ »JL>j J^j-lII 



6 ^T ^Li * o^> *i; c^- <->l-» ^J » : J^ 4P <>-> 



<>»j » : iiU) ,_,* ili+j ) « ... jUil UljS * ? d^.^ ^o 



1T*\ 






--J^ill IJub <»-«'yu i «jdjll jl . 4liU») (Jj-^jll ^ cJLaJ JL3 



4.1^ (4*> ^S^j . pli ^i Uj» oU^^JLJIj oU^JLJL 



• »JL**JJ 



k» ^ >JI JU*, ji *jtf 4^ J> ^w I V . JUy 



y t> jL: i 1 **• ^o l ^ j « « L9j ^ 1 ^^t^ ^ *-• 



i * 1 1 • 






•jjUIj ^Ul ^ jJUl 3j UI ^l^l ^ijujl £*jl1I 



i^^Jt 






JJ 



UJI j^x, .yJlj I^T.t.iLLo ^ UjJju Jjlj ji LJjU ^1 






tvv 



:Lot^JI 






. (( «- » oL. / JL*JI ^-UJI / ipUjj-iJI -t 
/ « jTytf jU*l » UcS J> JyLJI .i> ,>-. .LAI ^^liUI ijji -A 

. ov / r wv / o>li jb / >l-. 

. ro / ^1 -v 

. TA / fJ J\ -A 

t- / j^jij . vr / r \ju% . yv . m . XT . r\ . r- ;>ji -v 



. >r / oj^'j • • ' >>'j . r- /,jj4 u/ cJcJj , «> / u ^^m J 



. ut . ur / <j\j-£i\ 3 « \M / .1— Jlj . tor , vo / j>UI -w 
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Lj> jLl,VIj . ^A / f >^'\A - .* \tav /rj./ ojUii > / r x- j^iij 

iiJ ijuk* / .mLaJI .1— ..-M.TI jL_fc, -,. ■■» 4j» .3 .1JU3 / JLJI JUL; -U 

ITA 



. \v / f \^rA - j» >r*v / i^mi / ^i\. i~>js\j ^ulji 

m- - j» u- • / ^ll-Ji \^>, jjb« ) « t ij^ij ^.i^ji at-, » J jjL, 

. at / \ / f ^^"^A / o JJti / ^jJJ JJj\ J* / 

. MX / \ / j,LJI - 

. r\ / \ / ja«ji - 
. ro / r / ^ui - 

. • / jT^JI ;U*I - 

. AT / jA_JI - 

. Vo - Vt / ^Jl jUfc - 

. \ • V / J.LJI - 

^jUJI JU~ J-t JJfcO / jA-^ 1 J** erf* « J:'f'^» Ji $LL. >;l - 
. TVN-TV- / r W\ / ^1 ^Ul ^^ / ^>\A J--iJI J 
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/ jLJ L^5L> / A Dictionary of Lilcrary Terms/ i->^ is*** -*j • 00 ^ 

J5«j' ^ ^ j' ^ ^ o^ as jl-^ ijuVr, i^usyi ^ ^k-ji -t^ 

L^yULj « alliicraiion » : J—pllS'ij I— ^vVU cr -*-^U j_ >, * oUJSUl 
^jlv> .,> ^1 . Ujul* U^ oUlSJl oLlp J*** j^L aJ, . « alliteration)) 

diif ^Ij . i A / « Z_JUJI » j \ * / « alliicraiion » :^Lo / ;_ _>, 

The Oxford English - Arabic ^ « rhyme » j « alliteration » :*K 
Utfj . i-^JI iijJb^^l f>l*ll >* • -r? ij V^ Dictionary of Current Usage 

i-yjlj i-— i>Jl o—^ 1 i^*^ cr* « rimer » j « rime » j « alliteration » 
: o^iiUI ur^* 15 <> « reim » ^-^j I ^y^ 1 - ^y"- 11 «>^' > Gassclin J 
dJJtfj . Y c / Adolf Wharmund J « ^Ui - ^^ * ^^t - ^Ui » 

- ToV / A Dictionary of Literary Terms / L^j ^jl*-* .^ ^l -r- 

. £Ar , YA\ - YA- < YOA 

jk>\ . ,,-^jiJi v .h^ii ei_i3 ^ aJL^j . yv\ / ^ / ^lji Jill -r\ 

/ puo .v^i o-^o *; / L^gi u^ui / j^i „&««; ^lji Jut -rr 

. rvr 

A Dictionary of / i-*, ^-^ .jj • HA / rL^V 1 / tr^u^ 1 -^ 
. T-u - r^r / « ^jl^dl t ^ji . g^^l )> loL. / Literary Terms 



- .» M\ / e ^ / elm / j-^fl jb / sjuJI / j-tj jj >ii -n 

tv- / .Tf.i',iH ^ur / ^>-ji ja**L> . \vr - \vy / \ / f m\ 

. t-r - it / ^^JJij . o^ / £iui\ s ^ix^i . rv . tv\ - 
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.syllabic parallelism and sustained parallel rhymes (al- c Askari); (2) 
the inclusion ollwo (or more) ittj ( ahs within a longer uifah^ prodm - 
ing the rhyme scheme aab cch (al-QalqashandT). 

saj* murassa c — = \aj < ft saj c ( 1 ). 

snj* mutamathii : mumuthalah. 

saj c mularraf — «r/ c in which the last words in the \afahs rhyme but arc nut 
of the same morphological pattern. 

saj* mutawdzi — \aj c in which the last words in the vi;W/s rhyme and arc 
also of (lie same morphological pattern. 

.va; c miitawaztn — lor those critics who consider this vj/ c (nianv do not and 
refer to it as izdxwdj or muwazanah), a type ui' saj K in which the final 
words oi the phrase do not rhyme, but are ol the same mor- 
phological pattern. 

\aj c quyir — .i/i/ c in which the wij c a/ts are beiwccn two and ten words in 
length (Ihn al-Athlr). 

saj c tawil — \aj c in which the .\af c ahs are eleven or more words in length 
(Ibn al-Athir); saj* in which the utj c aha are between eleven and nine- 
teen words in length (al-Qalqashandi). 

taryi* — (I) die use of internal rhyme in poetry. (2) « saj* ft .wi/t 

tasri* — in a line ol poetry, making the end of the first hemistich rhyme 
with the end rhyme, usually at the beginning of a qasidah 

ta\fifrr — the use of internal rhyme in poetry so (hat the line contains 
exactly four rhymes and each hemistich is divided in two. 

tasji* — the use of internal rhyme in poetry, usually ivu, due**, or four 
rhymes in one line. 

Uuwizun — (I)= i/// c tnutawhzin\ (2) =■ \aj* muiamatfnl 

wazti — (1 = ivaztt \hi x ri) one of the traditional quantitative meters of 
Arabic poetry. (2 * wazn tayrffi) the morphological pattern ol a word. 
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AIM'KNDIX 2: AV1/ C TKRMINOLOGY 

fas I (pi. Justify — a single phrase of jyj/ c ending in a rhyme -word, also 

termed saj*ah. 
fas Hah (pi. faivdsif) — the final word of a safah. Some critics maintain that 

only this term should be used to refer to the final words ol aval in 

the QurVin. 
fiqrah (pi. fiqar) — = saj c ah. 

harj (p|. huruf) — the rhyme letter or rhyme in saj c phrases. 
h u rtlf m utajdnisahhn u tamdth Hah — e x art rhymes. 
huruf mutaqdribah — inexaet or near rhymes. 
i c tiddl — "balance", the basic principle ol utj c metrics, according to which 

adjacent saj c ahs should he of equal length (i.e. number of words). 
izdiicaj — A type of composition similar to i/// c , in which clauses do not 

rhyme but vm\ in words having the same morphological pattern. 
kalimah (pi. kali mat) — the word, the foot or laf^ilah of sttj c prosody. 
lafzah (pi. lafazat) — *= kalimah. 
month ur — opposed to manziim. Anv tvpe of composition which does not 

conform to quantitative meter 
maazum — poetry conforming lo quantitative meier. 
masju c — = \aj c ( I ). 
maqta c (pi. maqdfi*-) — = fdsilah. 
maivzun — any type of composition in which die last words of phrases have 

the same morphological pattern whether they rhyme or not. 
fFii.\tfi c — (1) a hemistich in poetry; (J) a \a/ c ah (al-Baqillam). 
mumathalah—ix type of composition in which paired clauses exhibit com- 
plete or near complete syllabit parallelism, but do not rhyme. 
mut\fil — (irdmarv or free prose. 
/fiu.\/i/jfi l — = saj c ( I ). 
muit (tznnnh — a type ol ci>uipt>si(i<»ii in which the final words of I he phrases 

do not rhyme, but ate ol the mmic morphological pattern. Also 

termed tzdiwd). 
nathi ■ - manthiiT. 
lsnzrtt - - manzftm. 

qrmrt/ih (pi. q/ira 7 tn) — (I) same a> v.: ,'. {'!) die llnal word ol a lrj/Wf. 
w// c — (1) iraditionallv. prose [nuthi ) \wm \\ has rhvme; in my view, a type 

ol rhvmitii; poeirv willi act enin.il meter. 
stij (pi. ri\[ft c ) — (2) die rhvme wnnb in w/y r oecnirine. al the end ol >rt/ c 

phrases. 
\ti/ja c — a writer ol w/; c . 

\aj c fih (pi. \ajfi c df) — a phrase ol a«/ c associated with one end rhyme. 
\//; f //" u;/ x — (I) »r;/ c in which w//^;/;s exhibit complete or near complete 
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no. surah 


ayat 


rhyming 


aJl/non< 


b main rhymes '^^ 


79 al-NSzi l at 


46 


38 




anlijahlirahldldha 


80 l Abasa 


42 


35 




^hahlbd-qdlxhxhah 


81 al-Takwfr 


29 


25 




rati as fun 


82 alfnfitdr 


19 


17 




ratlakiun 


83 al-MulaJJiJin 


36 


36 


all 


un 


84 al-lnshiqdq 


25 


23 




at/aklun 


85 al-Buruj 


22 


17 




aqqatlxhul urdf aCaql uj\ 


86 al-Tariq 


17 


14 




iq-iblxrlHlaydd 


87 fl/^'/a 


19 


19 


all 


a 


88 al-Ghashiyah 


26 


21 




dCiyahli^lu^ahlatlir 
/ aba hum 


89 a/-fiy> 


30 


28 




rx/ddlanilxm la m mdladli 


90 al-Balad 


20 


20 


all 


ad/xnlab(d t m)ah 


9 1 al-Skams 


15 


15 


all 


dhd 


92 a/Iay/ 


21 


21 


all 


d 


93 fl/-4>«iAa 


11 


10 




alar r'^ 


94 A-lam nashrah 


8 


8 


all 


raklrdlab 


95 a/-77n 


8 


8 


all 


un 


96 fl/-^/<io 


19 


18 




aql ami al aCiyah 


97 fl/Qflrfr 


5 


5 


all 


* 


98 al-Bayyinah 


8 


6 




ayyinah-ayyimahl iyyah 


99 al-Zabalah 


8 


6 




drahd-dlahdlarah 


100 al-'Adiyat 


11 


11 


all 


ha^dlxdltr 

* 


101 al-Qdri'ah 


11 


6 




dCx c ah/dCxyah 


102 al-Takathur 


8 


8 


all 


ir-ur/un 


103 a/-^r 


3 


3 


all 


* 


104 al-Humazah 


9 


8 




dah 


105 a/- Fil 


5 


5 


all 


n 


106 Qurayash 


4 





none 




107 al-MaHm 


7 


7 


all 


un 


108 al-Kowihor 


3 


3 


all 


at 


109 al-Kafirun 


6 


2 




un 


110 a/-Majr 


3 





none 




111 al-Lahab 


5 


5 


all 


ab-ad 


112 at-IkUaf 


4 


4 


all 


ad 


113 al-Foloq 


5 


5 


all 


aq-ab-ad 


114 a/-Afc 


6 


6 


all 


as 


Total ^ifl: 




6,236 






Totah rhyming opA: 




5,355 






Percentage: 




85.9% 
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no. surah 



ayat rhyming all/none main rhymes 



39 


al-Zumar 


75 


70 


40 


CwhafuY 


85 


76 


41 


Fusszlat 


54 


46 


42 


al-Shurd 


53 


47 


43 


al-Zukhruf 


89 


88 


44 


al-Dukhan 


59 


59 


45 


al-Jathiyah 


30 


30 


46 


al-Ahqdf 


35 


35 


47 


Muhammad 


38 


35 


48 


al- Fath 


29 


28 


49 


al-Hujurdt 


18 


17 


50 


Qtif ' 


45 


38 


51 


al-Dhariydt 


60 


55 


52 


al- Tur 


49 


47 


53 


al-Najm 


62 


61 


54 


al-Qamar 


55 


55 


55 


al- Rahman 


78 


78 


56 


al- Wdqi^ah 


96 


90 


57 


al-Hadtd 


29 


19 


58 


al-Mujddilah 


22 


16 


59 


al-Hashr 


24 


17 


60 


al- A fumtahanah 


13 


8 


61 


al-Saff 


14 


13 


62 


al- fumu c ah 


11 


11 


63 


al-Mnndfiqtin 


11 


11 


64 


al-'faghdhun 


18 


13 


65 


al- laldq 


12 


10 


66 


al- 1'ahrim 


12 


11 


67 


al-Mulk 


30 


30 


68 


al-Qalam 


52 


52 


69 


al-Hdqqah 


52 


49 


70 


al\4a c drtj 


44 


36 


71 


Ntih 


28 


22 


72 


al- Jinn 


28 


17 


73 


al-Muzzammil 


20 


17 


74 


al-Muddathlhir 


56 


54 


75 


al-Qiydmah 


40 


39 


7t] 


al- fnsdn 


31 


30 


11 


al-Mursaldt 


50 


46 


78 


al-Nabd^ 


40 


31 



all 
all 
all 



all 
all 



all 
all 



all 
all 



a 



II 



dr/db-ad/un 
Fm-Fni Ft! Fd-Fh 
im - Fn/Fr/Fd- ib 
imlirlillim 
tin 
tin 
un 
tin 

alahum 
frnd-Fnd 
un 

id/ ib 
rd/tin 

tirii^lawrdftin 
diijahlun 
ir-ur-ar 
an -dm 
i c ahltin 
im-irfidlun 
Fr-Fmltin 
Fr-Fmltin 
Fl-Fr-Fm 
tin 
tin 
tin 

Fr-Fm 
rd 

Fr-Fm -tin 
Friun 
tin 

dqqahf iyahi tihtil tin 
dCi^l iddl Fhi/dl^df tin 
tinidrd 
aha- add 
FltilFmti 

irt tiri Fdtil arl tint rah 
amah -tinahlarlFrah 
I irah-ilahl tiql a 
Frd-Fld-Fmd 
ral at! IU tin! dial ab 
tin! ddd'dbd-dqd 



U° 





APPENDIX 


1: RH 


no. 


surah 


ayat 


rhyi 


J 


al-Fatihah 

* 


7 


7 


2 


al-Baqarah 


286 


264 


3 


A I < Imrdn 


200 


183 


4 


al'Nisd* 


176 


143 


5 


at-Md^idah 


123 


108 


6 


aI-An c dm 


165 


159 


7 


al-A c rdf 


206 


203 


8 


al-A nfdl 


75 


64 


9 


al- Tawbah 


129 


124 


10 


Yunus 


109 


107 


11 


Hud 


123 


101 


12 


Yusuf 


111 


107 


13 


ai-Ra c d 


43 


37 


14 


Ibrahim 


52 


28 


15 


al-Hijr 


99 


97 


16 


al-Nahl 


128 


126 


17 


al-Isrd* 


111 


99 


18 


at-Kahf 


110 


110 


19 


Maryam 


98 


89 


20 


Tdhd 


135 


134 


21 


al-Anbiyd* 


112 


111 


22 


al-Hajj 


78 


36 


23 


at'Mu^minun 


118 


118 


24 


al-Nur 


64 


59 


25 


al-Furqdn 


77 


77 


26 


al-Shu c ard* 


227 


223 


27 


al-Naml 


93 


93 


28 


al-Qafaf 


88 


87 


29 


al- c Ankabut 


69 


68 


30 


at- Rum 


60 


58 


31 


Luqmdn 


34 


30 


32 


al-Sajdah 


30 


29 


33 


al-Ahzdb 


73 


60 


34 


Saba* 


54 


52 


35 


al'Fdtir 

• 


45 


42 


36 


Yd-Sfn 


83 


83 


37 


al-$affat 


182 


180 


38 


$dd 


88 


83 



RHYME IN THE QUR'AN 
rhyming all/none main rhymes 



all 



all 



all 



all 



all 



u it 

un/db-dd/ir-tl 
unldn -dmfdb-dd-dr 
ltd- imdlidaiun 

unlxdixr 

un 

un 

un 

un 

un 

unlirlizlid-ib 

un 

un/db -dd-dq/dr-di 

idlunldr-dll 

un 

un 

Hd- ird- imd- indlidd- ibd 

a(n) 

iyyalunidd 

dii 

un 

xdlirlun 

un 

un/dl'dr/db 

ild- xrafdmd-dnd 

un 

un 

unli-il 

un/ir 

un 

un/ir 

un 

ild- ird- imd - in a 

irlid-ib 

ir/un/id 

un 

rd/dCid/un m 

db-dd-dqldrlun 



* C represents a variable consonant. 
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much longer lhan those found in later jq/'S though the shorter Meccan 
surahs tend lo have fairly short saj'ahs. Saj ( units in the Qur 5 an reach 
much greater lengths than those found in later j«/ c . The formation of saj c 
units in Qu Panic saj c also exhibits a greater degree of variety, saj c units 
of two rather short saj c ahs. Finally, quantitative saj c units of the rubdH 
type and the pyramid type being much more common. Later saj c tends 
to consist primarily of parallelism and multiple rhymes become much 
more important effects in later saj c than they air in the QuPan. 

What docs this imply about our translation of the term saj c ? Our tradi- 
tional English rendering, "rhymed prose", leaves much to be desired, 
especially since it completely ignores the metrical qualities and con- 
straints of ja; c . Blachere's translation, "rhymed and rhythmic prose", 
begins to make up for this defect, but retains the main source of 
misunderstanding, the very word "prose". The phrase "rhymed prose" 
seems, in every-day English at any rate, to be a contradiction in terms. 
This contradiction is only resolved when we realize that in the classical 
Arabic literary tradition, convention has somewhat arbitrarily estab- 
lished compliance with the quantitative meters of al-Khalfl as the fun- 
damental criterion of division between poetry anil prose. A modern view 
of poetry as any text which aspires to be seen as a poem, or a view such 
as that of Jakobson, according to which a poem is a text in which the 
paradigmatic function of language supercedes the syntagmatic, would 
allow us to include snj x in the realm of poetry with relative ease. This, 
however, is not the important issue. The point is rather that within tradi- 
tional Arabic poetics, there was an awareness of the deeper "poetic" 
nature of saj c which many critics found difficult to state outright because 
of the force of conventions such as the doctrine ofi*jd2 al-QuPdn and that 
of the supremacy of quantitative poetry, but which, with critics such as 
Ibn al-Athlr, led to an analysis of saj c as a type of accent poetry. It is 
this awareness which allows us to sec saj c as a complex interplay of accen- 
tual meter, rhyme, and morphological pattern, and it is this same 
awareness which allowed the poet Ahmad ShawqT to assert: 4, Saj c is 
Arabic's second poetry" (ai-saj c u shi c ru V-arabiyyati H-thani). i7y 

Emory University/RRALL Uevin J. Stewart 



123 Ahmad Shawcp (d. 1932). Astvaq al-dhahab (Cairo: al-Makiabah al-tijariyah al- 
kubra. 1970). 11 .V 
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tion distinct from both free prose (nathr mursal) and syllabic verse (nazm). 
It consists of rhyming phrases termed saja c dt (sing sajcah). The rules 
governing the rhyme in saj* are slightly different from those governing 
the rhyme in the qasidah, the most noticeable difference being that the 
rhyme- words in saj c generally end in sukun. Saj c conforms to an accentual 
meter: each sajcah tends to have the same number of word-accents as its 
partner safahs. Therefore, the fundamental unit of saj c prosody is the 
word, lafzah (pi. lafazat), and not the syllable or the tafilah. 

The matla c is an important structural element in saj c unit, yet lies 
outside the prosodic structure of the saj c ahs themselves. Although it is 
common, it is not a necessary feature of saj c % many surahs of the QurVm 
and other passages of jq/ c being without it. Nevertheless, it functions 
within certain constraints, namely that it should be no longer than the 
following sajcah. 

Quantitatively parallel cadences at the ends of sajcahs are a standard 
although not absolutely necessary feature of saj c . Quantitative parallelism 
is achieved by requiring the words in question to have the same wazn or 
morphological pattern. It is the norm for these cadences lo be restricted 
to the fa wdfil, the final word of sajcahs, although some utj c ahs maintain 
complete or near-complete parallelism. 

I have chosen to term groups of saj c ah% which may be formally distin- 
guished from surrounding saj c ahs tl saj c units 11 . Mono-rhyme is not 
required in jq/ c , though it is possible. Saj c ahs form groups with common 
rhyme, but rhyme is not the only grouping principle in saj c compositions. 
A significant change in the length of a saj c ah marks a new saj* unit as 
clearly as does a change in rhyme. Insertion of a matla* also marks the 
beginning of a new saj c unit. Most saj c units contain a series of sajcahs of 
equal or nearly equal length, but there exist more complex formations 
including the type of saj c unit which I have termed the rubd c t figure, for- 
mally similar to a couplet with aaba rhyme-scheme, and that which I have 
termed the pyramid figure. 

Nothwithstanding considerable reluctance to use the term saj c in 
reference to the Qur 5 an, most medieval rhetoricians realize that the 
Qur 5 an contains a great deal of saj c . The analysis undertaken in this 
study makes possible some preliminary observations on the formal dif- 
ferences between Qur'anic and later saj c , especially that of the epistles of 
al-$ahib ibn c Abbad and Ibn al- c Amid and the maqamat of al-Hamadham 
and al-Harlri. Qur'anic saj c has a much greater tendency to mono-rhyme 
than does later saj c . A small number of rhymes, including unllnlumlxm 
and xiiify are predominant in the Qur 5 an whereas rhyme in later j«/ c 
shows greater variation. The Qur^an allows inexact rhymes which are 
not found in later saj c . The saj c aha in Qur'anic saj c are in many cases 
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inttai ilaynal iyahuhumll .; 'V; ; J< "•>.- 

thummaf innul c alayna/ hisahuhumfi (HH:2. r H>) .',";■;,'■ - : "^ '<■ .-X/J ■"'■ 

and .v ^%*:*^\ ' ;, t.-' 






,*v •■■'■■* ■'■ 



innal V-abrdraf la ft I na c hn// '" l ^"i::^ 

wa innaf ^fujjaral la fit jahimll -(82:13-1*) ' Vvj'^^^^'l 







In these examples, the words both rhyme and follow the aflunt'pajtl 
except fo r t h e d i f fc re n c e o f pa 1 1 c r n of abrdrlfxqjar in the second r CfcAfftpJe : 
Syllable lengths are exactly the same, if ihumma in the sviimdjmjwQfxhc 
first example and wa- in the second saj c ah of the second example areilis- 



iple and wa- in the second saj { 
counted. - .. -.::,■>•:- 

/fl«r often involves multiple parallel .rhyme* as well 3l<JuafUftaiivc 
parallelism. AI- c Askari gives an example of this by al-ftasir; 









(Art/fti Wfl^) ta c nduka/ tasrihanll 

wa tamrfdukaf tashihantt "'*': ' r V "^ r ; i"- 

V""'ir >'V 

and others by al-Sahib Ibn c Abbad, including ilirfbllowjitg; 



V 



' i. 



(lakinnahu *amada HV-shawqi) fa ajral jiyadahkJ ffcu?**/ w* qUifmn H 

wa awxai zinndtkuf mmdkmt h gmdkmmif 



This example of saj c murassa* by al-Harlri lakes pantUcfism ions extreme: 

(fe*htiwa) yatba^ul V-oa/qW hi jawahirit tofziktt 

wo yaqra^ul V-imfwW hi zauvjiri/ w* € zik/f ,7m 

Not only do the words in these two snj c ahs exhibit exact quantitative and 
mor])hological parallelism, they each rhyme with the corresponding word 
in the partner saj x mA. Scheindlin stales that al- Hariri especially 
endeavored to write phrases of saj* of this type, with rhythmical 
equality. 121 Scheindlin believes that this type of saj € . as used by aJ- 
Hamadhani and al- Hariri, is the most advanced stage of sej € in the 
history of Arabic literature. 173 It is clear that many medieval rhetoricians 
and writers of saj* shared his opinion. 



Conclusion 

Analysis of medieval criticism on saj c and formal examination of the 
Qur'an make possible a more complete definition of saj\ Saj* t though 
generally considered a sub-category of prose (nathr), is a type of compost* 



"° al-tjah, 2: 547; also al-Razi, 20] . The phrase is from al- Hariri's al*nyujamah at-ula 
el'fanWiyyah. 

1,1 Form and Structure in the Poetry of al-MuHatnid Ibn i Abhad t p. 5H. 

« M Ibid 
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al-Qayrawanl (d. 456/1064) denies that saj c is maivzun, saying that of the 
two distinguishing characteristics of poetry, qafiyah "rhyme" and wazn 
"meter", saj c has taken over the rhyme, leaving only meter as the 
exclusive distinguishing mark of poetry. 115 It is clear that he uses the 
word wazn here in the restricted sense of conformation to a quantitative 
poetic meter. Ai-Subki (d. 773/1372) differentiates between the two 
meanings ol 'wazn by calling one wazn tasrijT -And the other wazn shi c ri. u * 
Conformity to an identical quantitative pattern at the ends of saj c 
phrases, although not absolutely necessary, is considered a standard 
feature of saj c . This effect is termed muwazanah and was important 
enough for medieval critics to classify types of saj c on this basis. Indeed, 
muwazanah is so effective that some critics consider it a type of saj c even 
if not accompanied by rhyme. The desired effect is to enhance the accen- 
tual meter with quantitative regularity when approaching the end of the 
saj c ah, producing matching cadences. These cadences are closely parallel 
to the ctausulae of Latin oratory: cadences of quantitative meter used to 
end prose sentences. 117 Blachere must have been thinking of the clausula* 
when he stated that phrases of saj c ended in a kt ctausule'\ and he showed 
insight in stating." ... en dernicrc analyse, I'cicmcnt cssentiel est con- 
sume par la clausule rimee". Again, it is important to note that the 
length of the matching cadences is described in terms of words rather 
than syllables, and that the standard length of the cadence is one word. 

Complete or Near-Complete Quantitative Parallelism 

In muwazanah, discussed above, quantitative parallelism is restricted to 
the last word in a saj c phrase. However, critics prized more complete 
parallelism, and considered saj c of even higher merit if it had this pro- 
perty. Al-QalqashandT and others call this type tarsi*- or saj c murassa c t 
"proportioned" jq/" c . Mi Al- c Askari calls it saj c Ji saj c ll saj c within saj c '\ 
adding that it is the best type of saj c . m It is defined as saj* where most 
or all of the words in one qarinah are similar in form (wazn) to the corre- 
sponding words in its partner saj c ah. Qur 5 anic examples include: 



"* Ibn Rashiq al-Qayrawani, at^Umdah Jt sind c al al-shi^r wa-naqdih, ed. Muhammad 
Badr al-Din al-Na'xani al-Halabi (Cairo: Ma|ba c at al-Khanji. 1907), I: 137. 

"* al-Subki, Haha J al-Din Ahmad b. Taqiyy al-Din, Vlaij at-afrdk fi shark latkhtt at- 
miftdh t primed with al-Taltazani's at-Atukhtasar, (Cairo: Bulaq Press, 1317/1899-1900), 
4: 456. 

"' On ihr clauiutae, sec Henri Hornrc<|uc, l.es Clausula metrujties lattnes (Lille, 1907). 

'*■ $ubh al-aUha, 2: 282. al-kazf, Hawaii at-fasdhan, 200. 

'" Kikxb al-itna^alayn, 263. 
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uses no special term for this type of 5aj c % a fact which inc-ljcalcs thai he 
considered it the norm from which saj c mulanaf deviates. 1 " 7 

The importance of the effect of wazn is illustrated by the existence of 
a type of composition which conforms to all the t haraclcristics of saj c 
except thai of rhyme. It is called izdiwdj iw <>r muwdzanah. 10 ' 1 Al- 
Qal q a sh a nd 7 de lin e s this as f o 1 1 o w s : ...an yakhta it fa ha rfu V- rawiyyiji dkh in 
y l-fiqratayn y "...thai the rhyme letter at the end of the two ftqrahs dif- 
fers.'*"" In (his type of composition, the fawdsii either do not rhyme or 
rhyme inexactly, but have identical pattern. Some critics consider 
muwdzanah a type of saj c itself, especially if it has inexact rhymes, and they 
term it saj x mulawdzin. 111 Others, such as al- c Askari, do not consider it 
jo/ c , but deem it slightly inferior saj c in literary merit." 2 Al-QalqashandT 
and others give the following Qur^anic example: 

wa namariquf masfufttkff 

wa zarabiyyuf mahthuthahll (88: 1 5- J 6) u% 

The words masfujah and mabthiithah are of. the same morphological pat- 
tern, yet they do not rhyme. 

An understanding of muwdzanah may help clarify some confusing ter- 
minology. When speaking of poetry, the word wazn is used to refer to the 
quantitative meter used throughout the verse: thus the use of mawzun in 
Qudamah b. Ja c far's famous definition of poetry: "kaldmun mawzunun 
muqa/fan maqfud". Here it means conforming to one of the established 
quantitative meters of al-Khalll. When speaking of saj c . however, wazn 
refers to the morphological pattern of the fawdsii. The word mawzun 
indicates that the Jawdfil are of the same morphological form without 
necessarily implying that they rhyme. It is in this latter sense that al-Jahi? 
uses the word. He reports an anecdote about c Abd al-$amad Ibn al-Fag!l 
al-Riqashl, who spoke continually in saj c . Someone asked al-Riqashi why 
he preferred to speak in saj c , maintaining qdfiyah and wazn. He replied, 
"The good prose (man(hur) which the Arabs have spoken is more than the 
good mawzun which they have spoken, but not a tenth of the prose has 
been saved, and not a tenth of the mawzun has !x*en losi'\ ,H Ibn Rashiq 



107 $uhh al-Ssha, 2: 282-3. 

,M /«„, 2: 283. 

■•» Ibn al-Alhir, al-Mathal al-sa'ir, 1: 377-80. 

1.0 $ubh ahahhd, 2: 283. 

1.1 al*Nuwayri. Nihayat nf-arab % 7: 104; al-SuyGlT, al-ltqon, 2: 104. 
1,3 ATi/aA al-finaUtarn, 263. 

1IS $ubh ai-a'sha. 2: 283; al*Nuwayri, Nihayat atarab, 7: l?>; al-Kaxi. Rawjet al-fajohah, 
208. Al-RazT makes the distinction that in prose this is called tawazun, but in poetry it 
is called mutoaznnah, as in (his line by al-Buhiun: 
ja-kun mus^attan p-hinna in kunia gharfita wa~\ir tnub^ndan ^nn-hunno in kunla la y ima 

114 at-Hayan wa-V-tabyin, 1: 158. 
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verb kadhdhabat, followed by the name of the particular group whose story 
is related in the strophe — Qawm Nuh, c Ad, Thamud, Qawm Lut, and 
Qawm Fir c awn — as the agent of the verb. The last line of each strophe 
ends with the rhetorical question \ja-hal min muddakir "Then is there any 
that will receive admonition?" 105 The variation in the number of lines in 
each strophe is considerable (5-11 lines), as is the number of words in 
each line (4*10 words), but the first and last lines of each strophe provide 
a closed framework and set off an independent unit. 

Wazn, or Quantitative Meter at the End of a Saj^ah 

Critics pay a great deal of attention to the last word of the saj c ah. They 
use several terms for this word, including fdstiah (pi. fawdsil), maqta c (pi. 
maqdti c ) 9 and, perhaps to our confusion, qarinak (pi. qara'in) and saj c (pi. 
ox/fl*). 104 Not only is it important for the word to have rhyme (qdfiyah), 
it is also considered important that the fdfilah be of the same mor- 
phological pattern (wazn) as those of neighboring saf-ahs. Medieval critics 
classify sap according to the presence or absence of this property. 

Sap mufarraf" lop-sided'* or "skewed" tap is that in which the fawdftl 
rhyme without having the same pattern. The Qur'anic example given by 
al-Qalqashandt and many other critics is the following: 

(mi lakmm Id) tarjdmal IPUahU waqdran// 

wa (fad/ kkalaqakuml afwdm/f (71:13-4) >M 

Although waqdran and aixvdran rhyme, they are not of the same mor- 
phological pattern. As regards syllabic quantity, waqdran scans short - 
long-long, but atwdran scans long-long-long. The critics consider this type 
ofsap inferior to sap mutawdzT "parallel sap", which has both rhyme and 
identical pattern in the final words of the sapahs. Examples from the 
Qur'an include the following, 

(fihd) sururunf mar/u c ah// 

wa akwdbunf mawrfu < ah// (88:13-14) IM 

Not all critics use the term sap mutawdzi. Al-Qalqashandl, for example, 



103 The translation is from Abullah Yusuf All, The Meaning of the Giatwus Qur*dn, I4S6. 

104 See al-Suyu|i. at-llqdn, 2: 97, where he refers to the die lasc word of a id/*-phra>e 
a* qartnat at-safoh, also al*Taftazani, al-Sharh at-Mukhtafar* 3: 173, where he states: fa- V- 
hdfitu anna y i-saj c a qaH yuttaqu c aia H'kalimaU *t-akhtrati mina H'fiqrak. 

■•» Subh at-a<sha t 2: 282; Zayn ai-Din Muhammad b. Abi Bakr al-Razi (d. rml of 
7th/l3th c). Rawfat at-fafahah, 207; Shihab ai-Din Ahmad b. ( Abd al-Wahhab al- 
Nuwayri (d. 733/1332). Nihdyat at-arab ft funun al-adab t (Cairo: al-Mu'assasah al- 
misriyyah aJ-'ammah li-'l-uW, IW4J. 7: 105. 

al-Qazwini, at-Taikhif, 39«; at-I&h, 2: 547; al-Razi, RawfataljatfuA. 206. 
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Another extremely common device for separating saj c units is change 
in the length of the saj*ahs without change in the rhyme. That this is 
much more common in the Qur > an than in other \aj c compositions such 
as maqdmdl is another aspect of the tendency to maintain mono- rhyme. 
An example of this is surat at-rtds (114): 

(qui/ a^udhul) bi rabbi! *l~ndslt 

mdlikif H-nasH 
ildhi! V-nds!! 



mint sharri/ *hwa\ivasil ^t-khannds/l 
at ladhil yuwawisu/ ft/ sudurii *l-na>// 
mini al-jinnatit wa H-nasll 

This surah , though maintaining the same rhyme throughout, breaks up 
into two saj* units of three saj x ahs each. The first saj 1 unit has saj'ahs of 
two words each, but the second saj c unit has longer saj*ahs: four, five, and 
three words. 

A structural device which does not appear often is the use of a refrain 
ayah, as found in siirat al-rahmdn (55) and sural al-qamar (54). In the 78 
verses of surat al-rahmdn , the verse fa-bi-ayyi dld*i rahbikumd tukadhdhibdrt? 
is repeated 31 times, marking off 28 couplets and 3 tercets within the 
surah. Ibn Abi aMsba* (d. 654/1256), referring to the couplets in par- 
ticular, calls this type of figure a taw y am "twin". 1 " 2 In doing so, he refers 
to the fact that the two ayahs, though they rhyme with each other, are 
generally of unequal length, so that the first dyah of each couplet rhymes 
not with the second dyah of the same couplet, but with the first dyah of 
the next couplet, just as the second dyah of the couplet rhymes with the 
second dyah of the next couplet, producing something like the rhyme 
scheme abab. Ibn Abi al-Isba c gives the four dydt 55:33-6 as an example: 

yd ma^shara V-jinni tra y l-insi in istata*tum an tanfudhu mm aatdri *l-samawdti 
uw*l-ardi fa^nfudhu Id tanfudhuna ilia hi sultan// fa bi ayyi dld*i rahbikumd 
tttkadhdhibdn// 

yutsatu *alaykumd thuwdzun min ndrin wa nuhdsun fa Id tantasirdnl Ija bi ayyi 
dhPi rahbikumd tukadhdhiban// 

According to his interpretation, each couplet here is like one line of 
poetry with an internal rhyme placed alter the hemistich division, 
creating the effect of having two meters simultaneously. 

In surat al-qamar \ refrain phrases create (\\v parallel strophes, describ- 
ing how five groups of the past rejected the warnings of God and were 
consequently punished. The first line of each strophe begins with the 

'"• Tahnr at-tahhn (Cjiirn: |jijn;ii ihya* sil-mmrli ;il-islanti. I'.Ki.'i), .V22-3. 
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ilia/ H ladhinal dtnanul wa ^amilul H-sdlihdti/ wa tawdsawl bt H-haqqil wa 
tawdsawl bt y l-fabri//q 

Al-QazwInT gives no particular name to this construction, and unlike Ibn 
al-Athlr, he does not differentiate clearly between cases where a saj c ah is 
slightly longer than the preceding saj c ah and cases like this. This will be 
referred to as the pyramidal construction. In the Qur'an, it usually 
appears in saj c units of three safahs, and especially at the beginning of 
surahs. The opening lines of sural al-tfuhd provide another example: 

wa y l-(luhd/ 

wa H-laylil idhdl sajall 

mat wadda'akaf rabbuka/ wa mdf qatiUI (93:1-3) 

This type of construction seems 10 be extremely rare in non-Qur'anic 

•r 
SO] \ 



The Grouping of Saj* Units 

Sheynin believes that the only way to begin a new saj c unit is to change 
the rhyme, hence his term Rhyme Unit (RU) for the saj x unit. This defi- 
nition may work for the analysis of maqdmdt, but fails to provide an ade- 
quate analysis of Qur'anic saj c . In the case of the Qur'an. many other 
devices, as well as rhyme change, are used to set apart saj c units. 

Change in rhyme is used quite often. Sural al-^ddiydt (100) is a good 
example of this type of structure: 

wa *t'*ddiydtii a*abhan/f 
ja H-muriydtU qadhan/l 
fa *l*mughirdtM subhanll 



fa-aihamal bihil naq c an/l 
fc-wesatnaf bihil jam c an/f 



xnnal V-tntdntif It rabbihil la kanudfl 
wa-xnnahul ^aldl dhalikal la shadhidll 
wa-mnahul It hubbt! y l-khayril la shadidll 

(a-fa-laml ya^iami idhdl) bu^thiral mdl fiH-quburll 

wa hussilai mdl fiH-sudurfl 

tnna/ rabbahuml bihiml yawma\dhinl la khabtrll 

This surah divides into four saj c units, each with a different rhyme. The 
saj c units arc also distinguished by length of saj c ah, the first unit having 
saj^ahs of two word length, the second unit saj c ahs of three word length, 
the third unit \aj c ahs of four word length, and the fourth unit saj c ahs of 
three word length, except for the final sajcah of five words. 



Ml 



As he explains, the first two saj c ahs contain four words and the third sajcah 
contains ten. If we extend the analogy of saj c to poetry, we see that this 
formation is equivalent to one line with rhyming hemistichs — that is, 
with tasri* — followed by one line without topi*. This type of formation is 
commonly found in the rubdH or "quatrain", consisting of four 
hemistichs of which the first, second, and fourth rhyme." Al-Qazwlnl 
gives an example of this type, but merely stales diat here the third saj c ah 
is longer than the first two: 

khudhuhuff fa ghulluhutl 

thummal H-jahimaf salluhu// 100 (69:30-31) 

This example shows that often in this type of construction, a single ayah 
may contain two saj c ahs. A similar example is included in sural al-ikhlas: 

lam yalidfl wa lam yuladll 

wa lam yakun lahu kufu y an ahad/l (1 12:3-4) 

This does not happen very often, but it shows that calculations of the 
number of saj c ahs in the Qur^an based merely on the number of mydl will 
not be exact. 

Ibn al-Athlr indicates that the third sajcah must be longer than the first 
and second saj c ahs combined. When speaking of the Qur'anic example, 



(ft) sadrint makhaud// 
wa lalhinl mandud/f 
wa zttltfd mamdud/f (56:28-30) 

he states that these three saj x ahs are two words each, but that if one made 
the third saj c ahjive or six words, it would not be bad. He also states that 
if the first and second sajcahs are each four words, as in his own passage 
cited above, then the third must be ten or eleven words. He then says 
that if the first two are made longer or shorter, one must increase or 
decrease the third accordingly. Thus it appears that the third saj c ah may 
be from one to three words longer than the first two saj c ahs combined. 
Al-QazwinI describes an extension of the ruba c t form. In this type, 
there are three saj x ahs, the second of which is lontjcr than the first, and 
the third longer than the second. 101 The example he gives is sural al- c asr 
(103): 

waH^asriftx 

innal *l-insdna/ la fit khusrin/f 4 



w I have discussed this construction in an unpublished paper, "Quickies: Form and 
Closure in the Limerick, Ruba*^ Tasri*, and Koranic Saj*** fUntversitv of Pennsylvania, 
1988). 

»°° ml-Talkhif. 399; al4ddk t 2:548. 

,0 ' alfdah, 2:548. 



He then states that these dydt contain eight, nine, and nine words respect- 
ively. This shows that his previous statement was meant to apply not only 
to two-phrase units, but also to three-phrase and probably longer units 
as well. The general rule implied is that in saj c units of several phrases, 
where all the phrases are of roughly equal length, it is acceptable to have 
the longer phrases following the shorter ones, but not vice versa. A 
familiar example of this is from surat al-fdtihah: 

(al-hamdu li-lldht) rabbi/ ^l-^alaminf / 

al-rahmdni/ ^l-rahxmll 

mdlikii yawmtl H-dinll (1:1-3) 

Here the three saj c ahs consist of two, two, and three words respectively. 
In numerical terms, it may be inferred from Ibn al-Athlr's statements 
that acceptable differences in length are those of only one or two words. 
In the examples above, the differences in length are only one word, and 
Ibn al-Athlr gives another example of two saj c ahs where the first is eleven 
words and the second is thirteen. 

A third type, which Ibn al-Athlr criticizes as being severely flawed 
(*ayb fdhish)* 7 has the second saj^ah shorter than the first. The logical 
extension of this rule is that it is not acceptable to have any saj c ah shorter 
than a previous saj c ah within a unit where all saj c ahs are of roughly equal 
length length. Ibn aJ-Athir does not provide any examples of this third 
type, and one wonders how he would analyze sural al-nds (1 14): 

(qui a c udhu) bi-rabbil H-ndsil 

mdlikii H-ndsll 
ilahil V-nds/t 



mini sharrif l-waswdsif ^l-khanndsi I 
al ladhii yuwaswisuf ft! fuduri/ ^l-ndsl 
minat ^l-jinnatil (waH-nds)// 

The fiist three aydt form a unit confosming to the first pattern above, as 
all three sajcahs are of two words. The last three dydt present a problem, 
because it is obvious that the last ayah is much shorter than the two 
preceding lines — three words as opposed to four and iiwt. 

The fourth and most complex pattern is to have two sajcahs of equal 
length followed by a third about twice as long as the previous saj c ahs. As 
an example of this, Ibn al-Athlr cites the passage of his own composition: 

(al-$adiqu man) lam/ ya c ta(i/ *anka/ bi-khdlif/f 
wa-lam/ yu'dmilka/ mu^dmalata/ hdltfl/ 

wQ-idhal ballaghat-hu/ udhnuhu/ wishdyatanf aqdmaf c alayhd/ hadda/ sdri- 
qinf aw/qddhif// 9B 



97 Ibid., 1: 33f>. 

98 ibid.. 1: 334. 
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I hey would obviously form two distinct units. Ibn al-Athlr does not us< 
a specific term for these larger units. He refers to units consisting of two 
saj c afis as al-fasldn or al-saj^atdn, and units consisting of three saj c ahs as al- 
saja^dt al - thai fit h or saj* c ald thaldth fiqar** While not ruling out the 
possibility of discovering an Arabic term in other critical works, I will 
term this grouping the li saj c unit" to di* nguish it from the saj 1 
phrase = saj c ah. 

As stated above, Ibn al-Athlr treats only the cases where two or three 
saj c phrases form a saj* unit. Within (his context, he discusses four major 
patterns. - M The first pattern has $aj c ahs of equal length. It appears in both 
two and three-phrase saj c units. Ibn al-Athir's examples include the 
following passages from the Qur'an: 

fa y amma/ y I-yatimaf fa Id/ taqhar// 

wa y amm(xl >!-sd>ilai < fa Id/ tanker// (93:9-10) 

uaV-^ddiydti/ dabhan// 
fa^I-muriydti/ qadhan// 
ja y I-mughxrdU/ suhhanii ( J 00: 1 -3) 

Ibn al-Athlr states that this is the best type of saj c because of the balance 
(i c liddl) created. The examples given earlier show that this type of saj* 
unit may be extended to include more than three sajcahs of equal length, 
reaching, in the case of the Qur 3 an, fourteen or more saj c ahs. 

The second pattern has the second saj c ah in a two-phrase unit slightly 
longer than the first. Al- c AskarT makes a similar statement meant to 
apply primarily to two-phrase units. He states that if the two saj c ahs are 
not oi the same length, the second must be longer than the first. 95 
According to Ibn al-Athlr, this is acceptable as long as the second sajcah 
is not so long as to upset the effect of balance: an yukiina y l-faflu V-thdnT 
atwala min al-awwali Id tulan yakhruju c an il~i < liddl. 9u If it is much longer, 
it is considered defective. As an example of this, Ibn al-Athlr cites: 

bat/ 1 kadhdhabu/2 bi y I-sd c ati/3 wa^tadna/ 4 li~rtvo.nl '$ kadhdhaba/Q bPl-sd c ati/7 
sa c ird//$ 

idhd/ ] TO?athum/2 min/3 makdnin/4 ba c tdin/5 sami^u/d lahd/1 taghayyuzan/ 8 wa- 
zaftrd//9 

wa-idhd/j ulquw/2 minhd/3 makdnan/4 (layyiqan/3 mtiqarramna/§ da c aw/7 

hundlika/8 thuburd//^ 

(25:11-13) 



93 al-Maihai al-sa^ir. 1: 333-5. 

** Ibid. He calls them three types, but presents another construction as a sub-category 
of the second type. 

" 5 Kitdh at-sind'atayn. 263. 
96 al-Mathat at-sd y ir y 1: 333. 
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sa-yasldl ndranl dkdtai latyihi'I 

wa^mra^atuhu harnmdlata V-halabU 

W jidihdl hablunl mini masad/l OH) 

Short jq/ c units such as these, especially those of three and five saj^ahs to 
a unit, are quite common in the Qur 3 an. However, how can one recon- 
cile al^Askari's disapproval of having more than four saj c phrases in a 
saj c unit with the following Qur'anic text from sural ai-takwir? 

id/id/ hh-shamsuf kuwwiratli 

wa-idhdl ^n-nujumul \kdaratll 

wa-idhdl V-jibalul suyyiraill 

wa-idhdl ^isharul^uftilaill 

WQ-idhdl H-wuhushul hushiratll 

wa-idhdl H-bihdrul sujjiratll 

wa-tdhdPl-nufusul zuwwijatfl 

wa-idhdl H-ma^udatul su^ilatll 

bi-^ayyil dhanbinl qutilatll 

wa-idhdl ^l-suhuful nushiratll 

wa-idhdl *l-samd*ul kttshifatll 

wa~idhdl H-jahimul su^iratl I 

wa-idhdl ^l-jannatul uziifatll 

c aiimatl najsunl mdl ahdaratfl (81:1-14) 

Here, fourteen saj c phrases form a cohesive saj c unit without any clear 
subdivisions. The rhyme remains constant, and there is a high degree of 
parallelism between the phrases. One particular syntactic pattern persists 

throughout the unit. 



The Saj< Urn I 

How arc saja c dt grouped together? Ibn al-Athlr only treats cases where 
two or three phrases form a unit, and gives no indication of the maxi- 
mum number ol saja c dt to form a unit. But first it is necessary to define 
the unit. Sheyni;i speaks of a rhyrne unli (RU), but ihis term is insuffi- 
cient, for the reason that in saj c two or more consecutive but clearly 
distinct groups of saja c dt might have the same rhyme. The Qur'an often 
presents large numbers of consecutive lines ending in the same rhyme, 
as many as fifty or more, but it is clear from their structure that the lines 
fall into smaller blocks. Thus, rhyme is not the only grouping principle 
in saj c t as Sheynin assumes and as Blachere's statement "Ces unites 
rhyihmiques soni groupees par series sur une meme rime'* implies. 
Insertion of a mafia*- automatically begins a new unit, as do, in most 
cases, changes in saj c ah length. For instance, three saj^ahs of two words 
might be followed by two scj c ahs of three words. Change in length is 
essentially a change in meter. Even if all five saj c ahs had the same rhyme, 
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a unit. 68 A saj c unit with any more than four saj c ahs tends to be strained: 
fa-injdwaza dhdlika nusiba ila *l-takalluf.* 9 While many writers of the fourth 
Islamic century wrote paired saj c ahs as a rule, 90 this was not the case in 
the Qur c an. Schcindlin notes that the Qur^an has little pairing, but that 
the maqdmfit of al-Hamadhanl contain a great deal of pairing, and the 
maqdmdt of a al-Harirl are made up almost exclusively of paired 
phrases. 91 Sheynin finds that the vast majority of rhyme units in the 
maqdmdt of al-Harirl and al-HamadhanT which he analyzed are composed 
of two paired phrases. 92 These two writers seem 10 follow the prescrip- 
tion al- c AskarI mentions. Sheynin*s statistics, based on an analysis of 
three long maqdmat of each author, show thai lor al-Hamadhanl, two- 
phrase saj c units make up 48.97%, three-phrase units 29.83%, four- 
phrase units 11.04%, and all longer units 10. 16% ; that for al-Harirl, 
two-phrase units make up 42.02%, three-phrase units 29%, four-phrase 
units 17.53%, and all longer units 11.45%. These results are skewed 
upwards, because, as mentioned above, in Part II of his study, he treated 
introductory phrases as additional saj c ahs. 

The following are QuPanic saj c units of various lengths containing saj c 
phrases of equal length. 

Of 2: 

Ja-atharnal bihil naq < an/l 

ja-wasatnal bihil jam'an/f (100:4-5) 

Of 3: 

wa-l-^ddiydtl fabhanlt 
ja-l-mutxydtil qadhanll 
fa-lmughirdtil yuhhanlf (100: 1-3) 

OC 4: 

(a-lam) nathrahf lakal fadrakll 

wa-waff^ndl l ankaf wizrakll 

al-ladhil anqadal zahrakll 

wa-ra/a c ndl lakal dhikrakll (94:1-5) 

Of 5: 

tabbatl yaddl abil lahabinf wa-tabfl 

mdl aqhndl c anhul mdluhul wa-mal kasabl I 



87 Kitah at-find<atayn, 260. 
8B Ibid., 26:J. 
• Q Ibid., 263. 

90 Zaki Mubarak, al-Nathr al-fanm ft V-qarn al-rdbi*, 1: W . Mubarak describes these 
writers as (hose who write almost completely in saj* and only abandon saj* when using 
pairing without rhyme. They include al-Hamadhanl, al-$ahib Ibn c Abbad, al-Tha'alibT, 
al-$«ihi, and others. 

91 Scheindlin, op. cit. % 57. 
97 Sheynin. part II, p. 115. 



\i\ 



an ayah in the Qur^an), the qarinah (the last word in a non-Quranic 
sapah), and the rhyme word of ihe urjuzah (a poem in rajaz meter where 
the two hemistichs of each line rhyme) may change from one rhyme to 
another, in contradistinction to the rhyme of the qasidah" . 8? Ibn Sinan 
al-Khafaji states that mono-rhyme has been used in sermons, cor- 
respondence, and other writings, bui adds that it is a fault lo compose 
an entire letter of sap with one rhyme because it tends to be repetitive 
and stilted: li-^anna dhdlika yaqa c u la c arrudan li-^l-lakrdri wa- may Ian da V- 
takal/uf. H2 Although some surahs include many rhymes, the tendency 10 
maintain mono-rhyme is quite strong in the Qur^an. Sural al-a c rdf(7) has 
20 b" dydl, of which 203 rhyme in un, um y in, or im. Sural al-?nuhmnun (23), 
with 118 dydl, sural al-naml (27), with 93 dydl, sural yd sin, (36) with 83 dydl, 
and sural al-rahmdn (55), with 78 dydl, all maintain complete mono-rhyme. 
However, as will be discussed below, various devices are used to create 
divisions in the surah while maintaining mono-rhyme. At the other 
extreme, some short surahs have several different rhymes. Sural al- c ddiydl 
(100) has four distinct rhymes in only eleven dydl. 

What, then, is the basic unit otsaj c ? In poetry, the basic unit is the line. 
A single line may be considered an independent whole, but is the basic 
unit of sap one saj c ah? Ibn al-Athlr answers this question when he tells 
us that lasri c in poetry is like saj c in prose. 84 Tasri c requires that the first 
hemistich (misrd c ) of a line of poetry rhyme with the second. This com- 
parison shows that each sapah corresponds roughly to the hemistich in a 
line of poetry. In fact, al-Baqillanl uses the term misrd c (pi. masdri*) to 
refer to the sajcah on several occasions. 85 Therefore, the basic unit of sap 
is two sapahs, corresponding to one line of poetry. When discussing how 
saj c phrases are combined to form sap units, Ibn al-Alhar only gives 
examples containing two or three sapahs. 86 Although a series of three, 
four, or more saj c ahs may form a unit, the method of the critics shows 
that they felt the most common sort of sap, or "cehl" sap, was that which 
con; cs in paired phrases. Accoiiiing lo Abu Hilal aJ- c Askan, the basis of 
saj c is two sapahs. 87 

What are the rules governing the lengths of mono-rhyme sections of 
sap? Al- c Askar!'s statement about the number of sapahs in a unit is the 
most explicit of those made by the critics consulted. He believes that it 
is best to have two, but acceptable to have three or four sapahs constitute 



" al-Itqdn, 2: 97. 

" Sin al-fajahah, 171. 

M al-Mathal al-sPir, 1 : 338. 

" Hjaz al-Qur*an t 90, 99. 

86 al-Mathal al-s&Hr, 1: 333-5. 
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found in the Qur 5 an. ft0 Thus, not only does he see that the Qur^an con- 
tains a great deal of saj c and claim to have examined the entire Qur 5 an 
for saj*, but he also considers the QuPan the appropriate model for all 
writers of saj c . He goes on to give some practical advice for secretaries 
concerning length of saj c ahs 7 stating that the first saj c ah of the body of an 
official letter should not carrv over on to the second line, so that the con- 
tent of the letter may be known at a glance. In this case, the acceptable 
length of the saj^ah depends on the size of the paper usitl. 1 * 1 

The medieval critics show a marked preference for short safahs. Ibn 
al-Athlr insists, as did al- c Askan before him, that shorter is belter, 
because the end-rhymes are closer to each other and therefore more 
pleasing to the listener. The best type of saj c , as far as length of saj^ak is 
concerned, is that with two word safahs. Ibn al-Athlr gives the following 
example from surat al-muddaihihu. 

(yd) ayyuhal V-mnddaththirl I 
qumi fa WA/r// 
wa-rabbakal Ja-kabbirlf 
wa-tkiydbakal ja-iahhxrll 
wa h-rujzaf fa ^hjurll (74:1-5) 

The rules governing saj c are less rigid with regard to length than those 
governing poetry. The critics make it clear that the shorter the saj c ah, the 
better. However, some allow saj c to be of any length, while al- 
Qalqashandl insists that the limit is nineteen words per saj c ah t in keeping 
with that found in the Qur 3 an. This is much longer than any line of 
quantitative poetry. It is rare, however, to find saj c of anywhere near this 
length in the compositions of later writers. At the other extreme, sqj c may 
maintain a series of saj c ahs of only two words, shorter than any hemistich 
in quantitative poetry. Both in the Qur 5 an and in later saj c we see that 
shorter saj c is much more common, but the range in the Qur^an is 
greater. 

Number of Saja c dt in a Saj c Unit 

It is a norm in poetry that a qasidah should maintain the same rhyme 
and meter throughout, but the surah is much more flexible than the 
qasidah with regard to rhyme, it being allowable or even desirable to 
change rhyme in saj c . Al-Suyufi emphasizes this distinction: wajd*a */- 
intiqdlujt *l-fasilati wa~*l-qarinati wa-qdjiyati *l-urjuzati min nawHn ild dkhara 
bi-khilafi qafiyati H-qasidah "It occurs that the fdsilah (the last word of 
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to the length of saj c phrases; according to lbn al-Athir, long saj c is without 
set limit (ghayr matfbut). 76 The longest example he gives, from sural al- 
anfdl, has nineteen (he states * 'about twenty") words in each saj c ah: 

idhl yurikahumuf Hldhuf Jxf mandmikal qalilanl wa-lawl arakahuml kalhiranl la- 
fashiltumi WQ-la-tandzaHumf JPl-amril waldkinnal Vldhai sallamaf innahul 
c alimunlbi-dhdtil V-sudtlr/I 

wa-idhl yurikumuhumf idhl iltaqaytuml fil a^yunikuml qalilanl wQ-yuqalldukumf 
fil a^yunihiml h-yaqdiyal y lldhul amranl kdnal maf'ulanl wa-ildl Vldhil tarjt'ul 
>l'umur// 77 (8:43-4) 

In al-Iddh, al-Qazwml divides saj c by length into three groups: short, 
medium, and long. 78 He does not, however, give specific numerical 
indices. He gives a Qur 3 anic example of short saj c which has saj x ahs of two 
words: 

wa H-mursaldttl c urfanll 

wa 'l-'dsijatil 'as/an// (77:1-2) 

The example of medium saj c , from sural al-qamar, has saj c ahs of 4 and 7 
words: 

iqtarabatif V-sd c atul wa?nshaqqal ^l-qamaril 

wa-inlyarawl dyatanl yu^ria'ul wa-yaqulul sihrunl mustamir(r)// (54:1-2) 

The example of long saj c he gives is that given by lbn al-Athir. Al- 
QaJqashand! also gives the same example of long saj c , but he stales this 
is the greatest length saj c reaches in the Qur^an, disagreeing with lbn al- 
AthTr's statement that there is no limit to the length of the saj c ah. 79 This 
provides another criterion, in addition to rhyme, for the determination 
of the quantity of saj c in the Qur c an. Al-Qalqashandi seems to think that 
all ayahs longer than this are not saj c , presumably because they do not 
preserve the balance and parallelism evident in this example. The 
Qurcan contains many ayahs which, although they rhyme with the sur- 
rounding J;u//s, arc far longer than nineteen words and also of uneven 
length. For example, the three ayahs 2: 281-3 rhyme in um or im y yet their 
lengths are 15, 127, and 32 words, respectively. They are clearly not saj c 
as al-Qalqashand! understands it. 

Al-QalqashandT adds that since the Qurcan represents the epitome of 
eloquence, writers of saj c should not write saj c ahs any longer than the limit 



76 ai-Mathal ai-iPir. 1; \YM . 
:T Ibid.. 1: 3:17. 

/a ai-Iddh*'.' '-ut'um ai-baldghah, ed. Muhammad c Abd aJ-Mun c im al-Khafajf (Beirut: Dar 
al-Ku/ub aJ-lubnar.:, i94f), 2: 543-9. 
" Suhh at-a'shd. 2: 287.' 



(tdfid!) zulzilatif H-ariuf zilzdlahdll 

wa-akhrajotU ^l-artful alhqdlahdll 

wa-qdlal H-insdnu! ma lahdff... (99:1-3) 

In the example by Ibn al-Athlr mentioned above, the matla c is two words 
(al-sadtqu man), and the following saj^ahs four (tarn yaHad c anka bi-khalijll 
wa-lam yu^dmilka mu^dmalala halt f 1 1). Sometime*, the matla c is as long as 
the following saj c ah, as in the example from sural al-fdiihah given above, 
or in sural al-ikhlds: 

(qui! huival) Vldhuf ahadll 

alldhul V-samad/f... (112:1 -'D 

Hcfc, the saj^ahs are composed of two words each, as is the maila c . In an 
example from sural al- c ddiydt, 

(a-fa-laml ya^laml idhdf) bu c thirai mdf fPl-quburlf 

iva-husnla/ mdl JPl-sudurli (100:9-10) 

both the malla* and the following saj c ahs have a length of three words. It 
seems that the most effective length for the matla c is less than or equal 
to that of the following saj c ah. The longest examples I have found in the 
Qur 3 an are just equal in length to the following saj c a/i. A matla c any 
longer than this would upset the metrical balance between itself and the 
following phrases. In the second part of his study on maqdmdt, Sheynin, 
sensing the shortcomings of his previous analysis, considered the ma(la c s 
separated rhyme syntagmata ( = saj c ahs). 73 I think he erred in doing so, 
first because they do not rhyme, and secondly because they may be 
extremely short in comparison with the following \aj c ahs. 

Number of Words or Feel in a Saj c ah. 

One way Ibn al-Athlr classifies saj c is by length ol'saj c ah. 74 He gives two 
major categories, short saj Q (saj c qasir) and long soj Q (saj* tawTl), and sets 
numerical definitions of these. Again, he determines length only in terms 
of words, rather than syllables or tafd^ii Short saj Q is that in which the 
phrases arc made up of from two 75 to ten words each, and long saj c is that 
in which the saj^ahs have eleven or more words. There is no specific limit 



71 lbid. t i-ii. 

7 < ai'Malhal al-sdh'r, l: 335-7. 

75 We should note here lhai although Ibn al-Athlr states that the shortest possibile saj c 
is to have saj^ahs of two words, it is possible lo have a sajcah of only one word as part of 
a more complete structure, as in the first ayah of sural ai-rahman (55; J-3): al-rahmdn II 
khalaqa H-insdnll c allamahu H-baydnll. It appears that in discussing the length oi the 
individual sajcah, the critics limited their thinking to cases where all saj^ahs are of eouaJ 
length. 
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stand the nature of the introductory phrase in interpreting a passage of 
al-QazwInTs Talkkis, although al-Qazwinl in all likelihood did not share 
this confusion. Al-Qazwinl, following Ibn al-Athlr and al- c Askari, states 
wa-layahsunu an tu'td qarinatun agfaru minhd qasran kathtran "It is not proper 
that a much shorter qarinah be made to follow [the previous qarfnah]" . Al- 
Taftazanl explains that al-Qazwinl said qasran kathtran "much shorter" 
to avoid criticizing examples of Qur 3 anic saj c such as sural al-JTt t in which 
the first saj c ah is longer than the following ones: 

(a-lam tara) kayjal ja^alal rabbukat bi-ashdbil H-jxlll 

a-laml yafall kaydahumi J\i Lajlit// (105: 1-2) 70 

Although there are examples of Quranic saj c in which a short saj c ah 
follows a longer one, this example should not be analyzed as such; it is 
clear that a-lam tara is an introductory phrase, and that the two saj c ahs are 
five words each. 

Sheynin partially understood the phenomenon of the introductory 
phrase, but explained it differently: 

The vast majority of the saj c are RU[rhyme unit - group of saj c ahs united 
by common rhyme] consisting of two RS[rhyme syntagmata - saj c ahs\. 
When the first RS is much longer than the second, it can be divided into 
two parts, from which the second is equal to the following RS. The length 
of the first RS in such is prosodically irrelevant. Therefore it can vary in 
relatively wide limits. 71 

Sheynin's analysis is very close to that of Ibn al-Athlr; when Sheynin 
divides the RS into two parts, the first part is the introductory phrase, 
and the second is the sajcah proper. It makes more sense io consider tin- 
introductory phrase a separate entity, and state that the sajcah proper 
begins after that phrase. I have chosen to give this ini*tul\ittory phrase 
an Arabic term to be used for future reference: mafia*, an introduction 1<2 
It is one feature which distinguishes saj c from poetry, because in poeu > , 
nothing falls outside the metrical scheme of the poem, whereas the matia r 
falls outside the prosodic framework of the sej c . 

The limits within which mafla c s in the Qur^an can vary are not so wide. 
They are often very short, being, in some instances, only one or two 
words. In the following example from sural al-zilzdl(99), the mafia* is only 
one word, and the following sajcah three: 



,0 al-Sharh al*mukhta$ar , 3: 174. 

" Sheynin, Pan II, 115. 

72 cf. the use of the lerm mntla' in the Andalusian poetic iradiiiott, w"... r. «i • .*;...;■■;<■*. 
an optional simf before the first full strophe of a muwashshchah. Set Jaiw/i- T. Mn-.-^*\ 
Hispano-Arabic Poetry (Berkeley: Univ. of California Press, 1974), 392 
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c AskarT'\ Scheindlin read the mention of syllables into the text; 
preconception got the better of him. Obsession with the syllable is 
presumably a consequence of the ingrained habit of syllable counting in 
quantitative poetry, an exaggerated reverence for the system of al-Khaffl, 
and a lack of attention to word accent in traditional Arabic prosody. 67 

The Introductory Phrase i'-t Saf 

One of Ibn al-Athlr's examples allows us to define a property of saj c 
which is extremely important in the formal analysis of saj c texts. Of the 
following piece of saj c t which he wroie himself, 

al-sadfqu man lam yaHad c anka bi-khdlif, 
wa-lam yu^dmilka mu^amalata hdlif, 

he states that each phrase contains four words, because the first fasl is 
laml \yaHadl2^(inkai-\bi-khd!ifl i $.** This implies that the words al-$adiqu man 
are not part of \hcfasl. They form an introductory phrase, falling outside 
the ordinary structure of the saj c . This type ol introductory phrase, 
although not obligatory, is very common in saj c t including Qur^anic saj c . 
For example, in the following dydt y the introductory phrase has been 
placed in parentheses: 

(al-hamdu lil-ldhi) rabbi y l- c dtamin 

al-rahmdni *l-rahi 

mdlikx yawmi *l-din. .. (1:1-3) 

Al- c Askar7 failed to comprehend the use of the introductory phrase. He 

cites the following saj c passage describing locusts, attributing it to 
Bedouins (a c rdb): 

(fa-subhana man yuhliku) V-qawiyya/ ^l-akulll 

bt-'i-da'ifi/ >l-ma*kul/f 

Al- c Askan states that in this ,wi; c , the phrase fa-. suhhana man yuhliku 5 /- 
i/atviyya 'l-akul is longer than the following. phrase, and thus breaks the 
rule that the phrases should be of equal length. He goes on to say that 
since this was only a small part of the saj c passage, it was forgivable and 
not objectionable. 69 Actually, the saj c phrases are of equal length, a fact 
emphasized by the tibdq and formal parallelism between the two phrases 
al-qawiyya H-akul and bi-H-datifi ^l-ma^kul. Al-TaftazanI failed to under- 



67 One notable exception to this last statement is Kanial Abu DTb's work, Ft H-bunyah 
al-iqd < iyyah Jt H-shi^r at- *arabi (Beirut: Dar I-Mlm li-'l-nialayin, 1974), which contains a 
detailed discussion of word stress or accent (nabrah). 

6 * Ibid., 1: 334. 

69 Kitdb al-find c atayn, 262-3. See 264 lor other similar examples from the hadith. 
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More difficult to define are words such as^Tand md t which may be con- 
strued as being either long or short, depending on their placement and 
use. For example, fPl-sd c ati is no different from bPl-sd c ati, the Jt being 
shortened to/i- when followed by an elidable hamzah. The fi- has no 
stress of its own, and acts like a proclitic. Therefore, when^Tis shortened 
to/t- as \nfpl-sd c ati, it must be considered one word. Similarly, ma when 
followed by an elidable hamzah must be considered part of the following 
word, as in sural al-gdri c ah: 

wa-mdl adrdkal md^l-qaT^ah// (101:3) 

In my opinion, the first of them should be considered a separate word, 
and the second one should be considered part of the following word. 

There is some leeway in determining whether or not something should 
be considered one "word" using Ibn al-Athir's terminology, or as 
having one "bcat M , to use Sheynin's. The rhyme-words at the ends of 
the dydt in surat al-zalzalah (99:1-5) provide an interesting example: 

zilzalahd 

athqalahd 

malahd 

akhbarahd 

awhd'-lahd 

The two phrases ma-lahd and awhd-lahd are each composed of two separate 
words, each of which would normally have its own word accent. How- 
ever, it is obvious that for the rhyme, these phrases should be treated as 
one-word or one-beat units, and this dictates how one should read them. 
Here is a similar example: 

fa-ummuhul hd"wiyahll 
wa-mdl adrdkat mahiyahll 
narunl hamiyahll (101:9-11) 

The phrase md* hVya "what it is", consisting of two words, mi and hiya, 
is rendered as one word, mahiynh, to preserve the balance of the saj*. 

Many points remain to be studied, but the essential conclusion, 
reached recently by Sheynin, and by Ibn al-Athlr over seven hundred 
years ago, is that the word, not the syllable, is the basis of saj c prosody. 
To describe the length of saj c ahs in terms of syllables, as Blachere does — 
in the statement cited above, he states that the saj c phrase is generally 
between four and ten syllables — is to misunderstand the metrical essen- 
tials of saj c . It is surprising that Scheindlin, having read the section 
on saj c in al-Mathal al-sd*ir y incorrectly states that Ibn al-Athlr recom- 
mended composing saf phrases of roughly the same number of syllables, 
and that he "stresses this requirement rather more forcefully than does 
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word, or the length of its syllables. His analysis implies that saj c has an 
accent-based meter, where the word stress accents provide the beats. In 
other words, in saj c 9 the lafzah corresponds to the ta iX ilah in poetry. 

The recent work of Hayim Shcynin shows remarkable agreement with 
the system of Ibn al-Athir, although Sheynin was unaware of Ibn al- 
AthTr's treatment of saj c . A detailed prosodic analysis of a number of the 
maqdmat of al-HamadhanT and al-Harln convinced Sheynin that saj c con- 
formed to an accentual system of metrics. He writes, ''The metrics of saj c 
is accentual, i.e. all the RS [rhyme syntagmata = saja c di\ of one 
RU [rhyme unit = group of sajci c d! united by common rhyme] usually 
have the same number of syntagmatic stresses". M 

It might be objected that the number of words may not correspond 
exactly to the number of syntagmatic beats in a particular saj c ah> since 
there are certain lexical items which are written as separate words but do 
not have their own accent, such as ft when followed by hamzat al-wasl. 
Although Ibn al-Athlr's examples are not numerous enough to work out 
a complete system, they provide help with problems such as the status of 
proclitics, propositions, particles, attached pronouns. For instance, he 
states that the following Qur^anic verse contains eight **words": 

bal/\kadhdhabu/2bt 7 l-sd c ati/3wa c tadna/^!i-rfiiiTi/ r jkad/tfJhaba/S^i > i- 
sa^ati! 7 savant/ % (24:11)." 

Here we see that attached prepositions such as bi~ and It- are not con- 
sidered separate: bPl-sd^ati is one foot, as is ti-man. Proclitics such as wdw 
are not considered separate: wa c tadna is one foot. Finally, particles such 
as bal are considered separate feet. He states that the following verse con- 
tains nine "words": 

idhal 1 ra J athum/2min/3Tnakdnin/^ba Q idin/^sami c u/6l^bii/Jtaghayy'tizan/Swa- 
zaJTranf/9 (25:12).** 

Here the preposition min counts as a separate foot. This shows that pro- 
clitics such as attached prepositions bi- and //-; and wa- y fa-, a-, etc., 
together with suffixes, arc considered to be part of the word to which they 
are joined. Since they have no word accent of their own, they will not 
be considered separate words here. Other particles and unattached 
prepositions, such as hat, in y lam, min, c fln, are assumed to carry a word 
stress of their own and count as separate words. This shows that the 
system of Ibn al-Athlr and that of Sheynin are virtually identical. 



64 "A Prosodic Study otSaj c in Classical Maqdmat", Part II, 115. Sheynin, having not 
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Sheynin found Kilito's statement unsupported by his sources and tried, 
independently, to locate earlier scholarship on the issue. He examined 
medieval works on rhetoric — he does not say which — but failed to find 
anything related to questions of prosody, and concluded, "Surprisingly, 
no work has been done on the study of the prosodic structure of saj v 'S 9 
In his Introduction a la pohiqxu arabe \ published in 1985, Adonis emphasized 
ihe importance of,ra/ c in the development of the notion of meter in Arabic 
poetry and presented different types of saj* as defined by Arab rhetori- 
cians, drawing on al-'Askari's Kttdh al-sina*atayn and other works. 60 In 
short, a number of modern scholars have shown interest in exploring the 
poetic qualities and prosody of saj*. Unfortunately, Western scholars, 
though they have expended great effort on examining saj* texts, have 
been largely unaware of medieval Arab critics' work on the subject. 
Modern Arab scholars, while more aware of medieval criticism of saj*, 
have not yet applied their understanding of these critical works to 
original saj* texts in order to advance scholarship in this area. 
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The Accent-Based Meter of Saj 

£)iya° al-Dln ibn al-Athlr is one of the earliest rhetoricians to discuss 
the length of saj* phrases in detail and one of the few to do so in numerical 
terms. 6I Many later critics drew heavily on his work in this regard. The 
following discussion of his work requires the introduction of some impor- 
tant terms. In Arabic, the single clause or phrase of saj 1 is termed saj c ah, 
pi. saja*at y fasl t p\. fusul, Jiqrah, p\. fiqar, or qartnah, pi. qard^in. 62 Ibn al- 
Athlr, in analyzing the prosody of saj*, gives examples showing how the 
length of one saj*ah is very close, if not exactly equal, to the length of its 
partner saj*ak. He terms this effect iUiddl, "balance". 63 But how does he 
determine the length of the saj*ah? He describes the length of the saj*ah 
in terms of "words", Arabic iafzah, pi. iajazdt. Nowhere does he mention 
syllables or the taja*tl of al-KhalU. This indicates that, at least according 
to him, the basic unit of the meter is the word. Each word represents one 
foot, or one beat, in the meter, without much regard to the length of each 



M **A Prosodic Study oi Saf in Classical Maqamdi'\ parts I and II. (Unpublished 
papers, Univ. of Pennsylvania, 1982), Part I, p. 5, 

60 Adonis, Introduction a la poHique arabe, trans. Bassam Tahhan and Anne Wade 
Minkowski. (Paris: Editions Sindbad, 1985), 23. 

61 On saf in general see al-Mathnl at-Sd>tr , 1: 271-337. On length of saj 1 phrases in par- 
ticular see 1: 333-37. 

62 Ibn al-Athir most often uses the term/aj/, but the term saj'ah will be used throughout 
this study. 

" at-Mathat a/-jaV, 1: 333. 
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centuries and draws on a number of the available critical works. 54 He is 
not interested in the questions of form and prosody of saj* but rather the 
topics and genres in which it was used, to what extent it was used in the 
composition of various authors, and to what degree ii was enhanced with 
other rhetorical devices. Regis Blachere improved the translation of the 
term saj c to "rhymed and rhythmic prose" and produced the best defini- 
tion of saj c to date, probably as a result of his studies of the QuPan. 

Celtc prose est caracteriscc par l'rmploi d'uniu's rhythrtiiqucs, en general 
asscz councs, allant de quatrcs h huil ou dix syll.ibes, patiuis davaniagc, 
tcrminees par une clausule. Ces unites rhythm irjiies sont groupers par 
series sur une meme rime. Dans ces groupes, chaque unite rhythmique 
ne comporte pas obligatoirement le meme nombre de syllabes et, en der- 
niere analyse, Kelement essentiel est const it uc par la clausule rimee. Par 
approximation, on traduira le mot saj c par prose rira«e et rhythmee. 55 

In 1974, Scheindlin included some remarks on metrical analysis of saj c 
in his book Form and Structure in the Poetrj of al-hiuHamid Thm Q Abbdd y stating 
that the medieval rhetoricians recommended maintaining rhythmical 
equality between rhyming phrases. He cites two of the most important 
medieval works on the subject, al- c Askarrs Kitab al-sina c atayn and Diya° 
al-DTn Ibn al-Athir's al-Mathal al-saHr™ In 1976, Abd aX-Fattah Kilito 
alluded to medieval Arab critics' statements on this topic- "Le saj c sup- 
pose un schema mctriquc certes moins rigide que cclui de lia poesie, mais 
obeissant neanmoins a certaincs regies que les rhetoriciensn'on pas man- 
que de codifier"." In 1981 , Pierre Crapcm dc Caprona published a work 
entitled Le Coram awe sources de la parole oraculane, in whicfa he performed 
a rhythmical analysis of a number of Meccan surahs, without recourse to 
any medieval sources on ja/ c . 58 While undertaking a prosodic analysis of 
selected maqamat by al-Hamadhanl and al- Hariri in 1962, Hayim Y. 



** Zaki Mubarak, l* Prose Arabe au IVe nkik de I'Hegiw (Paris: MaUonneuve, 1931). 
7H--94: al-Nmhr al-Janmjt H-qarn ai-rdbi* t (Cairo,: Oar ai-kiitib al- c aiabi, i934), i: 75-123,, 

i:i7-t>:j. 

H % R c i; i s I1 1 ; it ■ 1 1 e re , Histtthe de la I. it (era turr AmI* de\ o rigin r> a la fjim tin Xl'r siec le He J.- C. 
(Paris: Adrien-Maisonneuvc, 1W4), 18V. 

-■^ (Leiden; Brill, 1974), . r )H. Sec n. HH. However, lie inform ily stales that Ibn al-Athir 
recommended composing mi/ c phrases of muchly the same m mi turr of syllables, and that 
he '"stresses ibis requirement rather more forcefully ihan dues c Askari". Ibn al-Aihir 
stales that soj* phrases should have roughly the same number of words {tafzah)> but does 
not mention syllables. This will be discussed below. 

s? "l.e Genre seance: une introduction", Sttutia hltwiun 4M (l ( J7(i), 29. Kililo did use 
some medieval works which deal with saj* in writing this article, including Ibn Rashlq 
al-QavrawanT'sff/- c (Vm</fl/r, c Alxl al-Qahir al-JurjanT's Aside al-bafdQhah, and al-Baqillanl's 
/ c /«c ftt-QitPdn, but to the best of my knowledge, he could not have derived the above 
statement from these works. 

* H (Publications Orientalislcs de France. 1981). It was ihc author's thesis at the 
University of Geneva. 
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Western poetics would tend 4t> describe this in terms of syllables rather 
than letters. The rhyme tn QuPank 54/* is often one syllable, as* in $m*t 
al- c alaq (96), verses, 6-14, but may -embrace as many three syllables, as 
in surat al-zalzalah (99), which has the rhyme words ziLilsh*, mtkqitmhd, 
ma-laha, ekhbdrahd, and awhalahd. 

Inquiry into the Prosody of Saj c 

Traditional definitions of saj x start "with the statement that it is 
1 'prose" , nathr or manthur, divided into phrases or clauses which end in 
a common rhyme. For this reason, Western scholars first translated the 
term saj* as "rhymed prose". Medieval rhetoricians tried to impose the 
prose/poetry dichotomy on a triad of composition styles — ordinary prose, 
saj c , and quantitative poetry — with -the result that saj* was somewhat 
unfairly shoved into the proac category because it lacked quantitative 
meter. Many medieval critics realized that these categories were in some 
ways inadequate. Ibn Khaldun (d, 808/1406), for example, states that 
prose (nntkr) falls into two categories: nutria/, free or ordinary prose, and 
musqjja c , M but adds that recent authors have used "poetic modes and 
methods" in their prose, including, among others, agio 4 and rhyme: 
gad isto^mala H-mula^akhkhirunm asiliba *t-ski*ri wa-manizi*&i fi $*j 
min kathrati y l-asjdH wa-Hhzami *t-4aqfiy&k.„. u 

Rhyme, however, is not the only poetic characteristic of saf-. There are 
constraints on the relative lengths of the rhyming phrases, and though 
sqf x does not have quantitative meter, it does have meter of a sort. How, 
does, then, one determine the length of the rhyming phrases? 

Scholars have long recognised that s*j K has metrical qualities. la 1496, 
Goldziher stated that sajf* was the earliest form of poetic speech in Arabic, 
and proposed the theory that rajaz developed as a form of metrically 
regular sej c . % * Research in this area, as is the case with the study -of saj* 
in general, has been xjuite sk»r, and hate been particularly characterized 
by a failure to combine textual analysis with examination of die medieval 
critical works on saj*. It is telling that Krenkow'4 article on s^ x in the first 
edition of the The Eneycbpamtia ofJstttm does not cite any medieval Arabic 
critical works. w ZakT Mub&rak's aUNathr al-jmntfi *l-qarn al-ribi* gives a 
good overview of the history of saj* and its uses in the first four Islamic 



*• W-MkfadftmaA, 3: 322; Rosenthal tramlation, 3: 368. 

*' thid. t 3: 323; Rowmhal tramlattOA, 3: 369. 

» JMWbajm nr «ra6t*An PhMogit, 1: 59, 76. On p. 76, he lUtei; "Die ikcMe 
metriiche Schema der arabiichen Poesie itt das sogenannte Regu. Dasaelbc bt im Grande 
nichti AndcrA ah tky&muik *xiptt*wrt*i Sag*". 

»» 7*r SbQcbfmd* tf Iskm, In edition, s v. **Sadj°\ 
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sukuni y-a c jdz: "asjd* end regularly in sukun\ A * Al-Suyu(T makes a similar 
statement: mabnd >l~fawdsili c ald H-waqf.* 1 Al-QazwTnl explains that to 
complete the i c rdb would ruin the rhyme, as is the case in the example 
he provides, the proverb ma ab c ada ma fail I wa-md aqraba ma huwa at//. If 
one were to include the final vowels, fata would be made to rhyme with 
dlin, or, according to the rules for rhymes in poetry, dbL A similar exam- 
ple from the Qui°an is surat al-ikhlds (112): 

qui huwa y lldhu ahadll 

alldhu ^s-samadll 

lam yalid wa-lam yuladll 

wa-lam yakun lahu kufu^an ahadll 

If this were read with full declension, the resulting final words, ahadun, 
*s-samadu, yulad y and ahadun , would no longer rhyme. 

Al-Suyufi states that some rhymes which are considered defective in 
poetry are permissible in saj c : wa-md yudhkaru min c uyubi ^l-qdfiyati min 
ikhtildji ^l-harakati wa-^l-ishbdH wa-H-tawjih fa-laysa bi- c aybin f\ *l-fdsilah. iB 
Ikhtildf al-harakah refers to variation of vowels in the final syllables of the 
rhyme words. For example, a genitive may rhyme with a nominative. 
This, in most cases, does not usually affect the rhyme since the rhyme 
words are read in pause form, as mentioned above. Ikhtildf at-ishbd* 
and ikhtildf al-tawjih are defined as variation in the short vowels 
immediately preceding the rawiyy, the rhyme letter, al-ishbd c denoting 
specifically the vowel before a voweled rawiyy, and al-iawjth the vowel 
before a quiescent rawiyy. An example of this is surat al-qamar (54), which 
includes rhyme words such as qamar, mustamirif), and nudhur. 

AI-SuyufT also notes that the Qur J an often exhibits luzum ma layalzam 
(* 'adhering to that which is not obligatory' 1 ), where the rhyme consists 
of more than one letter.* 9 The following Qur^anic examples demonstrate 
this. 

fa-amma u-yattma Ja-la iaqharl 
fa-amma ^l-sa^ila fa-la tanharl 

(93:9-10. Here the two rhyme letters are h and f). 

tadhakkaru fa-idhd hum mubsirunl 

wa-ikhwdntihum yamudduna ft *l-ghayyi thumma Id yuqfirunl 

(7:201-2. Here the three rhyme letters are s t r, and n). 



45 Jalal al-Din Muhammad al-Qazwml, al-Tclkhtf ji c ulum al-balaghah, ed. c Abd al 
Rahman al-BarquqT (Cairo: Dar al-Fikr al- c arabl, 1904), 400. 

47 ol-Itqdn, 2: 105. 

41 Ibid., 2: 97. 

49 Ibid., 2: 104-5. 
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completely. The results tend to indicate that the Qur^an contains a great 
deal of jfl/' c , and is probably more saj c than not. 

A word about rhyme in the Qur 3 an is necessary. 41 Saj c t like rajaz, and 
unlike the qasidah, does not require mono-rhyme. 42 Qur 5 anic saj c f while 
it does include examples of several rhymes being used in a single surah, 
has a tendency towards mono-rhyme. For instance, the seventy-eight 
verses of sural al-rahmdn (55) all rhyme in an/dm. In this, Qur'anic saj c is 
quite unlike other common forms of saj c , such as that of the maqdmdt and 
the epistles of later centuries, where a single rhyme is not so persistent, 
and rarely reaches eight or ten consecutive rhymes. 

I have listed the main rhymes for each surah in Appendix 1 . The most 
common rhyme in the Qur^an is the Inlunlimlum rhyme; other common 
rhymes include iilul and irlur. Many of the longer surahs, including sural 
al-baqarah, are written almost entirely in the inlunlimlum rhyme. 
Altogether, this rhyme appears in fifty-five surahs of the Qur 3 an. It is one 
example of inexact rhyme which is also allowed in poetry, since the long 
vowel u may rhyme with f, and n may rhyme with m. There are, how- 
ever, other inexact rhymes in the Qur 5 an which are less often recognized 
as such. The common presence of d, b t and q in environments where 
rhyme is on the whole quite regular or expected tends to show that these 
letters often rhyme, as do / and r. For example, these rhyme consonants 
are found in conjunction in sural abi lakab (111) with the rhyme words 
wa-lablkasabllahablhalablmcsadl, sural aUfalaq (113) with the rhyme words 
faiaqlkhalaqlwaqabl c uqadlhnsad t and many other passages. These rhymes 
are not allowed in poetry and, to the best of my knowledge, are not used 
by later writers of saj c . AJ-Rummanl terms the exact rhymes huruf muta- 
jdnisah and the inexact rhymes huruf mulaqdribah. 43 Al-SuyutI and other 
critics use the term huruf mulamdthilah instead of huruf mulajdnizah. 44 Al- 
Suyutl reports some critics' claim that dWfawdsil in the Qur D an are either 
huruf mulamdlhilah or huruf mulaqdribah.** The evidence does not support 
this ciakn: the fziv:Isi! in sural al-nasr (HO), for instance, are 
alldhfafwdjanliawwdban . 

The rules governing the rhyme word in saj c are different from those 
in poetry. One main difference is that the writer of saj c should observe 
laskin: i.e., the last words of the saj c phrases should be in "pausal form M . 
In his Talkhis, al-QazwInl (d. 739/1338) states, al-asjd c u mabniyyalun c ald 
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On rhyme in the Qur'an, see Theodor Noldeke, Gtschichie dts Qprans, revised by 
Friedrich Schwally (New York: Georg Olms Verlag, 1970), 1: 37-42. 
t: al-SuyuJI, al-Jtqan, 2: 97. 
" al-Nukat, 98-99. 
" al-hqdn y 2: J 05. 
" Ibid. 
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conventions On the material, whether they be Arabic-Muslim or Western 
Oriemaiist, for this can only advance our understanding in a limited 
fashion. It is more important to understand the conventions within the 
tradition of criticism of the Qur 3 an and of saj c . Abulia el Tayib's state- 
ment, in my view, reflects a lack of awareness of ;;■/ variety of opinions 
held on the issue within the Arabic-Mush;,; ii ■ : ^'On; he is not aware of 
the conventions, but rather is trapped iw t =-■ :-_,.-. h: ii not more fruitful to 
take the doctrine of i c jdz as a ch?' : *v;L'\ to investigation and comparison 
rather than a declaration of the i~Miiwy o, ..^'^rndnM thinking? Did not 
the greatest Muslim liters, y critics do r^t tiirni' 

One such critic, at the opposite end of '.h- -.poctr-im iVnm criiics like 
al-RummanT, is Diya 3 al-DTn ibn al-Athlr who, placing formal examina- 
tion of the Qur 3 anic text itself before doctrinal considerations, affirms 
that the greater part of the Qur^an is saj*. He ;tares that almost every 
surah in the Qur 5 an contains some jvz/ c , and thai many surahs, including 
sural al-qamar (54) and surat ai-rahtndrx (55} ? are entirely in .va;' c . 38 AI- 
Qalqashandl adds sural al-najm (53) to the list of surahs entirely in saj^^ 9 
It is not surprising that the medieval critics who so plainly recognize 
Quranic saj c as such are those who have produced the best analyses ol 
saj c that have come down to us It is with their analyses that my own 
begins. 

Rhyme in Qur^ank Saj c 

An important though admittedly preliminary step in determining the 
percentage of saj* in the Qur 3 an is to determine the number of rhyming 
dydt. I have examined the final words of the dydl of the entire Qur'an and 
have recorded the numbers of rhyrnmg dydt separately for each surah in 
Appendix 1, 05-9% of the aydt in tb.c Qur'an rhyme. These numbers are 
not final or definitive; they arc at best a close approximation. 40 It is also 
an rrrr,r j assuvW that everything t which rhymes is <u/ , Nevertheless., ei 
the one hundred *nd fourteen sure hs in the Qur'an, only two, sural quraysh 
(106) and sural ii-*asr (110), ha* e no rhyme. Thirty-three surahs rhyme 



36 ai-Mathaf cl ..ra'ir, 1: 271. 

*• Ahmad- H»/f MT 5 l-QalqashandT, $ubh al-a c shdji find ( al al-inshd, (Cairo: al-Mu'assasah 
al-misriyyah al- ; ammah lPl-ia'Hf wa- D l-tarjamah wa-'Hiba'ah wa-^i-nashr, 1964), 2: 
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40 There amc a number of difficulties involved in dci iding exactly whai constitutes a 
rhvmc, or w**f acr or not internal rhymes should be considered. On rhyme in the qajxdah, 
s.-:c Sa c 'id b. V as^adah al-Akhfash, al-Qawafi (Damascus: Ma;bu c at mudTriyyat ibya 5 al- 
uirrath al-q>a* lim, 1970); S. A. Bonebakker, The Encyclopaedia oj (Islam . 2nd edition, s.v. 
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Many critics, however, make this statement while at the same time using 
verses from the Qur 3 an as examples of the various types of so}*-* 7 They 
claim to derive the itrmfawdfil from sural fuf ft lat (41:3): 

kitdbun juffilat dydtuhu Qur^dnan c arabiyyan li-qawmin yaHamun 

A book, the verses of which have been divided into sections;" a Qur'an 
in Arabic, for a people who understand. 

Al-TaftazanI (d. 791/1389) states that one does not use the word saj' to 
refer to the Qur^an, not because it is not saj c , but out of respect and 
veneration (ri^ayatan li-l-adabi wa-ta c ziman lahu) y since the term saj c 
originally denotes the cooing of pigeons, a rather humble epithet for 
Qur^anic discourse. 34 Al-Suyup makes a similar statement about the 
term saj c : li-anna aflahu min saj c i l-fayrifa sharufa ^l-QuPdnu an yusta^dra li- 
shayHn minhu lafzun afluhu muhmai, "Because it derives from the cooing of 
birds, and the Qur 3 an is above having an expression the origin of which 
is trifling used metaphorically to refer to any part of it". 55 

The problem of saj c in the Qur 3 an has not been settled. The recent 
Cambridge History of Arabic Literature contains two statements on the issue 
which could not be farther apart. Paret baldly states; "The Qur 5 an is 
written throughout in rhyming prozc (saj*) 99 .* 6 On the other hand, 
Abdulla el Tayib states. 

The rhythmic deviation by which it (the Qur^an) departs from $aj\ rajaz, 
and verse eludes all probing because it is a fundamental tenet of Islam that 
the Qur'an is by nature miraculous. 37 

The first statement takes a preconception to its furthest lirr it, forcing the 
text into a pre-determined mold through insensitive examination, and 
the second attempts to deny the value of investigation. This contradiction 
points to a serious problem. In investigating the problem of saj c in the 
Qur 3 an and in trying to define saj c itself, it is wrong to impose existing 



" See, for example, Muhammad b. AbT 3akr al-Raz!, Rawfat al-fasdhah , ed. Ahmad 
al-Nadl ShuMah (Cairo: Dar al-nba c ah ai-muhammadiyyah, 1982), 210. 

" Abdullah Yusuf Aii translates this as *\\ Book, whereof the verses are explained in 
detail". The Mcnning of the Glorious Qur^dn (Cairo: Dar aJ-kiiab al-misri, n.d.), 1287. The 
critics obviously interpret the verb fujsilat differently. 

34 al-Sharfr al-mukhtasar li-talkhif al-mifidh, printed with Muhammad al-Ka rami's al- 
Wishdh c ald ai-sharh at-mukhtaw \ (Qum: Matba c at Qum, 1375 ah), 3: 175. l Abd al- 
Muta c ftl al-$a c idl makes this point without mentioning the source in Bughyat o/-/(/dA, 96, 
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** "The Qur J an - I", in Cambridge History of Arabic Literature: Arabic Literature to the End 
of the Ummayyad Period, ed. A.F.L. Beeston et. al. (Cambridge: Cambridge Univ. Press, 
1903), 196. 

" "Pre-Islamic Poetry", Ibid., 34. 
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Al-Rummanl's example evinces a biased view of the possibilities for 
the content of saj^ to say the least, but his work was nevertheless influen- 
tial. AI-BaqillanI, who drew on al-Rummani, argues similarly but 
syllogistically. In the Qur 3 an, the form is subordinate to the meaning. In 
saj c the meaning is subordinate to the form. Therefore, the Qur^an can- 
not be saj c . 7 * The conclusion here follows logicr :;v r rom the two premises, 
but the premises are faulty. It is easy for a no-- Vluslim to say the first 
premise might be wrong, since there are many dimples of the use of for- 
mal devices in the Qur D an where the meaning is somewhat subordinated 
for aesthetic or rhetorical reasons. On the other hand, if we take the 
Qur D an to be literally the word of God, could not God have the ability 
to express the desired meaning and mold it in an artistic form like saj c 
or poetry at the same time? Al-Baqillanl, however, would probably have 
seen any attempt to say that God followed specific formal rules in the 
Qur 3 an as an attempt to limit His power. The second premise is a 
disputed idea, and medieval critics pointed out that it was not necessarily 
true. In fact, Ibn al-Athlr turns al-Rummanl's idea on its head, stating 
that in order for sai c to be good, the form must be subordinate to the 
meaning and not vice-versa. If not, the saj c is like a gold scabbard enclos- 
ing a wooden blade (ka-ghimdin min dhahabl c aid nasiin min khashab!). 21 Al- 
askan insists that saj* is meritorious if it is not stilted, 28 and further 
states that Qur^anic saj c is unlike human discourse for the very reason 
that it captures the fullest meaning and achieves elegance while adopting 
formal constraints. 

wa - kadhalika ma JT '/- Qur *an i m immd yajri c a la ? /- tasjx^i wa - 5 /- izdiwdji 
mukhdlxjun Ji tamktni ^l-ma^nd wa-^afd^i H-lajzi wa-tadammuni ^l-taldwati wa-H- 
md^i li-md yajn majrdhu min kaldmi H-khalq. 

Qur'anic discourse which assumes the form of saj* and izdiwdj 29 is contrary 
to human discourse which assumes this form in its ability to convey the 
meaning, its clarity of expression, its sweetness and musicality. 50 

Many critics object to the use of the word saj c to refer to Quranic 
discourse, while admitting that it is often saj c -Y\ke. Al-Suyup states that 
the majority of scholars do not allow the use of the term saj* in the context 
of the Qur^an. 31 In such scholars' view, the final words of QuPanic 
verses should be called Jawasil (literally "dividers**) rather than asj^. 



" ai-Mathal al-saHr % 1: 276. 

" Ibid., 261. 

29 Izdiwdj will be discussed below. 

so Kitab at-find y atayn t 260. 
si 
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states that the Prophet's censure of his questioner is not because he had 
used saj c , but rather because he resorted to casuistry to avoid payment: 

law enna hddha ^l-mtttakaliitna lamyurid ilia iqdmata H-wazni lama kdna **aloyti; 
ba'sun l&kinnahu € asa an yakuna arada ibfdlan li-haqqin fa-tashadaqa JT kalomih. 

U tht: speaker had only wanted to maintain a Urczn™ he would not have 
been subject to reproach, hut ir .seems Thar he wished to deny 'A right, and 
:;o spoke in an affected manner. 23 

borne critics used tne ; :;sae '-f form and meaning to .^rguc that th* 
Qui ; an was not saf . In doing so, they were thinking primarily of :ho 
.iciicuioui or inconiprehensibL statements attributed to the diviners. 
Gnu of the early critics who argued this way is al-Rummani' (d. 384-/9S4) 

in his ci-r-iukat fi' :^;':c al-Qur'an: 

al-fuwdsitu hurufun muiashdkilatun ft H-maqdtiH tujibu husna ijhdmi Vrruj < dni. 
wa-\-juwd$du uiiiapkctun, wG-'l-asjd^u c aybun, wa-dhahka anna *i~fawdpiio 
iaii'civn li- : i-ma^dnl wa-emma ^l-asjd^u Jc 'l'ma c dni tdbi'alun land. 

Faxvajii are similar ietters which occur at the ends ol phrases and cauie thr 
content to be conveyed well. Fawdsil a:e [an element of] eloquence, but 
ajj'l r ;*re a defect. The reason for this is that fawd;ii are dependent ori the 
content, whereas [in raj c ) the content is dependent on the asjd c 2J 

He states that using say in order to be eloquent is a waste of effort, like 
makint; a necklace for a dog. 21 He thought of saj c as being, by definition. 
a pce;.K mold for ? worthless message. He gives an example attribnted 
(o Mu.iavlimah the Lisr: 

yo. d 'drru niqqi kam taniqqin la V-ma^n tuficddirin wa-ld 5 n- sr.hra tufartq'in. 

Jrc?. croak awcyi You croak so much y hut you don't muddy the water, and you 

don't leave the river. 7 * 

Al-RummanT cttemDts :o jnstify the idea that in say the content 
necessarily man-.: with his interpretation oi the etymology of scj c . The 
term taj^, lexicographers agree, is derived from the cooing of doves. A) 
Rumrnam slates that this is because they repeat sounds which are similav 
bui have no meaning. Therefore, he holds that the original and xiv.\: 
meaning of saj c is any nonsense which rhymes. 25 



7 " By u'uzn here, he means nor meter as ;p poetry but the morphological pattern of the 
final words in the phrases of saj c . This point wiil be discussed below. 

21 al-B&ydn wa^l-tabyin , J: 288. 

72 at-Nukatji i z fdz ci-Qur^dn. In Thaicth ras&Hl Jt i^jdz at-Qur y dn % ed. T Muhammad Khali/ 
Allah ant? Muh^rifi u J T.rtgNut Sal am (Cairo; eJ-Ma;bfi c ah al-taymurivya. 1969). 9? 

:) Ibid., 97. 

" Ibid : 57-93. 

:i ibui., 9G. 
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t4 Oh Prophet of God! How can I pay blood money for him who has not 
yet drunk nor eaten, nor uttered a sound nor cried? Is blood money to 
be paid for such as this?" 

(kayfa aghramu diyata man la shariba wa-la akall wa-ld nataqa wa *stahal(J)l fa- 
mithlu dhdlika yutal(l)?I) 

The Prophet replied, "This man is of th^ ilk of the kuhhdn because of 
the saj c he has spoken". 11 

[Other versions give as the Prophet's rep) 1 Is this saj c like the saj c of the 
jdh iliyyah wa-kahdnatihim ? ' M 7 * * I s t h i s saj c i i ke t he saj c of t he a *rdb ? M ! ' I s thi s 
saj c like the saj* of the jdhiliyyah?" ] * "Is this saj c like the saj 1 of the 
soothsayers (kuhhdn)?" 1 *] 

The unwilling guardian phrased his question in saj* y and the Prophet 
expressed disapproval of this man's saj c , asking il it was like the saj* of 
the prc-Islamic soothsayers. Many critics have taken this hadith as proof 
that the Prophet disapproved of saj c as such. Several critics refute this 
interpretation, on a variety of grounds. Both Abu Hilal al- c Askari and 
piya° al-DIn ibn al-Athlr state that if the Prophet meant to criticize saj* 
per sc, he would have said simply, "a-safanV* ("Is this saj*?") in his 
reply rather than ii a-saj*an ka-saj*i ^l-kuhhan?" Al- c Askarrs view is that 
the Prophet was not expressing a negative view of saj c in general, but of 
the saj* of the kuhhdn in particular, because their saj* was very stilted or 
unnatural; li-^anna H-takullufa ji sajHhim fashing* Ishaq Ibn Wahb (d. ?) 
states that the Prophet criticized the questioner because he spoke com- 
pletely in saj* — for according to him saj* is not good if over-used — and 
because this particular example of saj* was unnatural and stilted, like that 
of the soothsayers: wa takallafajt *l-sajH takallufa >l-kuhhdn. 17 Ibn al-Athlr 
states that the Prophet intended to criticize the man's argument itself. 19 
According to him, the Prophet's statement meant a-hukman ka-hukmi 
H-kuhhdn\ "Is this a pronouncement like those of the soothsayers?" 19 
c Abd al-$amad Ibn al-Facll al-Riqashl, as cited by al-Jahiz (d. 255/868), 



11 al-Sunan, ed. M. Muhyl J l-DTn c Abd al-Hamid (Cairo: Dar ihya° al-sunnah al- 
nabawiyyah, 1970), 4: 192-3. 
,2 Ibid., 4: 192. 
■* Ibid., 4: 190-1. 

14 al-Jahi?, al-Baydn wa-l~tabyin t ed. c Abd al-Salam Muhammad Harun (Cairo: 
Maktabat al-Khanji, 1960), 1: 287-91. 

15 al-Mathat al-saHrfiadab al-kdtib wa-^l-shdHr, (Cairo, Maktabat nahcjat Misr, 1959-62), 
1: 274. It is interesting to note that this exact wording, that rnmmonly found in works 
on rhetoric, is not given in the most popular hadith collections. See A. J. Wcnsinck, Con- 
cordances et indices de la tradition musutmane, (Leiden: E.J. Brill. 1936-88), 2: 431. 

16 Kitdb al-sind^atayn, 26 J. 

17 Ishaq b. Ibrahim b. Sulayman b. Wahb al-Katib, al-Hurhdn Jt wujuh al-baydn % ed. 
Ahmad Majlub and Khadijah al-Hadlthi (Baghdad, 1967), 208-9. 

,B al-Mathat al-sa>ir, 1: 275. 
19 Ibid., 1: 275. 
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it is telling of the method of the Islamic sciences that the greatest 
advances in literary criticism and the study of rhetoric were made in the 
course of discussions of i*jaz al-Qur*dn, and it was possible for Muslim 
scholars to hold a wide range of opinions on the issue of saj c without being 
judged heretical. 

In the time of the Prophet, saj c was associated not only with eloquent 
speech in general, but also with the pronouncements of diviners and 
soothsayers. 7 The Arab critics report some of their often cryptic 
messages: at-samd^u wa-^l-ardl wa-^l-qardu wa-H-jardl wa-H-ghamru wa-^l- 
bard "The sky and the earth, the loan and the debt, (he flood and the 
trickle... Mfl These soothsayers were frequently thought to be in contact 
with the jinn or familiar spirits and have magical powers. They used saj* 
to perform pagan functions such as foretelling the future, cursing 
enemies and warding off evil. To Muslims, the soothsayer's statements 
were necessarily ridiculous, false, or even heretical. As al-Baqillanl 
states, "Soothsaying contradicts the prophecies" (al-kihdnatu tunafi 
*l-nubuwwat)* The danger which the kuhhdn could pose to the religion is 
demonstrated by the career of Musaylimah the Liar, a kdhin from the 
Banu Hanlfah tribe in Yamamah contemporary to the Prophet Muham- 
mad, who held a rival claim to prophecy and formed his own community 
of believers. Their conflict with the Muslims, which began shortly after 
Muhammad s death, culminated in the battle of c Aqraba° in year 12 of 
the hijrah, in which Musaylimah was killed and his forces defeated. 10 

Much discussion of sai c in rhc Qur 3 an revolves around a hadith known 
as the hadith of the fetus. Abu Dawud (c. 2' 7 5/889) gives three versions 
of this hadith in ai-Sunan Though t.^cre are plight different between th' 1 
versions, the general context is as follows. Two women of the Hudhay/ 
tribe quarreled . and one s'ruck the other, who happened vo be pregnant, 
in the belly with a sraiT or, according to another version, a stone. The 
AO'j'K.'ed woman had .■-: mi.sc:ir;jage before dying herself. She had been 
very (lose i? givirw; bir;?i, ior ».he fetus, a male, had already begun to 
rrcw h;- Ir. The guardians of the two women disputed as to whether blood 
;noney should be paid Lor the ferus in addition to that paid for the 
mother. The dispute was brought before the Prophet, and when the 
Prophet gave the verdict that blood money should be paid for the fetus 
also, the guardian of the attacker remonstrated; 

7 On soothsaying (al-kihcnah) and the association of saj* with it, sec Ibn Khaldun, at- 
Mvqaddimak, H. M. Quatremerc (Paris: Institut imp6riale dc France, 1858), 1 : 181 -5-; 

Roscrrh*l translation, (New York: Pantheon, 1958), 1:202-7. 

' Abu Hila! al- c A*kari, Kitdb al-^ina < atayn x ed. t AlI Mahmud al-BajawI and Muljam- 
nt ad AbO. ; I-Fac!l Ibrahim (Cairo: D?r ihyi* aJ-'-utub al- c arabiyyah, 1952), 261. 

9 I^jdz ai-Qur'dn t ■*■ 7. 

'° S<: r. Frantz Buhl ; n T'*e Kr.cycU^^rcia of Isiar.* 1st edition, a. v. "Musailima". 
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The Question of Saj* in the Qur^dn 

The most enduring examples of saj c in Arabic are to be found in the 
Qur^an. Much ink has been spilled over the question of whether or not 
the Qur'an contains saj c . According to Goldziher, saj c is the oldest type 
of poetic speech in Arabic, pre-dating rajaz and the qasidah.* It was one 
of the prevalent types of eloquent speech in prc-Islan;ic Arabia, and was 
used specifically in orations and in sta. merits with religious or 
metaphysical content. Muslim scholars r cede that the Qui^an was 
revealed in language consistent with that .vhich was considered eloquent 
in the speech of the Arabs; as Ibn Sinan al-KhafajI (d. 466/1074) states, 
inna H-qur^dna unzila bi-lughaii H-^arabi wa-^ald c urfihim wa- c ddatthim t "The 
Qur 5 an was revealed in the language of the Arabs, in accordance with 
their usage and custom". 2 Goldziher goes so far as to state that no Arab 
would have acknowledged utterances as coming from a divine source had 
they not been presented in saj c .* It seems, logk;il v therefore, thai the 
Qur D an would contain saj c . 

Diametrically opposed to this view is the doctrine oii^jaz al-QuPdn, the 
"inimitability 1 ' of the Qur^an. For example, in his work entitled I[jaz 
al-Qur^dn, al-Baqillani (d. 403/1013) goes to great lengths to show that 
the Qur 3 an does not contain saj c , and he even attributes this opinion to 
al-Ash c ari. 4 The doctrine of inimitability holds that the Qur 3 an may rot 
be compared to any type of sublunary composition, since the Qur^an 
represents one of God's attributes — His speech. To call the Qur^an saj x 
would be to impute a mundane attribute to God. 5 Denial that the Qur^an 
contained saj c was part of a more general insistence that the Qur^an was 
God's speech, not Muhammad's. Enemies of Muhammad tried to 
detract from the validity of his messages by labelling them the inventions 
of a poet or soothsayer. 6 To counter such attacks,, many scholars chose 
to deny that the Qur^an was a document of saj c or that it contained saj c t 
just as they denied that it contained poetry. It would appear that the 
rigidity of this doctrine left no room for the critic to exercise his skills yet 



1 Ignaz Goldziher, Abhandiungrn zut arabischen Philotogie, (Leiden: E. J. Brill, 1896), 2: 
59. 

3 Ibn Sinan al-Khalaji, c Abd Allah b. Muhammad, Sirral-fasdhah, cd. c Abd al-Muta c al 
al-$a c idi (Cairo: Matba c at Muhammad c AlT §ubayh, 1969), 167. 

3 Introduction to Islamic Theology and Law , trans. Andras and Ruth Hamori, cd. Bernard 
Lewis (Princeton: Princeton University Press, 1981), 11. 

* See Hjaz al-Qur^an, ed. Ahmad $aqr (Cairo: Dar al-ma c arif, 1954), 86-100. For the 
statement. about at-Ash c an, see 86. 

5 jalal aJ-Dln al-Suyuti ( al-Itqan fi l ulum al'Qur y an, (Cairo. aJ-Babi '1-Halabi, 1951), 
2: 97. 

* On this subject, see Qur'an 37:36, 52:30, 69:41. 
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&V< IN THE QUR'AN: PROSODY AND STRUCTURE 

From pre-Islamic times until the twentieth century, sqj c has con- 
tinuously occupied an important place in Arabic literature and in Arab 
society. It has been used in the sayings of the pre-Islamic kuhhan, in ser- 
mons and prayers, proverbs and aphorisms, epistles, maqamdt t 
biographies, and histories. From the tenth until the twentieth century, 
book titles were almost invariably written in saj c . Introductions to works 
of many genres were often written entitcly in saj c . In short, saj* con- 
stitutes an extremely important feature of Arabic writing, including both 
elite and popular literature. It seems strange that a literary phenomenon 
of this dimension has received so Iktle attention on the part of medieval 
and modern Arab literary critics. 

What is saj*? The common English translation of the term is "rhymed 
prose", but is saj c simply that: prose which rhymes? A cursory reading 
of examples of saj c reveals that there are certain basic rules governing its 
composition, yet Arab critics wrote very little about these rules in con- 
trast to their monumental efforts to record the rules of poetry. In his 
Miftdh al-*ulum f which has been perhaps the most widely used text book 
of rhetoric for centuries, al-Sakkakl (d. 626/1228) devotes only two 
sentences to the topic of sqj c . However, not all Arab critics ignored saj c 
to this degree. Abu Hilal al- c Askari (d. after 395/1005) discusses saj K in 
some detail in his Kitab al-jina c atayn, as does £)iya 5 al-Din ibn al-Athfr (d. 
637/1239) in his al-Mathat al-sa>ir fi adab al-kdttb ua-Y-jtiSr and al- 
Qalqashandl (d. 821/1418) in his $ubh al-a^shd Jt find c at al-inshd. Many 
other medieval works on rhetoric and i^jcz cl-Qut^dn trtat the subject, but 
have received little attention from Western scholars. Modern Arab 
scholars appear to be more aware of medieval criticism of saj c 9 but do lit- 
tle more than report the opinions of their predecessors without criticizing 
or building on these ideas. These medieval sources ought to be examined 
in oraer to reach a satisfactory definition oi saj c and to t stabhsh norms 
for the criticism of saj c . 

This study will not include a detailed historical analysis of the develop- 
ment of saj c criticism, nor will it attempt to treat important topics such 
as the development of saj c in the jahiliyyah, the relationship of Quranic 
saj c to pre-Islamic saj c f or the influence of Qu Panic saj* on later writers 
of saj*. It will rather apply rules derived from medieval critical works to 
the Qur'an in an attempt to analyze the structure of Quranic saj x , and 
thereby reach a better understanding of the formal rules governing this 
type of composition. 
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